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Session 1A — New Perspectives on the New Deal
Thursday 10:30-12:00
Moderator — Ralph Wilcox

Anne Marie Sowder — CUNY City Tech
New Deal Concrete Housing: The Puerto Rico Reconstruction Administration and The Eleanor
Roosevelt Project

Abstract: Eleanor Roosevelt is a residential subdivision of Hato Rey Norte, a suburb of Rio Piedras, a
district of San Juan. The neighborhood, consisting of several hundred homes constructed in 1936-1940,
was the product of the Puerto Rico Reconstruction Administration (PRRA), a New Deal Agency primarily
concerned with promoting economic stability during the Great Depression. In addition to economic
troubles, Puerto Rico in the thirties had experienced frequent hurricanes including San Felipe (or the
Okeechobee hurricane) in 1928, San Nicolds in 1931, and San Ciprian in 1932, storms that caused many
deaths, loss of housing, and millions of dollars in losses. Responding to an invitation to visit Puerto Rico
in 1934, Eleanor Roosevelt, wife of President Franklin D. Roosevelt, made a report of the devastation she
witnessed and Puerto Rico was subsequently included in New Deal programs, beginning with the
establishment of the PRRA in 1935. The Eleanor Roosevelt project was initiated through public bid in
October 1936 with housing designed by architect Jorge Ramirez de Arellano (1903-1978), planned for
nearly 2,000 residences including single-family and multi-family units in free-standing and row house
orientations. The community was laid out according to Garden City principles with its greenbelt
consisting of recreational spaces. The houses themselves were a mix of Spanish colonial and modern
architecture, primarily flat-roofed concrete houses that reflect a mix of local vernacular and the
aspirations for the neighborhood to be comfortable, sanitary, and hurricane-proof, built around wide
streets with playgrounds and community centers. Lacking a cohesive aesthetic, each nevertheless
achieved programmatic goals including modern plumbing, kitchens, and porches. This paper explores the
background of the Eleanor Roosevelt project as a case of New Dear-era housing and contextualizes it
within the emergence of concrete residential construction in federal planning and disaster response.

Ricky Yates — VHB Atlanta
Architecture of the Pine Mountain Valley Resettlement Project

Abstract: The Pine Mountain Valley Resettlement Project (PMVRP), located in Harris County, Georgia, was a
utopian New Deal undertaking initiated by the Federal Emergency Relief Administration (FERA) in 1934. It is
significant for its design which was influenced by the garden city movement, as well as its association with modern
architect O’Neil Ford. The PMVRP resettled both urbanites and farmers on relief in a “new, co-operatively oriented
type of planned, rural-industrial community.” Of the over 100 rural-industrial communities created by New Deal
agencies, PMVRP was one of three designated as “Pilot Projects”, granting them more federal funding and local
control. Due to its proximity to the Little White House, President Roosevelt became involved in both project
planning and oversight. Architect O’Neil Ford, an early Texan modernist architect, appointed to the National
Council on the Arts in 1968 by President Johnson, began his career by designing the layout, farmhouses, and
community structures of the PMVRP in 1934-35.

Ford, working under his longtime mentor David Williams, and the New Deal housing administrator Lawrence
Westbrook, executed their utopian vision which accounted for settlers’ health, educational, economic, and



recreational needs. The designs of the 210 homesteads, of which at least 144 remain, were the result of Ford’s and
Williams’ study of vernacular architecture that began in the early 1920s, and the PMVRP’s curvilinear community
plan reflect the English garden city movement synthesized by Sir Ebenezer Howard in 1898. Each homestead
provided a chicken house and barn, built out of local pine. This project traces the influence from Ford's and
Williams' study of southern vernacular architecture to the nine subtypes of Valley Houses which are “as natural as
the land upon which they were built...adapting themselves to their climate, their environment and its materials-
economical and fit for their purpose...”

Mason Toms — Arkansas Department of Transportation
Arthur McAninch: Arkansas’s New Deal Architect

Abstract: Little Rock architect, Arthur N. McAninch, opened his new practice in 1929, in the eve of the
Great Depression. Within a year, he found himself in the same situation as many architects around the
country, in desperate need of commissions. However, unlike many of his contemporaries, McAninch
chose an interesting path to secure lasting work, he specialized in federally funded projects. From 1932
to 1940, McAninch received over forty commissions for buildings around the state of Arkansas that were
all funded by either the Reconstruction Finance Corporation or the Public Works Administration. He
would even imply in newspaper articles that by hiring him, civic institutions could virtually guarantee the
approval of their requests for federal funds. As a result of this, McAninch became the architect of
numerous schools, college campus buildings, community centers, and hospitals in Arkansas. Additionally,
these commissions also resulted in McAninch designing more Art Moderne structures in the state than
any other architect of the period. However, this aspect of McAninch’s career has been largely overlooked
by scholars. In fact, relatively few of McAninch’s designs are known and others have been misattributed
to other architects. New research into this topic has allowed, for the first time, a more complete picture
to be created of McAninch’s breadth of work and his lasting architectural legacy. This research will allow
us to examine how Arthur McAninch was able to create such a sizable body of work that significantly
impacted Arkansas’s built environment during a period when most architectural firms were struggling to
even stay open, earning him the title of Arkansas’s New Deal architect.



Session 1B — Global Reconstruction and New South Capitalism
Thursday 10:30-12:00
Moderator — Bryan Norwood

Maura Lucking — Columbia University
A Whole Race Trying to Go to School: The “Half Strangled” Legacy of Freedmen’s School Building

Abstract: Near the end of Black Reconstruction, W.E.B. Du Bois cited informal, Black-led free

schools as both the most radical innovation of the Reconstruction period and perhaps the greatest loss
as they were institutionalized by its end. Despite his career-long critiques of Booker T. Washington and
industrial education, he found in these historically Black colleges the vestiges of those post-war
experiments, like Mary Peake’s classes under the live oak on what would become the Hampton Institute.
He eloquently describes the alternatives to the compromises of Black teachers with state, capitalist, and
philanthropic influence, as well as the school as an ongoing site of galvanizing a Black “inner culture,”
despite being “half strangled.”

School building was a significant part of the mythos of the freedman’s schools—from the initial assembly
of scavenged materials in contraband camps, occupation of military forts, and blankets laid under the
Emancipation Oak to the construction of framed schoolhouses and, eventually, brick campuses. Scholars
have argued that the example made of these early self-built schools were integral in building Northern
white favor for the viability and moral righteousness of Black free labor. Its transformation, by
Reconstruction’s end, largely into a system of industrial education for wage laborers would become a
central point of contention in Black intellectual debates well into the twentieth century.

This paper attempts to re-narrate the early history of freedman’s schools outside this eschatological
teleology. It recovers a chronology of four early built interventions into Virginia’s Hampton University
from 1862 to 1875, including spaces created by the recently emancipated and under the auspices of the
American Missionary Association, the Freedman’s Bureau, and the fundraising of the Hampton Singers.
Ultimately, it argues that these imperfect and often contradictory spatial imaginaries (the fort, the tree,
the cottage, and the dormitory) represent important heuristics for a Black community grappling with life
either outside of or subversive to the prewar technics of racial capitalism.

Bryan Norwood — University of Texas at Austin
The Southern Architect and Building News and the New South

Abstract: The agenda of a “New South,” a term coined in 1874 by the young editor of the Atlanta
Constitution Henry Grady and now commonly used to describe a historical period stretching roughly
from the 1870s to the 1930s, was to embrace the promises of economic development. As the work of
numerous historians has shown over past half century, these decades that followed Reconstruction
were rife with political, cultural, and material transformation guided by faith in the saving power of
capitalistic advance; the saving power of, to paraphrase an expression by the Civil Rights-era Atlanta
Mayor Ivan Allen, a region too busy to hate. But the explosion of railroad networks, the attendant
urbanization of inland cities like Grady’s own Atlanta, and the industrialization of extraction industries
across the South in a litany of biological and mineral forms were, in reality, fundamentally intertwined
with Jim Crow. This paper uses the archives of the journal Southern Architect and Building News (SABN),



published from 1889 to 1933, to consider architecture’s relationship to the rhetoric and reality of this
era.

This paper will sketch a series of select themes that may be traced through the pages of forty years of
the Southern Architect and Building. For one, it will consider how data presented in the journal can be
used to understand the flow of capital through the building industry in the south. Second, it will consider
the thesis of internal colonialism, in with the south is framed as a resource frontier and site of cheap
labor for the broader US, through discussions of and advertisements for building materials in the
journal. And finally, it will consider the way the rhetoric of the Old South developed alongside New
South ideology through a series of articles on "southernness" in the journal.

John Dean Davis — Ohio State University
Reinventing Texas in the Global “New South”

Abstract: This paper compares two major port projects executed in the late nineteenth century:
Galveston Bay in Texas, and the port of Veracruz in Mexico. Both ports featured extensive engineering
works in land reclamation and tidal reformation, as well as attendant “architectural” facilities of modern
warehousing and government administration. Both ports are symptoms of a reinvention of the Gulf
Coast along liberal economic lines that interacts with significant political turmoil present in both the
United States and Mexico. The reinvention of this stretch of coast through modern port infrastructure
reflects a shift in the governing metaphors used by politicians and engineers to promote an idea of a
post-political, liberal infrastructure that cloaked long-standing conflicts over land use roiling the
landscapes inland.



Session 1C — Architecture of Power
Thursday 10:30-12:00
Moderator — Aaron White

EIDante Winston — Kansas State University
The Italian Rocca: Fortress or Villa?

Abstract: The soil of 16th century Italy was marked by the bloodshed of the Italian Wars. This image of a
nation torn apart by war seems to contradict the idea of the Italian Renaissance as a period of progress
and enlightenment, characterized by humanist philosophy and impressive artistic and architectural
accomplishments. However, the violence of the era was evident, even to the artists and architects who
are now hailed as masters and geniuses. The Western view of the period emphasizes princely elegance
and patronage while downplaying the tyranny of the same princely patrons. While the elegant palazzos
and villas commissioned by these patrons are celebrated, the fortified structures they built are often
overlooked. This paper aims to shed light on such structures, particularly those known as castelli and
rocche. By recognizing that even the highly-regarded villa retreats were fortified, we can reclassify these
buildings as military architecture and include them in the broader discussion of Renaissance
architecture. By expanding our understanding of what constitutes Renaissance architecture, we can gain
a more complete picture of its stylistic and temporal duality.

Dana Moody — University of Tennessee at Chattanooga
Searching for Tiffany: The (former) Cuban Presidential Palace

Abstract: In 1914 construction began in Havana, Cuba on a building meant to be the Province of
Havana’s Capital. The structure was designed by architects, Rodolfo Maruri (Cuban) and Paul Belau
(Belgian). As the story goes, three years into construction, the site was visited by President Menecal and
his wife who was captivated by the magnificence of the building and its location. She decided to make it
her residence and President Menecal made it happen. At this juncture, Tiffany Studios was
commissioned to design the interiors.

When most people think of Louis Comfort Tiffany and Tiffany Studios they almost exclusively think of
colorful stained-glass windows, intricate lamps, and opalescent mosaics. But Tiffany prided himself on
utilizing his network of artisans to promote himself as an interior decorator. Very few of his interiors
remain intact and little documentation of their appearance seems to exist, making documentation of the
Cuban Presidential Palace significant.

| began documenting this building and its preservation efforts in 2017. Interviews with on-site
preservationists revealed a unique challenge beyond the common lack of materials and resources
available in Cuba. At the time of the 1959 Revolution, the Palace was a symbol of the Republic and a
corrupt government. Castro and his army overtook the building and began to systematically make
changes to downplay its opulence. Original photographs of the interiors were often destroyed or hidden,
further making it hard on preservationist to know what Tiffany’s original designs were.

This paper discusses the on-going process of gathering evidence in both the United States and Cuba of
Tiffany Studio’s original designs of the former Cuban Presidential Palace. Both architectural and cultural



histories are revealed through primary documents, as well as through the documentation of the building
today.



Session 1D — Vernacular Designs and Places
Thursday 10:30-12:00
Moderator — Scott Nesbit

Estefania Vallejo Santiago — Florida State University
Resurgence of Puerto Rican Creole Architecture: Reviving Memories and Redefining Identities with
Casa Borges

Abstract: During the aftermath of Hurricane Maria, Puerto Rican Creole architecture has had a
resurgence. Recovering forgotten histories, these vernacular homes serve as tools for evoking memories
of the past. Remembrance as tied to place is particularly relevant for Black women in Puerto Rico, who
are obscured and delocalized within the nation’s canon. However, Afro-descendent women are
reclaiming memories and structures attributed to their histories. Ahisamar Antonia distinguishes herself
in this movement, rejuvenating the Creole house Casa Borges emphasizing the importance of
community and place-hood within Afro-Puertorriquefidad. Scholarly dialogues have narrated
architectural restorations, yet an examination of Creole homes—particularly in the sphere of Puerto
Rican socio-politics and its association to Blackness—remains uncharted. In this essay, | pay meticulous
attention to Casa Borges and Antonia’s participation in an architectural renaissance as tied to racial
identity. Centered in Black Feminist theory, this research spotlights Casa Borges as integral to discourses
on architecture, race, and place in the American hemisphere. Antonia’s work illuminates the connection
of Afro-Puerto Ricans to place, countering historical and spatial erasure. Anchored at the intersection of
race and site, this study confronts the enduring legacies of colonialism that shape Puerto Rican spaces
and identities. By analyzing Antonia’s contribution, | highlight the role of Black women in shaping Puerto
Ricanness, underscoring the need for deeper exploration and recognition of their enduring legacy in the
nation’s history. Consequently, this research not only enriches discourses on Creole homes but also
amplifies our understanding of architectural restoration from the margins.

Jacqueline Enriquez — Mississippi State University
Historical Analysis of Indigenous Technologies Applications in Architecture

Abstract: The existence of vernacular architecture has remained around for countless centuries and can
be described in many types of structures and forms worldwide that still stand today. This paper focuses
on indigenous and vernacular technologies and their applications and impact in developing countries in
modern architecture. Vernacular buildings are made of natural materials and traditional techniques that
can be sustainable, resilient, and harmonious to the environment. While vernacular architecture
comprises a significant portion of the world's existing buildings, it remains insufficiently researched. This
lack of research raises significant concerns and presents major challenges in preserving these techniques
for future generations. There are many different vernacular methods used in several parts of the world
and this paper studies the methods corresponding to earth-building construction, troglodyte technique,
and bamboo technique. These methods and techniques accommodate the needs of local people
responding to the specific conditions of the environment, climate, and availability of local resources.
Using case studies, this research provides insights into how indigenous architecture uses the natural
landscape, local material, and vernacular techniques to achieve natural passive heating-cooling in a
home to keep thermal comfort. For generations, these structures have been a comfortable shelter in
various types of climates and regions. It has been passed on from generation to generation to
accommodate the community and the resources available. Each of the case studies is located in a
different region where there are similarities but also differences including climate, materials, and culture.



Finally, this research will discuss the discoveries made to support the connection between the
indigenous technologies in developing countries and their potential applications in modern architecture.



Session 2A — Housing the Masses
Thursday 1:30-3:00
Moderator — Danielle Willkens

Katie Marages — University of Georgia
“Everyone is watching our progress:” Techwood and University Homes as Manipulated, Modernist
Models

Abstract: Techwood and University Homes, Public Works Administration (PWA) funded public housing
projects, enjoyed the particular privilege — and in some ways, the burden — of being the first public
housing projects to get underway in the United States in the 1930s. From the genesis of these two
housing projects, the people of Atlanta understood — and were continuously reminded — that these two
projects would serve as national examples and would be illustrations of the promise and potential of
public housing.

Yet, as | will argue in this paper, the image of both housing projects during this period was carefully
crafted, indicating that the success of the projects was far from guaranteed and much was dependent on
promotion to the public. As part of the promotion process, the Techwood Homes project began to
develop an iconic status and stood as a symbol for both the city’s public housing as well as the national
program. Both projects also began to stand in as representative of modernist architecture and the social
values that it could signify. Drawings of the new buildings were overlaid on aerial images of Atlanta and
demonstrated a literal erasure of the slums. The renderings of modern masonry architecture and
orthogonal site plans were the antithesis of the antiquated wooden dwellings haphazardly sited on dirt
roads. Photographs of the housing projects under construction and then completed, taught the public to
equate modernism with cleanliness, hygiene, and “good” citizens. These images, published in local and
national newspapers and periodicals, began to help readers recognize how public housing could be the
panacea for the city’s slums. Techwood and University Homes were positioned to demonstrate the
potential impact that modern design could have on the quality of life of its residents as well as on all
Atlantans.

Robert Carpenter — University of Georgia
A City of Open Spaces: The Aesthetic and Political Design of Yamacraw Village

Abstract: Yamacraw Village, the oldest surviving public housing complex in Savannah, Georgia, faces the
prospect of demolition. The Housing Authority of Savannah has petitioned to demolish the
neighborhood and relocate its residents due to poor living conditions. Dialogues between the city
government and residents reveal ongoing concerns over housing availability, the loss of cultural heritage,
and possible displacement.. Given the community’s heritage, Yamacraw Village merits urgent
consideration from the perspective of preservation. Yamacraw Village has been excluded from
Savannah’s mainstream preservation movement, and may now be demolished without guaranteed
housing for current residents. As scholars like Lawrence Vale have explained, American cities have used
housing policy as a justification to level historically black neighborhoods only to neglect public housing
and later level the same areas once again. As Vale has argued, these repeated redevelopments have
been used to obliterate signs of policy failure and to create more aesthetically appealing physical
communities, while displacing the residents who comprised the actual communities of these
neighborhoods. Therefore, this project surveys Yamacraw’s history from Reconstruction into the second
half of the 20th century, and incorporates scholarship and testimony from community members.



Yamacraw Village includes institutions such as First Bryan Baptist Church, which traces its history to the
late-18th century. | plan to conduct interviews with members of the First Bryan Baptist, through the
generosity of their congregation and church historian. | will thus foreground experiences of community
members in order to highlight the social significance of the Yamacraw Village, which reflects both
concerted actions by black communities to establish persistent cultural institutions, and impositions by
the state and federal government that remodeled the area according to segregationist policies. These
movements continue to inform present efforts to preserve the historic public housing complex.

Julie Watkins — Meredith College
America's History of Dormitories and Future Design Implications

Abstract: This paper traces the evolution of dormitory design from its origins at Harvard University in
1655 to the present. From the Oxbridge-inspired corridor plans through Thomas Jefferson's "Academical
Village" to the cottage system of Olmsted, each era reflects changing societal values and educational
philosophies. The post-World War Il era saw the rise of skyscraper dormitories, driven by the need for
mass accommodation but lacking in community. Innovations like the honeycomb and octet attempted to
restore student connections, while the consumer-driven amenities of the early 2000s inadvertently
fostered isolation. The COVID-19 pandemic caused a shift towards community-centered designs
alongside Gen Z favoring simplicity and value over luxurious amenities. As colleges and universities adapt
to post-pandemic realities, the future of dormitory design remains uncertain, with the potential for a
resurgence of traditional corridor-style living or the creation of entirely new designs better suited to the
needs of today's college students.
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Session 2B — Monuments; Then and Now
Thursday 1:30-3:00
Moderator — Jennifer Baughn

Robert Craig — Georgia Tech
In the Footsteps of David Roberts Part I: Travels Along the Nile from Cairo to Dendera, 1838 and 2023

Abstract: The Scottish painter David Roberts R.A. is best known for his portfolios, published in monthly
installments between 1842 and 1849, of lithographs entitled Egypt, Syria, and the Holy Land. This
collection represents the more fully rendered views of ancient Egypt based on Roberts’s on-site drawings
and studies made during his 1838 trip along the Nile. He was one of the first Englishmen to visit Egypt
and to study, measure, and record the monuments prior to their excavations and modern preservation
The Egyptian part of his Near East tour took him from Alexandria and Cairo to Abu Simbel, stopping at
Dendera, the tombs in the Valley of the Kings, Luxor, Karnak, Edfu, the Island of Philae, and other ancient
Egyptian sites of major archaeological and architectural historical significance. He measured the
buildings, kept a journal, filled sketchbooks, painted watercolors, executed drawings, and made oil
studies, documenting the state of preservation of ancient Egyptian and Ptolemaic monuments recording
their condition, as of the mid-19th century, over 3000 years after the columns and pylons had been
raised by the pharaohs.

This paper traces the first part of Roberts’ excursion documenting the sites he visited in 1838 between
Cairo and Dendera, illustrated by photographs taken n 2023, usually from the same position as the
artist’s drawings and lithographs of 185 years earlier. The juxtaposition of images demonstrates the
extraordinary preservation following extensive excavations of monuments which in Roberts’s day were
half-to- 3/4rds buried in sand, subject to flooding, and/or lacking in any conservation efforts. “In the
footsteps of David Roberts” is an extensive adventure of discovery, illustrating monuments from the
pyramids and mastabas of Giza and Sagqgara to the Ptolemaic Temple of Hathor at Dendera.

Megan Phillippe — Ball State University
The Removal of Oppression: Public Spaces, Statues and What is Left Behind

Abstract: Over the past eight years, the US has grappled with the true history and stories behind its
historical monuments. It has been estimated that after the Black Lives Matter Movement in 2020, over
160 confederate statues have been removed across the country. Authors such as Erika Doss and James
Loewen have asked what is the necessity of so many monuments and what is America’s obsession with
honoring the past in such ways. Following the 2017 Charlottesville “Unite the Right” Rally and
subsequent protests about the removal of the Robert E. Lee and Stonewall Jackson statues there, other
cities, like Baltimore, Richmond and Washington, DC followed suit by removing Confederate statues as
well. Some monuments were dismantled by force, others were taken away in the middle of the night.
The urban spaces left behind are often visited more now than they were before. The allure of emptiness,
freshly landscaped spaces and a blank pedestal presents a different perspective of history. These former
statues, often misunderstood to be relics left from the Civil War Era, were erected in neighborhoods
(typically between 1900-1950) as symbols of oppression and Jim Crow Era bigotry. Writings by Henri
Lefebvre and Michel de Certeau concerning public space and memories of the city will be used as
examples. This project will also explore the transformation of Monument Avenue in Richmond, Virginia
and the removal of a double equestrian statue in Baltimore, Maryland that was sculpted by Laura Gardin
Fraser. Investigations into public space, the relationship with neighboring communities, and what is left
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behind after monuments are removed will also be considered.

David Steele — Lord Aeck Sargent
The History and Rehabilitation of the Gaston Motel

Abstract: The Gaston Motel was constructed in 1954 in Birmingham, Alabama by black entrepreneur, A.
G. Gaston. Within the societal segregation of the time, A.G. Gaston had successfully developed many
businesses serving the black community. The Motel offered lodging, food, and entertainment on par
with the segregated lodging accommodations of the time.

In 1963, the Gaston Motel became the headquarters where Dr. Martin Luther King and others planned
the Birmingham civil rights campaign. The Motel was bombed in May of that year in an attempt to stop
the civil rights movement. In 1968 the Motel was expanded again with the addition of a supper club and
a new lodging wing.

Following integration, black travelers had expanded lodging options, and the Gaston Motel patronage
began to decline. In 1982, the Motel was converted to senior housing. The senior housing facility
operated until Gaston’s death in 1996 and was vacant for more than a decade. The City of Birmingham
took ownership in 2006 and in 2017, the Motel became a significant contributing resource of the
Birmingham Civil Rights National Monument.

Through the process of creating the Civil Rights National Monument District, the National Park Service
(NPS) was given the oldest portion of the historic Motel, dividing the property at the center line of the
Porte Cochere, while the City of Birmingham retained ownership of the 1954 Coffee Shop and the later
additions.

Today, the exterior of the Motel has been rehabilitated to the 1963 period of significance. The City
owned side includes the reconstruction of the historic Coffee Shop interior and an exhibit to A.G. Gaston.
The remainder of the 1968 addition is prepped for future tenant fit out. The NPS owned side is in the
early design phases of the interior fit out which includes public interpretation and visitor experiences.
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Session 2C — Car Culture
Thursday 1:30-3:00
Moderator — Kathy Wheeler

Christine Rae Henry - University of Mary Washington
Milkshakes and Modernism: Dining en Route to “America’s Most Historic City”

Abstract: Located halfway between Washington, DC and Richmond, Virginia, along US Route 1, the city
of Fredericksburg has drawn motoring tourists since the early 20th century to its quaint downtown. The
jewel of the early built environment is Kenmore, a Georgian plantation house located on a rise within the
city limits that was built for Fielding Lewis and his new bride, Betty Washington. As the site of the only
urban battlefield in the Civil War, Fredericksburg also draws many visitors to the somber landscape of the
national park and cemetery. The city’s main commercial street hosts a bustling collection of 18th and
19th c brick and frame commercial structures that fill the colonial era street grid. However just beyond
this historic district main street is a dynamic collection of mid-century eateries lining the old path of
Route 1, the main north-south thoroughfare through downtown. This paper will examine the evolution
of the post-war roadside restaurant architecture designed to appeal to families on road trips through
Virginia’s “history land.” Beckoning visitors with striking neon signage, folded concrete roofs, and colored
enamel panels these mid-century gems sharply contrast with contemporary Fredericksburg downtown
eateries in adapted 19th century storefronts. The modernist collection includes a classic mid-century
diner, an art moderne custard stand, and three iterations of the southern fast-food chain Hardee’s
restaurants. Using corporate archives, local newspapers, and oral histories this paper will explore how
these restaurants grew alongside the burgeoning tourist industry in the city, how they survived to
become historic landmarks, and the challenges of preserving and interpreting these modern
architectural features in “America’s most historic city.”

Joseph Watson — Belmont University
“A Noble ‘Archaic’ Sculptured Summit”: Frank Lloyd Wright’s Automobile Objective

Abstract: Between September 1924 and October 1925, Frank Lloyd Wright designed an “automobile
objective” for a mountain-top site in rural Maryland owned by a Chicago businessman. The project was
envisioned as a destination for motorists from Baltimore and Washington, D.C., a combination
entertainment venue and social club that, in various iterations, included, among other things, an
aquarium, art galleries, an auditorium, dance halls, guest lodging, natural history displays, a planetarium,
a theater, and vehicle service facilities. Wright organized this eclectic mix of programs along a spiraling
concrete ramp that appeared, in section, as a stepped pyramid with a massive domed space (the
planetarium or theater, depending on the scheme) at the center. In studies of Wright’s work, this
unrealized project has generally been overlooked, despite being one of the few commissions the
architect received during his professional nadir in the 1920s and, later, playing a central role in his
utopia, Broadacre City. Beyond the immediate context of Wright’s career, this project offers unique
opportunities to consider the incongruities of automobile-age modern architecture. Wright’s automobile
objective sought to accommodate automobile-dependent patterns of regional growth and to celebrate,
even monumentalize, the mass consumption of fossil fuels that enabled them. It also attempted to
ameliorate the disruptions and upheavals brought about by the automobile through the preservation of
Jim Crow-era social norms and the adaptation of pre-Columbian—in Wright’s words, “archaic“—visual
forms. Wright envisioned this project as a critical part of the new American society his “organic”
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architecture would bring about, but his acquiescence to existing social inequities and appropriation of
Mesoamerican architecture (for a site in the Mid-Atlantic) complicates the “freedom” Wright’s work (and
automobiles) promised.

Robin B. Williams — Savannah College of Art and Design
How Savannah’s Downtown Urban Plan Tamed the Post-War Impact of the Automobile

Abstract: Like most American cities following World War Il, Savannah faced increased pressure to
accommodate the automobile. The city’s historic downtown had seen three of its celebrated squares
destroyed by U.S. Highway 17 routed along Montgomery Street in 1935 after a decade-long battle
between preservationists and progressive advocates of automobility. The 1946 removal of streetcar
tracks that had passed through other squares opened the door to more roadways bisecting squares, but
preservationists this time prevailed, signaling a renewed respect for the Savannah urban plan.

Although a pair of parking garages constructed in the mid-1950s— one replacing the beloved 1872 City
Market building on Ellis Square and the other covering two trusts lots (originally conceived as public
building lots by town founder Oglethorpe) and the street between beside Warren Square —
conspicuously damaged the plan, subsequent parking garages conformed and nimbly adjusted to the
constraints of the urban plan. Although almost all later garages occupied tything blocks (Oglethorpe’s
residential blocks), no two engaged the plan in the same way, reflecting the inherent flexibility possible
within its fine-grain urbanism, which also controlled their scale. Despite some destruction of the plan by
the Civic Center and County Courthouse urban renewal projects, more recent parking garages have gone
underground, allowing the urban plan to retain its integrity.

Other auto-oriented buildings were even more respectful. The construction of at least 21 gas stations
within the plan by the 1950s reflected the continued influence of Oglethorpe, as all but one station
occupied sites on his utilitarian streets, the north-south streets between the wards. Other auto-oriented
businesses likewise adapted to the constraints of the plan, as did the myriad small parking lots, many
discretely tucked midblock or away from the prominent civic streets. Planners now celebrate the plan as
a model of how to tame the automobile.
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Session 2D — Architectural Theory
Thursday 1:30-3:00
Moderator — Jeff Jensen

David Turturo - Texas Tech University.
Action Architecture: Raimund Abraham and the X-Ray as Critique

Abstract: The Austrian-American architect Raimund Abraham began his career in Vienna in the 1960s, at
a watershed moment when artists and architects re-tooled their disciplines as vehicles for political
critique. Abraham collaborated with a small group of Viennese artists, self-branded as "Actionists," who
combined manifestos with masochism in a mode of performance that they called "Actions." The goal of
these actions was to challenge a functionalist ethos that they associated with Nazism. The architects,
including Abraham, authored similar manifestos to critique functionalism, yet illustrated massive
geometric forms to accompany those terms. The architects challenged the boundaries of their discipline
with proposals like Hans Hollein's "Aircraft Carrier," Walter Pichler's "TV Helmet," and their shared text
"Everything is Architecture." It was their colleague Abraham, however, who most sharply critiqued
functionalism in his 1963 book "Elementare Architektur." Abraham's text for this volume, translated from
the German title to the English "Architectonics," remains relatively unknown yet offers a stark alternative
to the better-known text on the subject, the 1983 "Towards a Critical Regionalism" by Kenneth
Frampton, where Frampton offered his own politically charged definition of "architectonics." Two
projects from the time of Abraham's move to New York City, in 1971, evidence his ongoing commitment
to Actionism. Abraham's "House with Two Halves" and "House with Nine Rooms," both part of his "Ten
Houses" project, insert a missing link into this mis-understood chapter of architectural history. These
houses indicate how Abraham's critical "architectonics," derived from performance art, evolved into
houses, housing, neighborhoods, and skyscrapers—many which became celebrated buildings. With
these two mid-career projects, Abraham established a link between the radical art movement of the
1960s and his "X-Ray" technique that influenced pedagogy and practice in the 1970s and beyond.

Hayri Dortdivanlioglu — Georgia Institute of Technology
Drafting Disparity: The Exclusionary Foundations of Architectural Education

Abstract: This paper critically examines the role of the Vitruvian canon in establishing the exclusionary
foundations of architectural education. It aims to reveal how the Vitruvian curriculum, modeled on a
liberal arts education, has institutionalized architecture as a field that privileges intellectual labor over
manual labor. Employing archival research, historical analysis, and mapping methods, this paper traces
the development of the Vitruvian canon as exclusionary foundations for the architectural discipline. It
primarily focuses on editions of Vitruvius's De architectura and architectural treatises produced between
1400 and 1800, a period spanning from the Italian Renaissance to the Industrial Revolution. The paper
argues that the canonical curriculum has historically positioned architectural education as an elitist and
discriminatory field by prioritizing theoretical knowledge over practical skills, thereby favoring those who
have access to higher education and resources.A key example is Alberti's characterization of the
architect's role as primarily focused on intellectual operations, relegating builders to mere implementers
of designs, which exacerbates the divide between theory and practice. This historical prioritization has
not only marginalized builders but also restricted access to architectural education, traditionally available
only to aristocratic men, thus perpetuating discrimination based on social status, wealth, and gender. By
uncovering the dichotomy between intellectual and manual labor as the core value of the canon, this
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study advocates for a counter-canonical approach that promotes a dialogue between architectural
theory and practice, aiming for an inclusive discourse.

Michael Grogan & Christopher Fein — Kansas State University
We're Not (Necessarily) in Kansas Anymore: The Oz Journal

Abstract: The student-edited Oz journal, published annually since 1979 by Kansas State University,
represents one of the longest-running such architecture publication. Over the decades, Oz has amassed
original essays and creative work from numerous world-renowned architects (including nine Pritzker
Prize laureates), artists, designers, and scholars, such as Kenneth Frampton, Juhani Pallassma, and
Alberto Perez-Gomez.

Launched exactly at the conclusion of the “little magazines” era, as surveyed by Beatrice Colomina and
Craig Buckley, the journal quickly transformed from a rectangular format calling for “that ingredient
essential to the designer's intellectual constitution, imagination,” to a square configuration (channeling
Lotus international) “dedicated to the exploration of ideas in design through the publication of diverse
responses to theoretical issues.” This stated and formal transformation reflected an evolution from a
mostly internal document composed of faculty writings and student work to a more outwardly-gazing
forum for national and international contributors. The inclusion of an intellectual exchange of “Letters”
by Tod Williams and Ricardo Scofidio in volume 4 (which also included contributions by Richard
Longstreth and Stanley Tigerman) is emblematic of this shift. This early pivot established a basis enabling
student editors, situated in relative geographic remoteness, to pursue dialogues with leading and
emerging figures in architecture and related spheres.

Over time, through defined thematic prompts and a dogged dedication to publishing a physical artifact,
Oz accumulated a vast collection of project-based and scholarly essays. These registered and illuminated
varied concerns through decades of transformations in architectural culture. This research mines the
journal’s past to better understand how it evolved as one node within a widening constellation of
architectural discourse and praxis. In charting and analyzing this trajectory, the aspiration is to pinpoint
0Oz’s place within the realm of architectural publications, both past and in anticipation of even more
fragmented modes of content dissemination moving forward.
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Session 3A — ‘To Gain Inspiration’: Identifying the Architectural Landscape of the Civil Rights
Movement in Nashville
Thursday 3:15-4:45
Moderator — Jane-Coleman Cottone

Robbie D. Jones - Richard Grubb & Associates
‘We're Gonna March': Resource Typologies and March Routes

Abstract: In 2023, Richard Grubb & Associates (RGA) undertook the year-long Nashville Civil Rights
Movement Documentation Project. Funded by a National Park Service grant, the project included
extensive research, surveys, public engagement, and the completion of National Register of Historic
Places documentation for Civil Rights Movement resources. Focusing on the 1942 to 1969 period, RGA
identified nearly 200 resources, 112 of which still stand that fall into three property types: Strategy
Centers, Conflict Centers, and Properties Associated with Prominent Persons. This presentation will
elaborate on RGA'’s findings and introduce March Routes as a unique property type. In the 1960s,
Americans took to the streets to protest inequality as part of the Civil Rights Movement. In the fight for
equal rights for Black Americans, March Routes served as battlefields, often bloody and sometimes
deadly. In the South, armies of protesters risked their freedom and their lives in the streets of small
towns and big cities as well as along rural highways. Images of the violence that protesters and
movement leaders encountered in places like Selma, Birmingham, and Memphis are ingrained in our
collective memory. Scores of lesser-known marches occurred across the South in cities such as Albany,
Frankfort, Jackson, and Nashville. Studies of March Routes across the U.S. have resulted in a better
understanding of not only their cultural significance, but also the physical elements and characteristics
that make up this distinctive resource type. This presentation will share information on how to better
identify March Routes as cultural landscapes and linear transportation resources worthy of preservation
and commemoration.

Mary Cate Mosher — Richard Grubb & Associates
Universities: Cultivating Voices of Change

Abstract: As part of the Nashville Civil Rights Movement Documentation Project, RGA identified
numerous universities and colleges that played crucial roles in the Nashville Student Movement. These
campuses hosted strategy meetings, public speeches, classes, workshops, and large-scale public
gatherings. This resource type included campuses that were historically Black, segregated white, and
interracial. RGA documented academic facilities at American Baptist Theological Seminary, Fisk
University, Scarritt College, Tennessee State University, and Vanderbilt University. This presentation will
focus on Fisk University, founded in 1866, which evolved into a prestigious, coeducational, liberal arts
university. From 1942 to 1969, Fisk hosted the Race Relations Institute, one of the first of its type in the
nation. The Institute’s interracial educational workshops in the 1940s set the stage for the city’s
nonviolent, direct-action training workshops in the 1950s that transformed Nashville into an epicenter
for young civil rights leaders who changed the trajectory of American history. In the mid-twentieth
century, many Fisk students played a pivotal role in leading nonviolent protests in opposition to the
continued segregation of public accommodations. During the 1960 lunch counter sit-ins, Fisk served as
ground zero for student-led strategy meetings. Many leaders in the Nashville Student Movement, such as
Diane Nash and John Lewis, lived in campus dormitories. The Fisk campus retains many of the key
landmarks associated with the movement such as Jubilee Hall, Memorial Chapel, Park-Johnson Hall,
Talley-Brady Hall, and the Henderson A. Johnson Gymnasium. The gymnasium hosted public addresses
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by famous leaders such as Rev. Martin Luther King, Jr. who stated during a 1960 address: “l came to
Nashville not to bring inspiration, but to gain inspiration from the great movement in this community.”

Sydney Schoof — Richard Grubb & Associates
Churches: The Birthplace of the Nashville Student Movement

Abstract: As part of the Nashville Civil Rights Movement Documentation Project, RGA identified churches
as key meeting places for the Civil Rights Movement. Safe havens often hiding in plain sight, activist
churches hosted community discussions, mass meetings, student workshops, negotiations, and
addresses by prominent leaders. As part the project, RGA identified over 30 churches, including the Clark
Memorial United Methodist Church Complex, which represents all three property types; it served as a
strategy center, a conflict center, and was associated with James Lawson, a pivotal national leader in the
movement. Clark hosted Lawson’s weekly workshops where students were trained in non-violence and
direct-action demonstrations. Constructed from 1941 to 1957, the Clark complex is anchored by a Tudor
Revival-style sanctuary with a two-story education wing. The sanctuary hosted speakers such as Rev.
Martin Luther King, Jr., and the education wing held the workshops where Lawson trained hundreds of
students and young people in how to effect social change through nonviolent resistance. Participants
included many young people who became leaders in the movement such as Diane Nash, John Lewis,
Bernard Lafayette, James Bevel, and C.T. Vivian. Through their training in these workshops, these young
people formed the Nashville Student Movement, which resulted in implementation of nonviolent
methods such as protest marches, demonstrations, economic boycotts, and political noncooperation.
These methods resulted in the successful desegregation of public accommodations in not only Nashville,
but cities throughout the U.S. Through research, interviews with veterans of the Nashville Student
Movement, and public engagement, RGA identified churches such as Clark Memorial as the cradle of the
Nashville’s Civil Rights Movement.
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Session 3B — Section 106 Related
Thursday 3:15-4:45
Moderator — Ruben Acosta

Ethan Potter - Edwards-Pitman Environmental

The Last Biff-Burger: How Section 106 led to the discovery of a forgotten Googie-Style Restaurant in
the Peach State.

Abstract: During the Section 106 process of GDOT SR 11/49 at Houston Lake Boulevard roundabout and
widening projects, an incredibly rare resource was discovered: A fully intact Googie-style drive-in
restaurant. The session will form a narrative and historic context to explain why a now-defunct regional
fast-food chain developed a prefabricated Googie-style restaurant design and how the last intact
example was found through the environmental review process. The narrative will begin with the origin
and definition of Googie architecture, its proliferation beyond Los Angeles by national chains, a
discussion of the demolished and extant examples of Googie architecture in Georgia, and a historic
narrative of the Biff-Burger franchise. The last Biff-Burger stands at the confluence of several significant
historic and architectural developments that form a unique narrative combining local, regional, and
national trends, all conveyed in a surprising discovery made during an environmental review field survey.

Shelby Reed, Kristin Udick, & Caroline Darnell — Georgia Department of Transportation & VHB
Friend or Foe: GDOT’s Role in the Section 106 Process Through Compliance, Practice, and Mitigation

Abstract: State Departments of Transportation (DOTs) are often misunderstood in the realm of historic
preservation due to impacts resulting from roadway projects. However, there are historians at DOTs that
work diligently to aid in the protection of historic resources. The goals of GDOTs historians are the same
as in other fields -to research, identify, and protect historic resources. The Georgia DOT must comply
with Section 106 of the National Historic Preservation Act (NHPA) of 1966 for federal funding and
permitting. Section 106 requires agencies to consider the effects of their actions upon historic resources
listed in or eligible for listing in the National Register of Historic Places when planning projects. GDOT
also follows a similar process (Georgia Environmental Policy Act) for projects that are state rather than
federally funded.

Through doing compliance work, GDOT is contributing to a greater understanding of the historic built
environment while working within the project development process. With the help of consulting parties
such as the SHPO, Regional Commissions, local historical societies, and neighborhood associations, GDOT
works to identify, document, and to the greatest extent possible, protect the historic resources from
transportation project impacts. When avoidance of impacts to historic resources is not possible,
historians try to minimize and mitigate these impacts to eligible resources that do occur. While the
reason for mitigation is not ideal, it does bring the opportunity to do good in communities and bring a
greater awareness of historic preservation to the public. With projects across the entirety of the state,
GDOT historians are able to document and aid in the preservation of historic resources in the face of
necessary infrastructure developments.

Annie Williams & Sarah Crowther — Georgia Department of Transportation & HNTB Corporation
Criteria Consideration Conundrums: Case Studies in Criteria Consideration G
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Abstract: The National Register of Historic Places (NRHP) Criteria of Eligibility establishes 50 years as the
cut off date for property evaluations. The Criteria Considerations, however, create parameters for
properties that may not traditionally qualify for inclusion in the NRHP. Criterion Consideration G looks at
significance achieved within the last 50 years. This session will examine three properties that GDOT
evaluated during the Section 106 process, but which had not yet met the 50-year threshold for
evaluation at the time of the field surveys; a 1991 bridge, a stadium used for the 1996 Summer
Olympics, and an historic store that was redesigned as a bank in the 1980s. Evaluating properties from
the recent past have challenges. This discussion will look at those challenges, such as outdated guidance
from National Register Bulletin 15, rapidly changing built environments, identifying what is exceptional
about a property, and the difficulties of evaluating newer properties without established contexts. We
will also look at the agency consultation for each and the varied outcomes of the application of Criterion
Consideration G.
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Session 3C — Early American Places and Spaces
Thursday 3:15-4:45
Moderator — Benjamin Ross

Sapna Patlolla — Mississippi State University
Levi Weeks: an Example of the Necessary Variation of Early American Architects

Abstract: Trained as a carpenter in 1780s Massachusetts, Levi Hinckley Weeks rose to prominence as an
architect in 1820s Mississippi. Weeks' path from Massachusetts to Mississippi was a circuitous one.
Having been accused and tried for murder in 1800, Weeks left New England. In 1809, he settled in the
Mississippi Territory, specifically Natchez. At this time, Mississippi was at the edge of the American
frontier. Its condition provided Weeks solace from the past and opportunities for the future. In the
1820s, as New Englanders migrated south in search of land, Weeks found himself in demand not only as
a carpenter, but more so as an architect. The skillsets were assumed to be translatable. His first building,
the estate “Auburn,” was the first instance of the Greek orders in Mississippi. This pivotal archetype
illustrates that New England forms were not only replicated, but also commodified for America’s various
regions. The examination of Weeks’ biography, alongside an analysis of Auburn, reveals the pathways
that created architects, their methods of practice, and their societal expectations. With documentation
of Weeks’ practice in Massachusetts and Mississippi, the differences incurred by a frontier condition are
also observed. For example, in Massachusetts directories, Weeks was listed as an architect. In the
Mississippi Territory, however, he was listed as a carpenter, despite performing the same tasks of
designing and building. This switch in vocational identities shows that the frontier had specific
conceptions about architects and, in turn, preferred other craftsmen to do the same tasks. This instance
demonstrates that critical information about early American architects can be gleaned from “masons”
and “carpenters,” as these terms may have been self-imposed by individuals for their survival. By
discerning the varied experiences of Weeks’ life, one can see the turbulent conditions of early American
architects, and the skills necessary to traverse them.

Carter Jones — Georgia Institute of Technology
Palladian-Inspired Plantations and Manors of Early America

Abstract: The historic plantation and manor homes of early America, of the Georgian period starting in
1700, through the Federal period from 1776 to 1830 are often considered to be of the same lineage of
design as Andrea Palladio’s Italian villas, well-known to a wide audience through the publication of his “I
Quattro Libri Dell’architettura”, The Four Books of Architecture. In this study, we seek to understand the
extent to which Palladian design principles and characteristics really influenced the design of plantations
and manors in the American South. James Gibbs’ "A Book of Architecture", Thomas Jefferson’s
introduction of the Palladian treatises, and the practice of slavery are considered as key players in the
United States’ emerging architectural landscape. This work offers a comparative analysis of selected
Palladian villas in Italy and American homes in the south, such as Villa Godi, Villa Cornaro, Drayton Hall,
Monticello, and other examples. These will set, side by side, key architectural elements of each region
for each of the chronological periods. Aspects of design, such as the enfilades, the fireplace locations,
and the emerging choices in porticos and non-orthogonality will be analyzed computationally, utilizing
diagrammatic figures to visualize the comparisons. Using analytical numbers and logical reasoning,
conclusions are drawn on similarities between Palladian and early American home design, to highlight
how plantation and manor architecture developed within the emerging nation, and how America’s
Georgian and Federal identities were formed.
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Lauren McQuistion — University of Virginia
When Architects Were on TV: Robert A.M. Stern’s Pride of Place and the Case for Jeffersonian
Architecture

Abstract: The eight part documentary Pride of Place: Building the American Dream aired on PBS in the
spring of 1986. The series, hosted by architect and historian Robert A.M. Stern, constructed a narrative
supporting the importance of America’s architectural history and its origins during an era in which
disciplinary history took an increasingly important role in architectural education and practice under the
aegis of postmodernism. The show also consciously marshalled a media format intended for a popular
audience toward the creation of American architectural celebrities in the form of both contemporary
and historic sites and their designers. Each thematic episode chronicled Stern’s travels across the United
States to sites of architectural significance, ranging from individual buildings and monuments to
exemplars of American urban and suburban spatial typologies. Frequently joined by prominent
architectural figures of the day including practitioners Philip Johnson, Peter Eisenman, and critic Paul
Goldberger, Stern’s guests lent their expertise to the formation of a narrative of American architectural
history and its implications on contemporary American life.

Among the historical figures and sites celebrated as the progenitors of American architectural heritage
was Thomas Jefferson and his designs for Monticello and the Academical Village of the University of
Virginia which were prominently featured in the first two episodes of the series, “The Search for a Usable
Past” and “The Campus, A Place Apart”. This paper will critically re-examine how Stern’s Pride of Place, a
series intended for a general audience, contributed to and intersected with a significant preservation
campaign to recognize Jefferson’s architectural contributions as UNESCO World Heritage sites in the mid-
1980s. Analysis will include a discussion of the lasting implications of the heroic narrative of Jeffersonian
architectural ideals which emerged from these efforts and that have complicated the contemporary
reframing of these projects as sites of enslavement.

22



Session 3D — Nineteenth-Century United States
Thursday 3:15-4:45
Moderator — Dan Vivian

Emi Higashiyama - Savannah College of Art and Design
The Double Lives of Opera Houses: The Disguised Value of Opera Houses as Multi-functional Cultural Centers

Abstract: Opera houses have always been more than simply a specialized theater space for staging
operas but have usually been named or called “opera houses” to evoke civic pride and valuation of
cultural standing. While the behemoth opera houses (e.g. Palais Garnier, Met Opera, Vienna State Opera,
etc.) dominate the typology, there is also an equally valuable lesser-known species of opera houses that
served as a shared community space to celebrate culture. The defining trait, therefore, was less about
the building specifications and rather about what the community had decided (either explicitly or
implicitly) about its cultural norms and values. The building, then, was a physical manifestation of those
perceived and locally unique needs. As such, the opera house function also evolved as various localities
needed an all-purpose venue that could serve non-musical civic events just as well as entertainment
acts. Particularly in 19th century America, the opera house was ubiquitous across the country —a
“golden age” of opera houses that has largely been neglected by historians. The study of these opera
houses and the communities they served will shed light on cultural values and the importance of
malleability in the opera house type, especially as cultural norms have shifted and preferred
entertainment types or community events have changed over time. The city of Savannah, in which there
was once a thriving theater district, is a prime example of how the labels "theater" and "opera house"
were interchangeable — and how each building was for more than single-purpose events. Those that
remained single-use theaters have long since closed, and shrunk Savannah’s theater district to simply
"big buildings" scattered throughout the downtown neighborhood. However, those that have adapted to
changing needs not only still exist, they provide and reflect a different kind of entertainment profile (and
cultural significance) than its original use.

Hannah Dinning — Savannah College of Art and Design
Playing or Getting Played: The Development and Power Dynamics of the Gilded Age Child’s Built Environment

Abstract: This paper will examine how the development of new power dynamics between child and
adult, and between men and women influenced spaces of play for children during the late-nineteenth
into the early-twentieth century. Spaces of childhood play including playgrounds, playrooms, and the
street, are perceived as being part of the childhood realm of freedom of play. Much of upper-class
society abhorred the brutal labor conditions for children during the Industrial Revolution. Conversations
surrounding childhood innocence and the spaces of children led to the removal of children from
factories. Children were seemingly allowed to be children, yet in spaces like the playground, playroom,
and streetscape, children grappled with new power dynamics unlike before. No longer was play dictated
by the rules of children, as seen at the East Fairmount Park Children’s Playhouse and Playground in
Philadelphia. Play was a constant struggle between the enforced design of adults, adult supervision, and
child play dynamics. Beyond examining the intertwined development of playgrounds and playrooms with
power dynamics of children and adults, this paper examines the instrumental role women, like Dr. Marie
E. Zakrzewska, had in the development of public playgrounds, the regulation of the street, and the
development of the private playroom for children. Unlike ever before, women were provided the
opportunity to have power with men in determining the built environment of their children, even
though it was at the cost of regulating children’s play.
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Session 4A — Digital Documentation and Augmented Analysis of Wooden Buildings in the
Southeast
Friday 8:30-9:00
Moderator — Nicholas Serrano

Botao Li - Georgia Institute of Technology
Digitally Decoding Vernacular Construction: Sellman Tenant House

Abstract: Working in partnership with the Smithsonian Institution and the Smithsonian Environmental
Research Center (SERC), this project showcases the ongoing document and modeling of the historic
Sellman tenant farm dwelling. This small, wooden structure was once part of the c.1735 Sellman
Plantation that was given to the Smithsonian in the 1960s. As a two-room pen with a loft, the cobbled
construction was most likely composed of two or more enslaved cabins, reconfigured during
Reconstruction. In the late eighteenth and much of the nineteenth centuries, the Sellmans largely relied
on enslaved labor to produce tobacco, wheat, and corn on the property. A tenant house came into the
Smithsonian’s building inventory in February 2021. Now, there is an opportunity to explore if the building
is made from combined or salvaged elements of the former enslaved cabins. Although there are some
modern materials on the exterior, the tenant farm was never conditioned or electrified; therefore, much
of the structure remains intact for a close study of its construction technology and building sequence.
This project explores how a Heritage Building Information Modeling (HBIM) can be used to (1) better
record and study the structure to understand its origins and fabrication methods, (2) develop an
interactive, archetypal model of an enslaved cabin from the era, (3) form a curatorial asset to document
the structure’s stability and necessary interventions to ensure its preservation, and (4) showcase the
digital model within an interactive platform for a public audience to better understand the property for
both on-site and remote visitors. The Sellman tenant house is a site where the building and the artifact
are one and the same.

Junshan Liu — Auburn University/Georgia Institute of Technology
Modeling and Monitoring the Rosenwald Ideal: Digital Documentation and Preservation at the
Tankersley Rosenwald School, AL

Abstract: Established across the American South between 1917 and 1932, Rosenwald Schools were
instrumental in educating African American children during segregation. These structures were also
innovative and efficient due to their incorporation of passive systems such as natural daylighting, deep
overhangs for shading, elevated foundations for natural ventilation, and movable partitions for flexible
classroom instruction. They were models for sustainable design and construction, intrinsically connected
to fostering the health, well-being, and vibrancy of the neighboring communities. Now, however, many
of these structures are abandoned and deteriorating, in urgent need of digital documentation and
preservation. According to the National Trust for Historic Preservation, only 10-12 percent of the 5,357
structures associated with the Rosenwald building campaign survive; most of the schools, shops, and
homes for teachers have been erased from the physical built environment, leaving few examples for
study, preservation, and essential historic interpretation. This paper will explore the ongoing
documentation, restoration, and reinvention work at the Tankersley Rosenwald School (1922) in Hope
Hull, Alabama, just south of Montgomery. Demonstrating the feasibility of melding digital
documentation of fragmented sites with archival material to enhance historic interpretation and public
outreach, this project augments sequential point cloud captures for deep climatic and structural data
analysis, proposes workflows for non-invasive defect monitoring, and serves as an example of
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community-grounded field work focused on resiliency. Designed to combat systemic racism in the Jim
Crow South, Rosenwald Schools were critical to mobilizing education for African Americans and
empowering the generations who led the civil rights movement. Supported by NPS African American
Civil Rights grants, the Tankersley School is poised to be rehabilitated into a much-needed community
center for the 21st century through iterative digital documentation, predictive defect modeling, sensitive
structural intervention, and thoughtful restoration.

Danielle Willkens — Georgia Institute of Technology
Sustainable Tourism and Enhanced Interpretation at the Penn Center National Historic Landmark
District

Abstract: The Penn Center is one of only two National Historic Landmark Districts (NHLD) focused on
African-American history. The paper will feature ongoing heritage building information modeling (HBIM)
and sustainable tourism project located on St. Helena Island, SC. Here, interdisciplinary students and
researchers are working to leverage expertise in engineering, building construction, computation,
equitable historical interpretation, and sustainability to forward analog and digital field work, innovative
workflows for iterative documentation, building technology (historic and contemporary), and historic
preservation, as well as heritage triage and tourism, in an area impacted by climate change. Georgia
Tech’s Brooks Byers Institute for Sustainable Systems and an Undergraduate Sustainability Education
Innovation Grant sponsored two intensive site studies: a workshop in summer 2023, followed by the
Race, Space, and Architecture in the United States seminar in spring 2024. These residencies resulted in
several products that to assist the preservation of the Penn Center, making the site and its historic
interpretation more accessible to a wider audience through digital tools and a new online interface while
simultaneously preparing a cohort of students to use a powerful suite of architectural, technological,
economic, and marketing tools for ongoing community development: (1)site documentation: analog
surveys, RTK coordinate registration, LiDAR scanning, UAV oblique photogrammetry and videography, (2)
interactive HBIM models, (3) virtual tour enhanced with archival data and newly collected oral histories,
and (4) physical and digital maps of the historic site. Overall, this project documents and celebrates the
Penn Center’s rich educational traditions linked to the Port Royal Experiment (1862-1865), the first foray
into reconstruction following the emancipation of 10,000 enslaved people on the Sea Islands, the use of
myriad documentation to grow lifelong learning opportunities and the desire to expand site access
through virtual tours and diversified interpretive materials.

Yizhou Lin & Chenyi Luo — Georgia Institute of Technology
A Framework to Develop Web-based Interactive Deterioration Glossary: Assist Historic Preservation
Stepping into the Future

Abstract: In historic preservation, traditional glossary resources pertaining to material deterioration,
such as books and reports, are static and require prior knowledge of deterioration to comprehend.
Moreover, the complicated nomenclature and variable appearance of deterioration can be changed by
time, material, and geographic location, which can lead to confusion for practitioners. This poses
significant barriers for professionals and students to acquire the necessary knowledge to assess projects
and make better-informed decisions regarding preservation. This research addresses those challenges by
developing a dynamic, web-based platform that facilitates both targeted searching and exploratory
learning. The paper presents the development framework of an innovative interactive glossary for wood
deterioration, which focuses explicitly on one material as a pilot study, tailored for historic preservation.
The framework contains two principle phases: constructing the interactive platform and expanding a
comprehensive database on wood deterioration. The features of the platform include advanced search
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capabilities, ranging from keywords, categories, and wood species to an Artificial Intelligence-supported
image search, which allows users to navigate complex information effortlessly. Additionally, exploratory
functions provide an alternative searching method and learning opportunity through an interactive map,
a visual relationship chart, and abundant photography. Concurrently, the data collection form has been
designed and distributed to preservation experts to assist in the establishment of an initial database,
which focuses on gathering images, geolocations, and wood species characteristics of deterioration. This
fundamental database will not only support the functionality of an interactive glossary but also aid in
training machine-learning models for future image-based deterioration identification. The research will
serve as a pioneering study on the creation of an interactive deterioration glossary, which has great
potential to include repair and treatment suggestions and be adopted by diverse materials. The
interactive glossary promises significant practical and educational benefits that will spread specialist
expertise and further improve preservation efforts.
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Session 4B — Modernisms
Friday 8:30-9:00
Moderator — Clifton Ellis

Ralph Wilcox — Arkansas Historic Preservation Program
An Island of Hope in a Sea of Despair: The Construction of Two Prison Chapels in Arkansas

Abstract: In 1968, Tucker Unit inmates James Dean Walker and Gerald Hutchinson suggested that a
chapel be constructed at the prison. Since it was believed that a chapel would give the inmates a
sanctuary where they could focus on making themselves better before reentering society, and it fit into
Governor Winthrop Rockefeller’s efforts to reform Arkansas’ prison system, efforts to construct the
Island of Hope Chapel began in late 1968 and it was ultimately finished and dedicated in 1969.

Planning for a second prison chapel, at the Cummins Unit, was begun at about the same time. However,
construction of the Cummins Chapel did not begin until ¢.1973 and it wasn’t finished until 1977. The
chapel’s long construction time was partly due to the fact that state funds could not be used to construct
the building since it was a religious facility. The construction of both chapels was partially funded by
Arkansas-native Johnny Cash, who performed a concert at the Cummins Unit on April 10, 1969.

Both of the chapels were designed in very modern styles by prolific North Little Rock architect Raymond
Branton and illustrate the wide variety of his work. Branton’s obituary noted that he had designed more
than 150 churches in Arkansas and five other states. In addition, his obituary also noted that “He was
very proud of his designs...for the prison chapels at the Cummins and Tucker Units...” Both chapels are
still actively used, and an effort is currently underway by the Arkansas Historic Preservation Program and
the Arkansas Department of Corrections to have the two chapels listed on the National Register of
Historic Places.

This paper will discuss the interesting history of these two prison chapels along with the recent effort to
prevent the demolition of, and ultimately renovate, the Island of Hope Chapel at Tucker.

Jeff Jensen — U.S. General Services Administration
Federal Postmodernism in the Southeast

Abstract: In 2004, in my role as Region 4 Historic Preservation Specialist for the U.S. General Services
Administration (GSA), | was part of a team to explore the feasibility of repurposing the Strom Thurmond
Federal Courthouse in Columbia, SC. We were just rediscovering that it was one of the last built projects
of Marcel Breuer, so the plan to bisect the lobby space with a new floor was thankfully being rethought.
The reason why this important building—which in 2015 GSA listed in the National Register of Historic
Places at age 36 under Criterion Consideration G—was being looked at for reuse is that the US District
Court had recently moved to the nearby Shepley, Bullfinch, Richardson and Abbott-designed Matthew
Perry US Courthouse. In contrast to the starkly modern, Brutalist Breuer building, the Matthew Perry
Courthouse features a brick porticoed entrance with colossal three-story columns and a central rotunda
that isn’t academically Classical, but certainly strives to be so. Why is comparing these two buildings
illuminating? Against the back wall in the ceremonial courtroom of the Breuer-designed Courthouse—a
lovely, starkly modern space with blocky, darkly stained wood furnishings lit by a clerestory window—
faux marble fiberglass classical pilasters had been added, | have to assume, at the behest of the judge
who formerly held court there.
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This juxtaposition crystalizes the push-and-pull as federal design moved out of the modern-era into the
postmodern-era. Using numerous examples from around the southeast, this paper hopes to show that
postmodernism was well suited to fulfill a desire to inch back to a Classical vocabulary that is now
coming into full blossom. Beginning with the infamous Juliette Gordon Low “bathroom tile” buildings in
Savannah, GA to the under-construction rigidly Classical Huntsville, AL US Courthouse, postmodernism
has become a bridge to take us back to the future.
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Session 4C — The Campus
Friday 8:30-9:00
Moderator — Kelly Ritter

Mary R. Springer — Louisiana Tech University
The United States Campus and its De(Con)notations

Abstract: Originally meaning "field" in Latin, the proper noun “Campus” first denoted a collegiate green
plotin a 1774 letter written on the eve of the American Revolution by a student at the College of New
Jersey (now Princeton University). The student, Charles C. Beatty, characterized the Campus as the lawn
in front of Nassau Hall where he and other students gathered to demonstrate their revolutionary fervor
by burning stolen British tea, sounding the bell, and shouting "spirited resolves." Since the eighteenth
century, the term Campus has gradually come to mean all grounds and buildings of colleges and
universities rather than a specific green space. Today's use of the word, however, mischaracterizes the
Campus's proprial denotation as a distinct place of visibility, assembly, and unity—but also one of
dissent.

Since the 1960s, specific sites within the grounds of colleges and universities became synonymous with
both longstanding traditions like commencement and convocation as well as acts of rebellion. For
example, Abele Quad on Duke University's West Campus is the site of time-honored gatherings like the
"Last Day of Classes" festival, but it is also the space of the university's most memorable protests,
including the 1985 protest against the university's complicity in the South African apartheid. The
shanties constructed by students contrasted starkly with the Quad's crisp Collegiate Gothic edifices and
Olmstedian lawns. In 2017, the Lawn at the University of Virginia became the contested staging ground
between students and white nationalists who marched from the site of a removed Robert E. Lee statue
in Charlottesville to the university's Lawn. Most recently, the nationwide encampments for staging sit-ins
and die-ins by concerned students and faculty again catapulted the space of the Campus onto center
stage, this time protesting unchecked support for Israel during the Israeli-inflicted Gazan onslaught.
Columbia University students, for example, built an encampment of tents on the South Field facing
diametrically Butler Library's Neoclassical facade.

The Campus as Field, Lawn, Quad, and Yard each describe a specific site within a collegiate landscape
that is linked to the narratives, signs, and events that occur thereon. As such, the Campus conveys
meaning, myth, and memory that inform architectural narratives in which design is politicized as a
"contact zone." As defined by Mary Louise Pratt, contact zones are social spaces carrying meaning
through the "asymmetrical relations of dominance and subordination." Reading the United States
Campus as a contact zone elucidates its historical and semiotic significance. The Campus thus becomes a
form of “architecture parlante,” reflecting its purpose in both its design and its narrative, as this paper
probes. The Campus as site of dissonance presents us with a dynamic approach to writing architectural
history that considers building and landscape as the culmination of design, function, identity, and
memory.

Arthur Clement — Independent Scholar
“Morehouse College — an Academic Village for African American Men”
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Abstract: Morehouse College, established in 1867, is a private, all-male, four-year liberal arts institution,
one of four in the nation. Morehouse’s mission is “to holistically develop the academic, social, and moral
acumen of African American men,” wrote the college’s eighth president, Leroy Keith, Jr. Morehouse came
to national prominence in 1968 when the public funeral for slain Civil Rights leader and the college’s
most famous alumnus, the Rev. Dr. Martin Luther King, Jr., was held on Morehouse’s historic quadrangle.
Several architectural traditions mark the College’s development near downtown Atlanta. The original 14-
acre campus includes the historic quadrangle plus four buildings designed in a High Victorian and
Georgian Revival styles that are still actively used today. Dr. Benjamin E. Mays, president from 1940 to
1967, expanded the campus and added new buildings in an International Style. Dr. Mays advocated for
and employed African American architects who designed Morehouse’s modernist buildings beginning in
the 1950s and 1960s. The College has continued the practice of using African American architects. The
paper will examine buildings designed by four, African American architects (between 1951 — 2010), and
how the college’s cultural landscape defined an academic village devoted to “the Men of Morehouse.”
The four architects are Edward C. Miller (1904-1981), Leon G. Allain (1924-2000), Oscar L. Harris, Jr.
(1944 - ), and Robert L. Brown, Jr. (1947 - ).

Clarissa Carr, Ph.D. — University of Florida
Excellence Preserved: Discovering the Impact of the University of Florida’s Campus Preservation and
Development History

Abstract: As the University of Florida embarks on new construction campus-wide, it is important to
celebrate UF's commitment to historic preservation over the past fifty years, acknowledging the campus
history as a benchmark for future growth. This research paper strategically explores and celebrates the
campus’ historic preservation movement and mid-to-late twentieth-century development at UF. In 1974,
Buckman Hall and Thomas Hall were placed on the National Register of Historic Places. Fifteen years
later in 1989, the University of Florida Campus Historic District was established, with the most recent
nominations occurring in 2008. We are now in the year of the University’s golden jubilee of its dedication
to campus history and preservation, yet no prior research has been performed on the history of this
significant endeavor. With several of the campus’ instrumental advisors living in and around Gainesville,
now is the time to rediscover and share this legacy.

This paper will speak to both the independently led and undergraduate historic preservation research
course taught by the applicant, conducted in Summer 2024 at the University of Florida. The project
utilizes archival research, digital humanities, and multidisciplinary collaboration. These methodologies
aim to answer the questions: Who were the people and what were the events that contributed to early
University of Florida campus development and its subsequent historic preservation efforts? How can
understanding this campus history continue a commitment to excellence in future growth and campus
development?

The overarching goal of this research is to honor the past and educate on the University of Florida’s

dedication to its historic campus and the meaningful histories held there. The paper will demonstrate
interdisciplinary research with key stakeholders, including collaborators Professor Emeritus Roy Hunt,
Samuel Proctor Oral History Program, University Archives, and UF Planning, Design, and Construction.
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Session 4D — Infrastructure and Planning
Friday 8:30-9:00
Moderator — Lydia Brandt

Wes Nimmo & Katherine Mitchell — New South Associates
Documenting the Dams: The Historic American Engineering Record as a Mitigation Tool When
Addressing the Impacts of Age and Climate on Hydroelectric Resources

Abstract: The United States’ hydroelectric infrastructure faces a growing number of challenges in the
twenty-first century. Though many of these problems are age-related, environmental factors are also
playing a role. Alongside upgrades that either replace worn equipment or modernize the technology of
these facilities, the changing climates surrounding hydroelectric facilities are impacting water levels and
increasing the likelihood of extreme natural events. As governments and private companies begin to
address outdated machinery and climate-related vulnerabilities at these sites, historians and
preservationists need to prepare to document these significant historic properties and mitigate impacts
to their integrity as cultural resources.

Hydroelectric dams are often historically significant for their role in the electrification of a region, though
they have also provided water for drinking and irrigation, power for industry, and flood control. The
Historic American Engineering Record (HAER) serves as a way to record these important historic
infrastructural resources. Since 2019, New South Associates, a cultural resource management firm
headquartered in Stone Mountain, Georgia, has completed a number of HAER projects as part of
infrastructure upgrades. Using examples from across Georgia, this proposed paper will investigate the
historic significance of the state’s hydroelectric infrastructure, the reasons for the removal or
replacement of the resources, and provide details on the HAER process. Through a discussion of
hydroelectric facilities, this paper will also examine a variety of challenges facing documentation and
methods used to overcome them. Although focused on Georgia’s hydroelectric resources, this paper will
provide a national contextual overview of the impacts facing these facilities and how other regions
compare to the Southeast.

Sakshi Nanda — Independent Scholar
The Railroad Gulch: reminiscences of a place that shaped Atlanta

Abstract: Cities are often planned around varied landscapes, be it water, parks, or the street network.
The City of Atlanta’s formal organization is characterized by a special, central place known as “the
Gulch”: a triangular, vacant, and underutilized parking lot in the heart of downtown. The confluence of
railroads determined the form of the city. Today its identity is limited to a parking lot, this paper presents
a narrative account of an area left both as a gap in the city form and in the memory of its dwellers.
Atlanta was founded at the intersection of three railroads and a Terminus. In 1839, a Zero-Mile post
marked the south-eastern end of the Western and Atlantic Railroads, the one-mile radius grew from the
marker is the starting point of Atlanta. The first built structures were the masonry turntables and later
the building uses evolved. Although there was an impact on the railroads during the Civil War, the area
was re-developed and saw its best days as a passenger hub of the south till mid-1900s.

The research delves into the evolution of Atlanta’s urban landscape though a historical lens while

understanding the boundaries of Gulch, morphology and built character. It features mix-media
documentation as a method of preservation, during my time at Georgia Tech. Poetry, annotated
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bibliography, local interviews and analyzing changes using maps and creating photo montages became
an integral part of this research. The research will provide a fresh perspective on a significant landmark
site soon to be lost to redevelopment. There are more ways to see and interpret the site than its physical
space and present state. The intent of my submission is to showcase this site from a new lens of history,
events, and memories. This is dedicated to the site, Atlanta, the people visiting and the future
researchers.
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Session 5A — Memorial and Memory
Friday 10:15-11:45
Moderator — Elizabeth Kealacy

Nicholas Serrano — Louisiana State University
Documenting the Dams: The Historic American Engineering Record as a Mitigation Tool When
Addressing the Impacts of Age and Climate on Hydroelectric Resources

Abstract: Landscapes are complex sites rich with cultural artifacts important to our understanding of
history and human relationships with nature. This project seeks to test a process for digitally scanning
and creating enriched point cloud models of American American burial grounds in the Louisiana River
Parishes as immersive virtual platforms. Originally built peripheral to plantations along the Mississippi
River, today African American burial grounds occupy remnant parcels of isolated land surrounded by
hazardous petrochemical production facilities famous for limiting public access. Climate change,
industrial expansion, precarious land-tenure records, and dwindling populations of descendant
communities continually threaten these cultural landscapes.

As a method of practice, digital scanning and point cloud modeling can lead to innovations in the
humanities that parallel past effects of cinema and digital media in the fine arts. They can function as a
form of evidentiary materialism for real events, traces, and phenomena of landscapes, thus connecting
the material realm with the “interior landscapes of the human imagination.” As a medium, point clouds
can combine diverse types of visual and spatial data to connect past and present through the material
realm. Enriched point clouds could prompt new questions, reveal detail at a new resolution, provide
opportunities for narrative experimentation, and render landscapes intelligible in novel ways.

This presentation will discuss the theoretical background, initial fieldwork, and preliminary results of our
ongoing project to document Alford Cemetery in Erwinville, Louisiana. We evaluate available
technologies including uncrewed aerial vehicles, terrestrial LIDAR, and ground-penetrating radar
combined with more novel processes such as neural radiance fields, automated semantic segmentation,
and 3D Gaussian splatting. Our process also focuses on open-source platforms such as OpenDroneMap,
CloudCompare, NeRF Studio, and Potree.

Julie Coco — New South Associates
A Closer Look at the Georgia Cemetery Context: Markers, Materials, and Symbols

Abstract: Cemeteries serve as windows to the societies, cultures, religions, communities, and families
that use them. Georgia’s Historic Burial Grounds Context and Handbook provides guidance for
identifying and evaluating the state’s historic cemeteries. The context contains three main sections, each
part building upon the other to provide historical background, a common vocabulary, and a framework
for NRHP-eligibility recommendations. Although we choose to mourn our dead in differing manners, all
human cultures share a desire to handle death and the bodies of those who have died within their
community in what they consider to be a respectful, culturally appropriate manner. Many factors
influence these choices, such as religion, politics, environment, history, and ethnicity. While the entire
cemetery landscape can reflect these choices, perhaps the most obvious physical manifestation is in the
grave marker. The research presented in the appendices of the context provides a basic classification for
describing the large variety of markers, styles, materials, and decorations found throughout Georgia,
with a discussion of symbolism and other cemetery-related adornments. The term "monument" is
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commonly used in the mortuary industry to refer to a commercially made grave marker, however, the
context uses the general term "marker" to refer to all objects used to denote the presence of a grave.
These are further subdivided into informal markers, which are made by a family or community member,
and formal markers, which refer to a commercially available marker. For each of the markers or symbols
described in the appendices, date ranges are provided when possible. Due to a high degree of variation
and styles persisting for decades, these ranges are often very broad and are based on field observations
throughout Georgia unless otherwise noted. The appendices also present a brief history of federally-
issued military markers and their evolution over time.

Lynn "Elizabeth" Jones — Preserve & Serve Georgia, Inc. / University of Georgia
Preserving Georgia’s Black American Cemeteries Through Community Engagement

Abstract: Acknowledgement is necessary for proper preservation of Black American cemeteries. My
research for the Elizabeth Lyon Fellowship (through the Georgia Trust) studies the preservation of Black
American cemeteries in the state of Georgia and encourages community engagement. | will describe the
historical context of each site, my fellowship event, and the participant's ongoing interactions to
preserve each site.

The Upper Mill Cemetery in Darian is the combination of three cemeteries. While presenting an
educational day there in the spring of 2023, | was overwhelmed by the interest from the community.
Today, clean-up days are held on a regular basis, and Ground Penetrating Radar activities have
commenced.

The Smith Memorial AME Zion Church (Smith’s Chapel), in Walton County Georgia, was established in
1869. In November of 2023, | presented an educational day to the community and hosted a clean-up
day. The church members are continuing the cleanup efforts, and the cemetery will be mapped after it is
cleared.

| visited Penfield Cemetery, Greene County, Georgia, in September of 2023 and hosted an educational
day alongside Dr. Spencer Robert’s (of Emory University) clean-up activities. The Black American section,
which was separated by a wall in 1940, is being recovered by a list of partners and descendants.

In January of 2024, | visited the Farmersville Cemetery, one of the oldest cemeteries in Chattooga
County. At the January event, many groups were represented, to include descendants, the Historic
Farmersville Preservation Society, Hester’s Heritage, The City of Summerville, and Berry College.

| will be hosting more educational days in the upcoming months, to include the Hofwyl-Broadfield
Plantation State Historic Site. The restoration of these Black American cemeteries is poignant because it
shows that people may work together through community engagement. Perhaps preservation may
foster reconciliation.
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Session 5B — Collegiate Architecture and Campus Planning
Friday 10:15-11:45
Moderator — Brian Kelly, AIA

Brian Kelly, AIA— University of Maryland
A Difficult Homecoming: Jens Frederick Larson and the Design of Wake Forest’s Campus

Abstract: Jens Fredrick Larson was an American architect and campus planner whose writings, buildings,
and campus plans served to lay significant foundations for the present day discipline of campus
planning. In 1933, Larson co-authored (with Archie Maclnnes Palmer) Architectural Planning of the
American College, which was the first book to focus on this emerging practice area for architects. His
work at Dartmouth University, Colby College, and Bucknell University caught the attention of the
trustees at Wake Forest University when, in 1946, they sought to move its campus from the town of
Wake Forest, North Carolina to Winston-Salem, NC, some 100 miles to the west. This decision
constituted a tremendous challenge for the institution, its constituency, and those charged with
facilitating the move. Jens Fredrick Larson’s campus planning expertise provided Wake Forest with a
reliable means to achieve this goal. Larson’s vision for Wake Forest, though only realized in part,
suggested a truly unique paradigm for campus design that sought to weave collegiate and town planning
principles. He sought to preserve memories of the original Wake Forest campus in his orchestration of
architectural character and landscape in Winston-Salem. At the same time, he created something
entirely new for the college adopting a mid-twentieth century vision of architecture, urbanism, and
campus design that embraced the evolving mobility of culture facilitated by the automobile. In its day,
Larson’s work at Wake Forest provoked considerable controversy among a portion of the architectural
community who saw his embrace of traditional forms as retardataire. By mid-century, architectural
sensibilities shifted away from traditional modes of expression toward a modernist aesthetic leaving
Larson’s work largely outside the body of architectural historical discourse. This paper seeks to recognize
the innovations latent in the Wake Forest plan and to reconsider Larson’s contributions to the broader
field of campus planning.

Hashika Nekkanti — Illinois Institute of Technology
Reimagining Campus Spaces: Designing Inclusive Environments for Sexual Health and Wellness

Abstract: In today's rapidly evolving educational landscape, there is a critical need to foster inclusive
environments. This study explores the intersection of architecture, campus planning, and LGBTQ+
advocacy to promote sexual health and wellness on university grounds. Drawing on interdisciplinary
perspectives from architecture, urban planning, gender studies, and public health, the research critically
evaluates the current state of campus design and planning in relation to sexual health and wellness.
Through an examination of historical precedents and contemporary best practices, the study illuminates
the challenges, opportunities, and responsibilities inherent in creating spaces that embrace diverse
sexual identities and experiences.

Engaging with various stakeholders, including campus administrators, architects, student organizations,
and LGBTQ+ advocacy groups, this study seeks to understand the prevailing landscape of campus design
and planning regarding sexual health and wellness. Through on-site observations of campus spaces, the
research aims to discern how design elements either foster inclusivity or perpetuate exclusion for
LGBTQ+ individuals. Additionally, a comprehensive review of academic literature, reports, and case
studies provides insights into designing inclusive environments for sexual health and wellness within
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educational settings.

The outcomes of this research encompass multifaceted dimensions. Proposals for enhancing campus
spaces to promote sexual health and wellness will be developed, integrating principles of inclusivity,
accessibility, and sensitivity to diverse identities. Incorporating testimonials from LGBTQ+ students will
offer firsthand perspectives on navigating campus spaces, alongside suggestions for improvement.
Discussions on the policy implications of creating inclusive campus environments, including the role of
institutional policies and campus culture, will be undertaken, along with strategies for implementing
proposed design interventions, emphasizing collaboration, budget considerations, and long-term
planning goals.

Michael James Carroll — Kennesaw State University
The Material and Intersectional Character of Paul Rudolph's Cannon and Tuskegee Chapels

Abstract: The paper will delve into the multifaceted identity of the architect Paul Rudolph (1918-1997)
through an examination of two of Rudolph’s seminal works, the Cannon Chapel (1981) at Emory
University in Georgia and the Tuskegee Chapel (1969) at Tuskegee University in Alabama. The paper will
compare the two projects to demonstrate Rudolph’s material and formal expression of the intersectional
nature of the two projects as he investigates issues of religion, race, and identity through the medium of
architectural design. The study of Rudolph’s work is also tempered with his identification as a member of
the LGBTQ+ community. This adds another layer of complexity to understanding his work, especially
within the societal context of his time.

The Tuskegee Chapel, completed in 1969, reflects Rudolph's early exploration of brutalist aesthetics
within the context of Tuskegee University, an historical black college or university (HBCU). Constructed
with a steel-frame and a coral brick cladding, the chapel stands as a an object within its surroundings,
embodying Rudolph's formal experimentation. Its stark geometric forms and robust materiality serve as
a focal point on the campus, symbolizing the intersection of religion and race within the African
American community.

In contrast, the Cannon Chapel, completed in 1981, reveals Rudolph's matured architectural sensibility
and his nuanced approach to design. Situated within Emory University's campus, the chapel embodies a
more harmonious integration with its surroundings, blending elements of brutalism with distant
Byzantine influences. Unlike the assertive presence of the Tuskegee Chapel, the Cannon Chapel adopts a
more subdued exterior, while its interior reveals a complex spatial sequence and interplay of light and
shadow. Rudolph's design reflects a synthesis of architectural elements, inviting contemplation and
spiritual reflection within a diverse religious and cultural context.

Through these projects, Rudolph demonstrates his ability to navigate the complexities of religion, race,

and identity through architectural design. Both projects showcase his sophisticated approach to
architecture, where formal expression is tempered by contextual sensitivity and cultural inclusivity.
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Session 5C — Architects and Their Work
Friday 10:15-11:45
Moderator — Joseph Watson

Jeff Rosenberg — Mississippi Department of Marine Resources
Louis Sullivan’s Southern Sojourn: Twenty Years in Mississippi

Abstract: Since the death one-hundred years ago of American master Louis H. Sullivan, significant
amounts of research have gone into his work and life. However, little of this study has gone into the
impact of Sullivan’s time living in Mississippi into his work at large. The twenty years spent in the
southern state at the peak of his career spanning from the Chicago Auditorium project to the Jewel Box
banks by Sullivan’s own admission was where he did his best thinking. This paper seeks to demystify his
time in Mississippi and how the time spent there is reflected in his works at large. While Sullivan cites his
property in Mississippi as his well spring of inspiration, it may also have contributed considerably to both
his personal and professional downfalls. A solid understanding of Sullivan’s southern sojourn that has
been largely overlooked will provide important context for research into the architect.

Gregory Herman — University of Arkansas
Mis-Registration in the Work of Fay Jones: 2 Projects

Abstract: This paper will discuss “mis-registration” in two houses designed by Fay Jones, architect. In
graphic art, registration occurs when layers of printing correctly align. Print layers sometimes mis-align,
causing irregularity of color and pattern. Artist Andy Warhol used mis-registration in his work as a means
of creating dynamism and dimension. Transposed to architecture, mis-registration can have the same
affect. For example, architecture demands that building floors align, in order for continuous structure
and continuity. Mis-registration in architecture, therefore, is rare. In some designs, Fay Jones utilized mis-
registration to create spatial richness. In these works, the interiors referred to spaces he enjoyed and
explored in his childhood: the ‘cave’ and the ‘treehouse,” and which he explored metaphorically in his
professional work. To Jones, caves represented primal space; conversely, treehouses, which Jones often
constructed, provided prospect in a protected setting. In two Jones projects, the architect employed
these spaces, conjoined to form residences. The Fay and Gus Jones House (Fayetteville, AR, 1956),
includes a cave-like space on the house’s lower level. The light and open upper level, in opposition,
recalls a treehouse. At Jones’s Shaheen-Goodfellow House (Eden Isle, AR, 1963), the lower level is cave-
like, whereas the upper level is treehouse-like. But what of the condition of conjunction of the two kinds
of space? In what manner does Jones join cave and treehouse into a coherent whole? How is resolution
made of two different kinds of spaces? In these two projects, Jones did in fact conjoin the two kinds of
spaces without mediation; there is no third space positioned as a joint of conjunction between cave
treehouse. The spaces sit atop one another, mis-aligned, and the occupant must consider the resolution
themselves. Where those two spaces come together, there exists a condition of architectural mis-
registration, creating new kinds of spatial conditions.

Robert McKinney — University of Louisiana at Lafayette
Shifting Landscapes: A. Hays Town's Architectural Legacy in Post-War America

Abstract: The research delves into the unique architectural legacy of A. Hays Town, a transformative

figure in the post-war American landscape. His extensive body of work, which includes modernist
projects like Capital High School and the Louisiana Department of Public Roads headquarters, is a
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testament to his quest for a regional identity deeply rooted in Louisiana's architectural heritage.
However, his residential designs stand out for their ability to evoke the charm of French and Spanish
Colonial periods, Creole architecture, and classical influences, a stark contrast to his earlier modernist
endeavors from the 1930s to the 1960s.

Traditionally, modernism prioritizes functional needs and embraces new technologies, often without
historical references. However, A. Hays Town's career trajectory presents a significant shift. Despite his
initial foray into modernist designs with projects like the Bailey Magnet School and Louisiana
Department of Transportation building, Town's work gradually transitioned towards a romanticized
interpretation of Louisiana's architectural legacy in his residential works, a shift that is worth noting in
the context of his career.

This transition prompts a critical inquiry into the definition of modern Southern architecture. Town's
works challenges conventional notions by blending modernist principles with regional aesthetics, raising
guestions about the boundaries of architectural categorization and the evolving identity of the southern
built environment.

This paper examines Town's diverse portfolio, which includes modernist landmarks like the Iberia Parish
Courthouse and later vernacular-inspired residences. It delves into the complexities of architectural
evolution in post-war America, offering insights into the dynamic interplay between tradition and
innovation, regionalism and modernism. Unpacking Town's architectural trajectory provides insights into
the dynamic interplay between tradition and innovation, regionalism and modernism, ultimately
contributing to a nuanced understanding of southern architectural identity in the 20th century.

39



Session 5D — Reinterpreting the Narrative
Friday 10:15-11:45
Moderator — Martha Teall

Sara Rodriguez Rivera — Florida State University
The Black Agency that Lies Within Our Senses: A Sensorial Study of the Service Stairs at Goodwood Museum &
Gardens

Abstract: For the past several years plantation museums and scholarship have been presenting a
fragmented narrative that separates the white landscape of the manor house from the black working
landscape. But what if the materiality within the manor house reveals a more complex history than the
one being presented? What if the manor house was also a black landscape? This study challenges this
dichotomy through a careful evaluation of the materiality of an Antebellum historical site known as
Goodwood Museum & Gardens in Tallahassee, Florida. A site that has been portraying its history
through the preservation of luxury items that celebrate the life and contributions of its owners, actively
neglecting the lives of the ones who forged its spaces. For this reason, this study challenges this
contested past by focusing on exploring the service staircase within the manor house, once used by
enslaved workers to navigate and run the household unseen. Drawing upon historical maps and archival
research, the study situates Goodwood within the context of Antebellum Tallahassee, shedding light on
the lives and experiences of the enslaved community in the 1830s. Meanwhile, through a sensory study
of the service staircase, it is revealed a hierarchy of senses that reflects the power dynamics of the time,
highlighting what was designed for public consumption and what remained hidden. However, this
approach also sees the service stairs as a form of visibility from the stand point of the enslaved
community. Each step becomes the only testament left that tells a story about who they were, where
they went, and what they were capable of doing within Goodwood’s oppressive history. Ultimately, this
study brings an interpretation that celebrates the shades of grey within black and white landscapes. An
interpretation that paves the way for a more inclusive and holistic approach to honor the agency of the
enslaved community, whose stories remain integral to understanding and expanding the fabric of
plantation studies.

Katie Quinn — New South Associates, Inc.
The McLeod Plantation NRHP Nomination Update: Telling the Full Story

Abstract: McLeod Plantation in Charleston County, South Carolina, was listed in the NRHP in 1974 and is
undergoing a nomination update. Our understanding of preservation’s role has shifted since then; in
1974 it was owned by Willie McLeod, third generation of McLeods to hold the property. He wanted to
honor and even embellish his family’s plantation legacy, adding a giant-order Roman Doric portico to the
main house in 1926, hiring a famous landscape architect to redesign the grounds, and cleaning up the
row of houses he proudly called the “slave street” for display. Today McLeod, owned by Charleston
County Park and Recreation Commission (CCPRC), is open to the public and interpreted primarily from
the standpoint of African Americans who worked, lived, and were enslaved there. Technological
developments have also changed our understanding of the site. Recent GPR studies of the cemetery at
McLeod have resulted in the identification of over 450 potential burials of enslaved people and their
descendants dating from the eighteenth through the twenty-first centuries. At the time of the original
nomination, the cemetery was such an afterthought that it did not even bear mention.

The typical 1970s “big house” interpretation of a complex historic site such as McLeod presents an
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incomplete picture of the property on both a philosophical and practical level. From unrecorded
outbuildings, such as the dairy with its Bermuda Stone foundation, to untold histories, such as its use as
field office for the Freedman’s Bureau, the McLeod Plantation NRHP update has many gaps to fill. CCPRC
has also challenged us to nominate the property on a national level of significance, honoring its
importance to African American history and the cultural wealth embodied in its cemetery. This paper
explores McLeod Plantation, its interpretive changes, and the unique challenges presented by updating
its NRHP nomination.

Emily Makas — University of North Carolina at Charlotte
House Museums and African American History in Mecklenburg County, North Carolina

Abstract: This paper will explore new directions in the interpretation and commemoration of the
enslaved and their descendants at three historic house museums in Mecklenburg County, North
Carolina. At Latta Place in Huntersville and Historic Rosedale and the Alexander Homesite in Charlotte,
the past few years have marked new periods in the interpretation of the history of the African Americans
who lived and worked at these late 18th and early 19th century homes. While all three sites have
focused on diversifying the stories they tell about their pasts, the experiences and approaches at the
three sites have varied significantly and reveal the range of curatorial and programmatic responses to
highlighting previously marginalized narratives.

After a planned Juneteenth celebration proved problematic 2021, the county-owned Latta Place was
closed and the private company contracted to interpret the site was dismissed. The County Parks
Department has worked for three years on community engagement and planning around a future
reopening of the site with more sensitive and complete interpretation. While curators at the Alexander
Homesite on the grounds of the Charlotte Museum of History have minimized narratives about the
enslaved, through exhibitions and other structures moved to the site, broader stories about regional
African American history are being told. Historic Rosedale has launched an extensive African American
Legacy Project, hired new staff, completed extensive genealogical research, hosted demonstrations,
exhibitions, performances, and engagement activities focused on black history, and is planning a
memorial to the enslaved.
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Session 6A — African American Places of Worship
Friday 2:00-3:30
Moderator — Jody Thompson — jody.thompson@library.gatech.edu

William D. Moore — Boston University
Afrosurrealist Places of Worship: The United House of Prayer for All People’s W. McCollough

Memorial Building Program, 1991-2001

Abstract: Between 1991 and 2001, the United House of Prayer for All People, a Black Protestant
Pentecostal religious denomination headquartered in the District of Columbia, erected more than eighty
churches in American cities from New Bedford, Massachusetts to St. Louis, Missouri, and from Detroit,
Michigan to Miami, Florida, along with three on the Pacific Coast. Under the leadership of Bishop
Samuel C. Madison, the sect’s third leader, the church commissioned the North Carolina firms of
Overcash-Demmitt Architects and Urban Architectural Group to design places of worship that promoted
the denomination’s identity while simultaneously supporting its particular religious praxis, which
included baptism, the production and sale of affordable soul food, speaking in tongues, and trombone
shout band performances of praise music.

The resulting remarkable edifices uniformly feature three entrances, bear the group’s name prominently
on the facade, and display three crosses, pairs of leonine figures, and gold-colored statues of winged
angels. Beyond these standard characteristics, the designers and the client displayed great creativity in
producing imposing, colorful, post-modern sanctuaries that play upon Gothic, Egyptian revival, Moorish,
Art Deco, Spanish-Mission revival, Classicism, and modern architectural precedents.

Drawing upon the writings of poet Amiri Baraka, philosopher René Ménil, activist Suzanne Césaire, and
literary scholar D. Scot Miller, this twenty-minute illustrated presentation will situate these edifices
within Afrosurrealism by arguing that their revolutionary, mystical, and metaphorical designs work to
construct an alternative future by, in Miller’s words, “revisit[ing] old ways with new eyes.” This Black
organization’s marvelous structures, to employ a surrealist adjective recontextualized within
contemporary Black arts, reference both the past and the future, employing hybridization and cultural
subversion in pursuit of individual grace and collective empowerment.

Patricia Rangel & Jordan Lamar — The SouthWay Foundation & Tuskegee University
An Unlikely Union, But Perfect Fit: National Park Service Brings Together Dexter Avenue King
Memorial Baptist Church, Tuskegee University, and Belinda Stewart Architects

Abstract: The following paper will discuss Dexter Avenue King Memorial Baptist Church in Montogomery,
AL. The only church in which the Rev. Dr. Martin Luther King, Jr. was a full-time pastor and from where
the Montgomery Bus Boycott was organized. The paper will focus on the birth of the church in 1877, as
Reconstruction was ending; to its Thanksgiving service in 1889 when its sanctuary was complete; to the
purchase of its parsonage in 1919 in Centennial Hill; to a poignant lecture series on November 27, 1955,
where Dr. T.R.M. Howard spoke to an audience, including Mrs. Rosa Parks, in the sanctuary about the
lynching of Emmett Till days before she was arrested for refusing to move from her bus seat. The church
history will be intertwined with a unique partnership between a 5th Year Tuskegee University
architecture student, an architecture firm in rural Mississippi specializing in historic preservation, and
current members of the Dexter Board of Trustees. In 2023 a National Park Service grant brought these
three parties together and afforded them an opportunity to model the value of collaborative learning,
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authentic connection, and professional firms’ ability to empower young Black students into historic
preservation through hands-on experience. The presentation will examine the pairing between the
woman-run Belinda Stewart Architects (BSA) in Eupora, MS and one of the oldest architecture schools in
the nation, Tuskegee University. From its inception in 1881, Tuskegee has been committed to public
service and been a pioneer in project-based learning. For the past thirty-four years, BSA has embodied
their motto that “there’s always a way” to save vernacular structures and their stories across the south.
Through each of their respective histories, they have a direct connection to Dexter and their union forges
a new way road to bring vital contributions into the field of preservation.
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Session 6B — Post-WW!II United States
Friday 2:00-3:30
Moderator - Joss Keily

Mike Walker — Independent Scholar
NASA’s Golden Era at Cape Canaveral: The Architecture of the Space Race and the Engineering of Architecture

Abstract: NASA and the US Air Force have since the 1940s developed what are now the Kennedy Space
Center and the Cape Canaveral Space Force Station as the world’s foremost centers for the launch of
spacecraft and associated work necessary for such operations. The Space Race era of rapid expansion of
these facilities to meet Cold War objectives in space supremacy lead to many complex engineering and
architectural innovations to allow cutting-edge research and aerospace development to succeed. This
paper explores the “golden age” of architecture at these facilities and contributions of Charles Luckman
and others who provided an architecture not simply based in required program and pragmatic
engineering but which also became iconic as representative of Space Age progress.

Also explored is the unique situation of changing mission parameters and technologies for NASA and
thus changing needs in infrastructure: the Space Shuttle certainly dictated the largest set of necessary
changes in this regard but since the closure of the shuttle program and more private involvement in
space missions further changes have taken place. Via review of the evolution of planned and actually
built structures, the legacy of Space Race architecture is put in context with America’s current and future
space exploration goals.

Erica Mollon — University of Florida

Garden Clubs: Architectural and Socially Modern Women

Abstract: Garden Clubs, born in the southeast, gave women a socially-acceptable place to learn, hold
positions of power, and work within the political structures of their times. While many Garden Clubs
began in the first half of the twentieth century, most did not build clubhouses until the mid-century. For
decades, the women of garden clubs worked behind the scenes to enact local, regional, and national
environmental changes. They worked together to find power, to protect their communities, and to
educate themselves about botany and horticulture at the same level granted their male peers. Garden
Clubs gained more power and legitimacy during the environmental movement of the late 1960s and 70s,
and as a result built their clubhouses during this era. As clubs that provided a safe-space for modern
women of their time, it is no surprise that so many Garden Clubs chose modernist architects and built
outstanding examples of the modern style. Like the women, these clubhouses were designed to be in
the background, letting their work, the gardens and landscapes surrounding the buildings, to take the
lead. The Gainesville Garden Club, located in Gainesville, FL stands in as a prime example of this trend.
Designed by James McGinely between 1968 and 69, the clubhouse embodies themes seen across the
southeastern garden clubs and played a pivotal role in the environmental movement in Florida and the
United States.
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Session 6C — Architecture Abroad
Friday 2:00-3:30
Moderator — Anne Marie Sowder

Ernesto Bilbao — Auburn University
An American business, a Latin American dream: Hotels by InterContinental Hotel Corporation in Latin America,
1940s-50s

Abstract: By examining various hotels developed by InterContinental Hotel Corporation (IHC) in various
countries such as Ecuador, Argentina, and Brazil, this paper focuses on the importance of the
construction of hotels designed, built, and managed by American corporations for Latin American
countries in the 1940s-50s. American chain hotels constructed in Latin America during this time
illustrate the intersection of foreign input with local aspirations. They represent the unidirectional
transfer of standards, expertise, and culture from the US to Latin America. However, for Latin American
countries trying to consolidate their image through modernization projects, a new ‘American’ hotel
manifested the mythological status of progress and modernity. They would play an essential role in
putting these countries on the map of international tourism and global economies. Scholars portray
American hotels built during this epoch as a one-sided business model, whereby US politics would be
deployed through notions of design and comfort. For them, hotels were spatialized capitalist warfare
tools that established a place for business meetings to occur, new products to be consumed, and
Western lifestyles to be subtly introduced within the collective imaginary and desire structures of cities
worldwide. They operated as tools in the spatial dissemination of capitalism and democracy. While
these statements are true, these buildings also highlight the realities of the hosting countries. Hotels
provided them with luxury accommodations, improvement and innovation in the hospitality businesses,
and a new typology derived from the US’s international politics and tourism industry. But most
importantly, these types of investments fulfilled the expectations of the leaders and burgeoning upper
and middle classes in Latin America who yearned for American products, buildings, and spaces. This
paper looks at IHC official documents, letters, and newspaper articles to argue that as much as American
hotels were instruments of US politics and economy under the guise of democracy and freedom, they
were also a Latin American dream.

Kelly Ritter — Savannah College of Art and Design
Shanghai Slums during the Semi-Colonial Period: Invisible, Omnipresent, and Contested

Abstract: Like the skyscraper the hutment was a highly visible part of 1930s Shanghai. Yet historians
have struggled with a dearth of information about Shanghai’s hutments. In the 1930s as today, those
living on the margins of society leave little physical or official trace of their existence. Typically, the
historical record only captures their presence in the moments when these fleeting communities come
into contact with the law. For this reason there are serious omissions in the way hutments and hutment
dwellers in semi-colonial Shanghai have been studied.

Modern Sketch was one of the few publications in Shanghai during this time that attempted to counter
this myopia, publishing artworks that were sympathetic and compelling visions of Shanghai hutment
dwellers. | argue that such works disrupt the pejorative accounts of slum dwellers produced and
sustained both in Shanghai’s social structures and the popular presses by simultaneously reproducing
and supplanting these images with a different vision of the slum dweller. Specifically, | demonstrate that
Modern Sketch intentionally published artworks that challenge the dominant, official discourses.
Through this paper | investigate the hutment, connecting 1930s Shanghai, the leftist pictorial Modern
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Sketch and ongoing political and social issues that intersect with the historic constructed environment.
This historical material offers a more complete understanding of Shanghai hutments, their physical and
social fabric, and the ways they were perceived by other urban citizens. With this analysis | aim
ultimately not only to restore alternate views of Shanghai slums to historical archives, but also to
underscore the importance of Modern Sketch as a political space and as a mode of political speech in
1930s Shanghai.

Anna Jose — Savannah College of Art and Design
Nuanced Colonialism: William Parsons’ Architectural Designs in the Philippines

Abstract: It is an expected trope of recent scholarship to view colonialism as a form of imperialism and
its effects are overwhelmingly negative. But is that the case for everyone? When the United States
acquired the Philippines from Spain in 1898, Americans made it their mission to elevate the Philippines.
The initial architect, Daniel H. Burnham, stayed six weeks in the Philippines to design plans for Manila
(capital) and Baguio (summer capital). Burnham’s design reflected American imperialism as it catered to
Americans living in the Philippines while ignoring the local traditions of the community as well as the
environmental conditions. However, the arrival of William E. Parsons in the Philippines in 1905 following
Burnham'’s departure reflected a more nuanced form of colonialism. Spending 8 years in the Philippines,
Parsons considered the needs of the local community. He proposed both local materials and structural
technologies from the US to create a durable architecture. Using his design of schoolhouses as a case
study, Parsons took inspiration from the indigenous building traditions of huts, which were updated into
the modern vernacular architecture suited for the Philippines. Guided by the form of the indigenous
huts, many of the schoolhouses were elevated from the ground floor, shaded hallways that connected
with every classroom, and plentiful windows as well as high ceilings to maximize ventilation in a tropical
climate. This eventually led to the mass reproduction of schoolhouses based on Parsons’ design. While
William Parsons was not always consistent with his designs in the Philippines, the variation between
modern and vernacular architecture adds a nuance to American colonialism.
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Session 6D — Historic Preservation
Friday 2:00-3:30
Moderator — Jeff Rosenberg

Elizabeth Clappin — City of Atlanta Historic Preservation Studio
Divine Intervention: Understanding Role of the Roman Catholic Church as a Force in Historic
Preservation in the 20th Century

Abstract: The Roman Catholic Church is often widely criticized for its current lack of preservation, as
financial strain forces the sale of historic churches, schools, convents, and other buildings to shore up
finances in the post-Church sex abuse scandal-era. A series of visits to historic house museums, colleges,
and event locations, however; reveals a fascinating trend. Dozens, if not hundreds of these institutions
were once privately owned, and when private ownership no longer became viable, they were gifted or
purchased by the Roman Catholic Church, for a variety of uses. In researching this trend, the role of the
Catholic Church has not been clearly studied, or defined, as in many cases they owned these resources
for only a period of time in their overall history. What motivated this historic preservation? Who are the
major players and was this a conscious decision? Particularly, before the concept of historic preservation
is formalized and officially written into law. Looking at these resources, all monumental architecture,
designed by noteworthy architects, this paper will seek to understand the patterns and planning that
shaped the Church’s unintentional policy of history preservation in an era of urban renewal, prior to the
formal preservation movement of the 1960s.

Elizabeth Keslacy — Virginia Tech
Politics, Preservation, and Planning in 20th century Alexandria, VA

Abstract: History can be a valuable commodity, particularly in a city like Alexandria. Though it was
founded during the colonial period, today what we experience as “Old Town” is nineteenth-
century fabric as assessed and safeguarded by twentieth century preservation regimes. That is, public
and private organizations, laws, historic district and landmark designations, among

others, that utilize certain criteria and values to determine which buildings, landscapes, and
events merit preservation and/or commemoration, and which do not. The antiquarian
inclinations of past generations of preservationists (interested in the minutiae of style, or sites
associated with elite figures) has given way to a much more inclusive concept of heritage, one
that variously highlights the lives and contributions of African-Americans, Jews, and women
(among others), and it is one that acknowledges the significance of more recent historical

events and architectural idioms alongside older ones. This expanded field of patrimony,

however, is not evenly evidenced in the preserved environment of Old Town, where intact
centuries-old buildings are juxtaposed with historical markers commemorating structures,
neighborhoods, or landscapes that are entirely lost.

Through an examination of case studies such as the Arell’s Tavern controversy, the 100-Year-Old Building
List, and the erasure of African-American neighborhoods like Fishtown and the city’s industrial riverfront,
the paper explores how twentieth-century historic district planning embedded bias to create an
incomplete historical narrative in the built environment. | will also discuss more recent attempts to
recover such histories and the physical manifestation of those attempts: the commemorative markers,
digital projects, didactic public history installations, and local museum efforts by which the histories of
marginalized groups is reinscribed in the city.
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Glen Umberger — Town of Bluffton, South Carolina
Rediscovering Bluffton’s Architectural History through the Rehabilitation of the Squire Pope Carriage
House

Abstract: On the morning of June 4, 1863, Union troops based in nearby Hilton Head Island, ransacked
the tiny summer village of Bluffton, South Carolina, a Confederate lookout post sited on the May River.
Following the ensuing fire, a large portion of the Town had been reduced to ashes including the summer
residence of Squire William Pope (1788-1862) the owner of the Coggins Point Plantation who had served
in the South Carolina Senate and represented St. Luke’s Parish in the South Carolina House of
Representatives. When the nearly destitute family returned to Bluffton following the war, they cobbled
together three surviving outbuildings located on the property into a makeshift home behind the
remnants of their former palatial summer dwelling.

What has become known today as the Squire Pope Carriage House, a contributing building to the
Bluffton Historic District (listed in the National Register of Historic Places, 1996) and a contributing
resource to the local Old Town Bluffton Historic District, was later occupied by the Wright Family,
descendants of Squire Pope who expanded their family home to include a two-story verandah and
modern conveniences such as indoor plumbing and electricity. The property was sold to the Town of
Bluffton in 2019 and a major rehabilitation project has been recently completed with future plans to use
the house as the Town'’s official Welcome Center and office space for Town staff.

The rehabilitation project opened up some interesting questions surrounding the practice of historic
preservation in the lowcountry and even led to discoveries related to the largely undocumented
architectural history of this structure.

This paper explores the history of an unassuming building assembled from the ashes of the Civil War to

provide temporary housing for one of Bluffton’s founding families and what happens when forensic
evidence proves the handed-down oral traditions wrong.
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Session 7A — African American Spaces and Places
Friday 3:45-5:15
Moderator — Mary Springer

Kellea Roberson — Independent Scholar
“Let your motto be resistance! Resistance! RESISTANCE! No oppressed people have ever secured their
liberty without resistance.”

Abstract: This was declared by Henry Highland Garnet at the National Negro Convention in 1843. Garnet,
a former slave turned freeman was a leading abolitionist and clergyman, he captured the attention of
state delegates with his speech, “An Address to the Slaves of the United States,” where he called for
enslaved people’s open rebellion. Resistance being the core principle, Garnet shared that “you must
decide by the circumstances that surround you,” the ways in which one shall resist; however, it must be
done. Garnet’s speech is a leading element within this research. The central premise of this research will
be exploring the notion of “sites of

resistance” in relation to the Black freedom struggle and the cultural landscape. There is much

literature that refers to the phrase “site of resistance” related to civil rights and this research will

further assert this idea to cultural landscapes and sites. By centering Black people’s agency,

within white suburban spaces, a framework will be established that observes the strong,

determination and resilient spirit that Black people embodied.

This paper will examine the complexities that rise when analyzing Black people in White
American suburban spaces as a case study of “sites of resistance.” It should be noted that
middle-class suburbia serves not only as the physical location in which the idolized “American
Dream” was crafted but also the racial undertones that accompanied this idea. The cultural
landscape of middle-class suburbia is deeply rooted within Anglo-American culture and the
idealization of nuclear family life and leisure. The creation of these white spaces were facilitated
by many factors, including a central role of the federal government that fostered the use of
discrimination, the use of racial and class induced fears of middle-class Americans, amongst a
host of other components.

The complexities of Black people in white suburban spaces reveals itself when analyzing the
powerful way in which they are taking up space in a place that was not originally crafted with
their intent. This paper will argue that this occurrence is a “site of resistance,” in that Black
people’s occupancy in these spaces is a defiance of white supremacism in itself.

Megan McPherson — New South Associates
Segregated Spaces: A Cultural Landscape Analysis of George Washington Carver Park, Georgia's First
Segregated State Park

Abstract: Between the 1950s and 1970s, state park development increased significantly in Georgia.
However, the parks were heavily segregated by race, with many of the white parks not allowing African
American visitors. Across the state, there were five separate parks established for African American
Georgians to visit and recreate. The first of these parks, George Washington Carver Park, opened in
1950, blazing the trail for the other parks which began to open as early as two years later. Many of these
parks have lost historic integrity over the years since the end of segregation in Georgia due to loss of
funding or closure. However, George Washington Carver Park, while no longer owned by the state, is still
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open and functioning as a county-run park. This thesis aims to describe the historical development of the
park, document the existing site conditions, provide analysis of the landscape’s significance, identify and
assess integrity as a historic cultural landscape, and recommend treatment strategies.
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Session 7B — Tales from Atlanta
Friday 3:45-5:15
Moderator — Scott Morris

Martha Teall — Independent Scholar
(De)Constructing the Narrative: Ebony Magazine, Langston Hughes, and the Built Environment in Post-
World War Il Atlanta

Abstract: In January 1948, Ebony magazine published a feature article, “Atlanta: Its Negroes have most
culture but some of worst ghettos in world,” co-authored by Harlem Renaissance poet Langston Hughes
and sociologist John C. Alston, with photographs by Griffith Davis. The authors accuse White
administrators and Black community leaders for the enduring consequences of segregation and class
structure that produced significant inequities in income, housing, and education, and the painfully vivid
paradoxes they witnessed in Atlanta. This paper examines their expose’ in light of Hughes’s racial poetry
and his weekly Here to Yonder column in the Chicago Defender that reveal the conflict between the
reality of the Black experience and the unfulfilled dream of American democracy. Encapsulating a
fraught moment on the cusp of the Civil Rights movement, these unsparing words and images reveal
how pervasive social and economic imbalances and localized tensions in the Black community surfaced
in Atlanta’s mid-century, built environment.

Ryan Roark — lllinois Institute of Technology
Mechanicsville 1870-1960-2030: The Rise, Redlining, and Redevelopment of an Atlanta Neighborhood

Abstract: Immediately adjacent to downtown Atlanta sits a neighborhood called Mechanicsville, so
named for the mechanics who worked on the railways that defined Atlanta when it was nothing more
than a transportation hub in the mid 19th century.

Historically, Mechanicsville was a prosperous multi-ethnic neighborhood, with sizeable white, Black, and
Jewish populations, and a mix of working-class and middle-class residents. The demographics shifted
over the years, but especially with the construction of the interstates in the mid-20th century, which
isolated the whole neighborhood. Today, Mechanicsville is predominantly African-American and low-
income and underserved by public transit, parks, groceries, and basic retail. It also has high levels of gun
violence and other crime, which along with its fragmentation from its neighbors, has contributed to its
slower development by comparison with Castleberry Hill to the north or Summerhill to the east.

However, as central Atlanta is more and more developed, the specter of development and gentrification
looms, property values are rising, and some residents have seen their rents triple or more in the past
decade. Many homeowners have left of their own accord because selling is so attractive. Either way, for
many reasons, Mechanicsville has suffered a huge loss in local knowledge and continuity of residents in
the past decade.

This paper will explore Mechanicsville’s past, the reasons for its extreme delays in development, and
projects that have been proposed for Whitehall Street, the main street along the north edge of the
neighborhood, as well as at least one that has been completed on Whitehall Street (the first in over forty
years). Finally, this paper will touch briefly on the work of a studio that was completed in collaboration
with community members and advocates to imagine a future for Whitehall Street that would make
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extensive use and adaptations of the extant built environment.

Dean Baker — Chronicle Heritage
The Big Chicken, from Drive-in to Take Out

Abstract: First appearing in 1963, The Big Chicken, in Marietta, Georgia has borne witness to the overall
changes in the ways we live spurred by increasing suburban development and the construction of the
modern United States highway system.

This paper will focus on how the Increased suburban development and the economic growth of both
Marietta, and the metro Atlanta region catalyzed auto-oriented design and culture. Shifts in suburban
social life first included drive-in restaurants, like Zesto and later, Johnny Reb’s Chick-Chuck-‘N’-Shake that
became popular after the opening of U.S. 41, a leg of the national Dixie Highway, also locally known as
“The Four Lane,” that would eventually become a part of a larger national chain as a Kentucky Fried
Chicken (KFC) franchise.

In addition to these broader themes of suburban cultural and ethnic history, the original concept of
Johnny Reb’s also references the Civil War nostalgia and Lost Cause ideology that followed and menaced
the Civil Rights era, providing a distinctly southern glimpse into the segregated suburbs of the middle
twentieth century.

As both the KFC franchise system and Johnny Reb’s Chick-Chuck- ‘N’-Shake both evolved, they eventually
came together, featuring KFC in the Big Chicken structure that originally housed Johnny Reb’s Chick-
Chuck- ‘N’-Shake. This building, with its large integrated sculptural formation of a modernist chicken, has
become a landmark in the City of Marietta, making significant historic and cultural connections over the
entirety of its 60-year existence. The Big Chicken represents a shift from drive-in culture to providing
family meals for mobile, working parents to take back to their suburban homes and how this evolution is
demonstrated in the evolution of the Big Chicken structure.
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Session 7C — Architectural Publications
Friday 3:45-5:15
Moderator — Christine Henry

Aaron White — Mississippi State University
Troubling Allurements: Travel, Architecture, and Judgement in Early Modern England

Abstract: Sir Henry Wotton’s Elements of Architecture (1624) was among the first English publications to
introduce continental (especially Italian) architectural modes to English patrons. Drawing upon first-
hand knowledge gained from almost two decades as King James VI and I’'s ambassador to Venice,
Wotton advised his readers to build in an all’antica manner popularized by the Italian Renaissance.
While keen to replace England’s “barbarous” architectural past with Italian innovations, Wotton
nevertheless cautioned against an injudicious appreciation of the very beauty he promoted. Readers
were to beware “lest,” as Wotton puts it, “the pleasure of the Eye preoccupate the Judgment.” Such
concern for the “Censurer,” or judging subject, was unprecedented. Whereas beauty had typically been
seen as an aid-to, or even confirmation-of, correct judgement, Wotton construed beauty as a threat. In
Wotton’s estimation, it was “harder to be a good Censurer, than a good Architect,” and the rules of
architecture were, as he wrote, necessary neither for beauty nor utility, but rather, so “we may by them
be made fit to judge.” This paper examines Wotton’s ambivalence in the light of authors such as Roger
Ascham and Joseph Hall, who in the years before Wotton published, advised travelers against the
sensual delights of Italy and, by extension, Catholicism. In unprecedently attending to the cultivation of
architectural judgement, Wotton not only incorporated aspects of these anti-Italian, anti-Catholic
sentiments, but entered debates concerning the role of “foreign” cultural influence and its effect upon
the supposed interiority of “English” identity.

Elizaveta Kavunets — Savannah College of Art and Design
Russian 1980s Paper Architecture: Fantasy Designs as Critiques of Totalitarianism

Abstract: Utopian architecture is a type of visionary architecture that exists primarily to encourage the
consideration of alternatives and is itself replete with political potential. The rarer phenomenon of
fantasy architecture can also be politicized. However, fantasy designs, in not offering concrete changes,
are distinct from utopian architecture, to which they are often attributed. In most cases fantasy
architecture takes utopia as its basis and destroys it in the space of criticizing the modern societal
structure.

Russian paper architecture of the 1980s served as an ironic fantasy that criticized the political order and
thus became a response to the era of totalitarianism, particularly the regimes of Joseph Stalin (1922-52)
and Leonid Brezhnev (1964-82). The Russian paper architects comprised a group of Moscow architects
led by Alexander Brodsky and llya Utkin, who refused to conform to the official Soviet architectural
aesthetics and depicted fantasy architecture that did not imply any possibility of actual realization.
Incorporating elements of historical architectural styles, primarily classicism and constructivism,
combined with evocations of Piranesi and Boullee, their paper architecture constituted a new approach
to political dissent and criticism. Works like “Crystal Palace,” “Columbarium Architecturae” and “Glass
Tower” used etching as medium, manipulations of scale and absurd combinations of forms to challenge
the political status quo. Both born in Moscow in 1955, Brodsky and Utkin collaborated from 1978
through 1993, offering compelling alternatives to the sterile monotony of Soviet utilitarian design.
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