
SESAH Savannah Paper Sessions Abstracts 

Session 1: Friday, October 2, 10:30am-noon 

Session 1A: “Modernization and the New South”, SCAD MoA Room 213  

Bryan Norwood, The University of Texas at Austin, session moderator 

 

Modernizing the Savannah River to Reconstruct the South  

John Dean Davis, The Ohio State University 

Before the American Civil War had ended, the US federal government made plans to 
modernize the Southern section in order to support a holistic eventual reconstruction into 
the Union. The federal state pursued this though a wide array of policies, but none were as 
concretely instantiated as the infrastructure projects built by the US Army Corps of 
Engineers.  

The Savannah River’s shallowness and tendency to silt up had posed a problem to 
interoceanic shipping since colonial-era settlement. During Reconstruction, federal army 
officers and the city government aimed to correct this, establishing the environmental 
baseline that allows Savannah’s contemporary status as a deep-water port. Working from 
detailed knowledge of the watershed developed during combat operations during the war, 
the federal engineers built the Cross Tides Dam between Hutchinson and King Islands. This 
structure adjusted the river to use its own force to scour and maintain a channel from the 
city docks to the Tybee Roadstead. In doing so, the federal government upended 
longstanding planter claims to legal supremacy over the river—a conflict that drove 
landmark US Supreme Court decisions that affect federal waterways to this day. This paper 
argues that the federal engineers’ designs for the landscape around Savannah not only 
gave rise to the form and economic orientation of the modern city, but set up a defining 
conflict between modernization and environmental law of our current era.  

Keywords: water, Savannah, infrastructure, Civil War, landscape  

 

 



The Building the New South Database: Synthesizing Narratives of Modernization in 
Architecture and Building Industry Journals 

Bryan Norwood, The University of Texas at Austin 

The agenda of a “New South,” a term coined in 1874 by the editor of the Atlanta 
Constitution Henry Grady and now commonly used to describe a historical time period that 
began in that decade, was to embrace the promises of development. In the wake of the 
unfinished revolution of Reconstruction, widespread boosterism of a New South portrayed 
the former slaveocracy as an underdeveloped agrarian frontier and a potential fount of 
industrial wealth. While much has been written about the political, social, and economic 
transformations of the South during the decades that followed Grady’s proclamation, less 
has been said about its built environments at a synthetic, regional scale. I am creating The 
Building the New South Database (BNSD) to change this. Drawing on architecture and 
building industry journals published between the 1880s and 1930s, the BNSD aims to 
provide an ever-growing online encyclopedia that documents how the built environment of 
the US South was transformed by the pressures of modernization, capitalization, and Jim 
Crow.  

This paper will outline the aims of the BNSD through a series of select examples pulled 
from the pages of Southern architecture and building industry journals, including Southern 
Architect and Building News, Concrete Age, and Southern Lumberman. In particular, it will 
consider the building materials industry, focusing on how the New South served as a 
resource frontier and a site of cheap labor for the broader United States. By focusing on 
building materials, this paper will seek to understand how the history of the built 
environment offers a view of what W. E. B.  Du Bois called a “new feudalism” organizing 
extraction sites, manufactories, and transportation networks in the New South.  

Keywords: Modernization, New South, Building Materials, Historiography, Architecture and 
Building Industry Journals  

 

Frank Lloyd Wright and the Lost Cause 

Joseph M. Watson, Jr., North Carolina State University 

On February 22, 1950, Frank Lloyd Wright addressed a regional AIA gathering in 
Biloxi, Mississippi. The architect began his remarks by acknowledging the “troubled” feeling 
he always experienced upon visiting “the warm-hearted, tragic South.” The trouble, he 
observed, was that he was “never quite sure as to the justice of the victory of the North over 
the South unless, perhaps, the victory of the South over the North might have been more 
tragic.” His talk predictably centered on his own vision of an “organic” architecture as the 



only way to improve the condition of architecture in the South and, indeed, as the only 
“basis of democratic life” generally. Wright concluded the talk by revisiting his opening 
remarks, “Let’s admit that it was a great mistake the North made regarding the South. They 
tried to destroy something by force that they might better have let die on the vine.”  

These comments represent one of several instances scattered across Wright’s late-career 
public lectures and published writings that evince a seemingly reflexive embrace of the 
Lost Cause. The revisionist, pseudo-historical Lost Cause emerged in the immediate 
aftermath of the Civil War but grew and developed through the early twentieth century. It 
portrayed the Confederacy as a noble struggle against Northern aggression in which the 
preservation of slavery and white supremacy were casual effects rather than the essential 
motivations they, in fact, were. This paper examines Wright’s relationship to the Lost Cause 
from two angles. First are the occasional descriptions of the South, as in the above 
remarks. Second is a built work—the Auldbrass Plantation, in the South Carolina Low 
Country—that renders Wright’s often nebulous references to the South more concrete. At 
stake is a better contextualized, more critical understanding of Wright’s “organic” 
architecture and the “democratic” society it sought to bring about.  

Keywords: Frank Lloyd Wright, Lost Cause, racism, organic architecture, democracy 

 

Session 1B: “Vanishing Southern Buildings and Institutions: Case Studies by 
Richard Grubb & Associates”, SCAD MoA Room 214  

Robbie Jones, Richard Grubb & Associates, session moderator 

Over the past year, architectural historians with Richard Grubb & Associates (RGA) have 
completed intensive documentation studies for three distinctive property types that are 
quickly vanishing from the Southern landscape. Moderated by SESAH board member 
Robbie D. Jones, this session will consider a juvenile justice center in Nashville, an urban 
hospital in Knoxville, and roadside Green Book properties in North Carolina.  

 

‘I Wear the Black for the Poor and the Beaten Down’: Architecture and Juvenile Justice 
at Nashville’s Spencer Youth Development Center  

Mary Cate Mosher, Richard Grubb & Associates 

In this presentation, architectural historian Mary Cate Mosher explores the layered 
architectural history of Nashville’s former Spencer Youth Development Center, one of 
Tennessee’s primary juvenile justice institutions. Situated across the river from the 



infamous Tennessee State Prison, Spencer Youth Center was the type of facility that folk 
singers like Johnny Cash were alluding to as they sung of the poor and beaten down. In 
operation from 1912 to 1992, the now abandoned campus reflects broader 
transformations in juvenile justice, race relations, and institutional design in Tennessee and 
across the U.S.  

Originally established as the Tennessee Reformatory for Boys, the then rural campus 
developed as are form institution that combined agricultural labor, education, and 
custodial care. Over time, successive building campaigns reflected changing philosophies 
of juvenile rehabilitation. Mid- century expansions introduced Modernist-style dormitories, 
centralized administrative buildings, and specialized vocational facilities, aligning with a 
shift away from agrarian reform toward industrial training and therapeutic management.  

The work of the Nashville architectural firm Reese & Jackson exemplifies how Modernist 
architectural design intersected with the institution’s priorities, producing a built 
environment that both reflected and shaped evolving approaches to the discipline and care 
of the wards. The campus also reveals how architecture adapted to major social changes, 
including desegregation and later coeducational reforms. Following the facility’s closure in 
1992, the site entered a period of decline and partial demolition, reflecting major shifts in 
youth incarceration reforms throughout Tennessee.  

By analyzing maps, building designs and campaigns, and administrative records, this 
presentation explores the Spencer Youth Development Center as a case study in how 
architecture reflects evolving definitions of discipline, care, and rehabilitation of 
marginalized youth in Tennessee.  

Key Words: juvenile justice, segregation, Modernist architecture, abandoned buildings 

 

Life and Death: The Changing Landscape of Knoxville’s St. Mary’s Hospital  

Sydney Schoof, Richard Grubb & Associates 

In this presentation, architectural historian Sydney Schoof investigates the evolution of St. 
Mary’s Memorial Hospital campus in Knoxville, Tennessee. All that remains of the once-
sprawling hospital campus is an abandoned, four-story Gothic Revival building with its 
marble-lined lobby, sun-lit staircases, and dramatic hilltop views of downtown and the 
Great Smoky Mountains. Opened by the Catholic Church and operated by nuns, St. Mary’s 
opened in 1930 with 75 maternity wards and state-of-the-art labor and delivery rooms, 
quickly becoming a staple institution in the lifeblood of the Knoxville community.  



Over time, ever-changing patient needs, medical technology, and safety regulations 
resulted in necessary alterations and expansions of the urban hospital campus. 
Construction on the first addition to the hospital began less than a decade after the 
institution opened and served as a catalyst for a nearly continuous series of expansions to 
follow over the next five decades. By 1980, the St. Mary’s campus, with its nursing school, 
13-story medical tower, professional office building, and women’s building, had grown to 
nearly 15 acres.  

Each new expansion to the original building, embodying the ideals of first-class patient 
care and advanced medical equipment, was designed by architects to be beautiful and 
impressive without sacrificing practicality and functionality. In 2011, the St. Mary’s campus 
was sold to a corporate healthcare company which closed the campus in 2018 and 
relocated to a Knoxville suburb.  

The buildings remained vacant while the community decided how the beloved landmark 
could be brought back to life. Eventually, the tower was reutilized for a medical school 
facility, and the professional building is now city offices, but most of the campus was 
demolished.  

Hospitals are purpose-built; often architecturally impressive and compelling but always 
designed to rigid standards for evolving medical regulations. Told through the lens of St. 
Mary’s and its fascinating history, this paper discusses the pressures of ever-changing 
institutional needs and how hospitals must adapt over their lifespan. From adaptive re-use 
to demolition, what happens once a building simply cannot grow any more.  

Key Words: hospitals, Knoxville, abandoned buildings, adaptive reuse  

 

The Transformation of the Landscape of Segregation: Documenting the Green Book in 
North Carolina  

Pofue Yang, Richard Grubb & Associates 

In this presentation, architectural historian Pofue Yang shares an examination of the North 
Carolina Green Book Documentation Project. His presentation will provide a brief historical 
overview of the Green Book and discuss the historic contexts and property types 
associated with the Green Book in North Carolina. Pofue will also elaborate on RGA’s 
findings on these increasingly rare African American resources, such as the recently 
restored Magnolia Hotel in Greensboro. 

Published from 1936 to 1966, the Green Book directed Black travelers to roadside 
businesses that were integrated or considered safe places to patronize during the Jim Crow 



era. In total, the Green Book is estimated to have listed around 10,000 establishments in 
the U.S. In North Carolina, the Green Book advertised 317 businesses in 34 of North 
Carolina’s 100 counties.  

As part of the North Carolina Green Book Documentation Project, RGA conducted 
extensive research and fieldwork, and prepared two National Register of Historic Places 
nominations, including a nomination for Greensboro’s Magnolia Hotel. The other 
nomination provided a context for the 317 Green Book properties, including domestic 
lodging, roadside businesses, and properties associated with entertainment and 
recreation. Of the 317 properties, around 20 percent are still standing. Surviving Green 
Book properties represent a particularly fragile class of property. Sincethe1950s, numerous 
Green Book properties have been lost due to federally funded urban renewal projects and 
interstates, commercial redevelopment, economic hardship, neglect, and gentrification. 
The remaining historic resources portray the legacy of the landscape of segregation.  

Keywords: North Carolina, Green Book, Segregation, African American, Urban Renewal  

 

 

Session 1C: Architects in Context: Patronage, Practice, and Public Works; or 
Rethinking Architectural Biography, SCAD MoA, Room 215 

Kathy Wheeler, University of Tennessee, session moderator 

 

John Gaisford (1875-1918): from England to Memphis 

Aaron C Ruby, Revival Architecture, Inc. 

John Gaisford appeared quickly on the architectural scene at the turn of the 20th century 
after having emigrated to the U.S. from England, and enjoyed a successful, though brief 
career, having been responsible for the design of numerous significant courthouses, 
churches and other large, prominent buildings across the southeast, particularly in 
Arkansas and Tennessee. However, despite the prominence of some of these buildings, as 
well as the sheer number of his designs that were built, there is very little information about 
Mr. Gaisford. He remains mostly unknown. This paper seeks to fill in some of those gaps by 
following the breadcrumbs Gaisford left us from his brief autobiographical statement, as 
well as through good old-fashioned research and sleuthing. Why did he leave England and 
how did he land in Memphis, TN, of all places? How was he able to build up an outstanding 
career in such a short period of time? Initial research teases one possible and compelling 
“small-world” scenario involving James Gamble Rogers, a very prominent New York based 



architect known for Gothic Revival projects on the campus of Yale University. Though 
Gaisford would die prematurely in 1918, probably from the Spanish Flu, he left an indelible 
mark on the landscape through his mastery of the Gothic Revival and Beaux Arts 
architectural styles. 

 

From Hill to Hill: A Dialogue between Ithiel Town and Henry Austin 

Theodore Sawruk, University of Hartford 

Initially cut by glaciers, the Connecticut River valley provides inclines on either side of the 
river.  Looking down on their respective ports, the municipalities of Middletown and 
Portland each established residential streets on their respective hilltops, providing 
exceptional views and prominent locales.  Throughout the 1800s, wealthy citizens vied to 
established residences on these noted avenues, securing celebrated architects to design 
their houses. 

A number of stately mansions face east toward the river from High Street in Middletown. 
Set back from the town atop a rise, the Greek Revival and Italianate style houses realized by 
the renowned New Haven architect Ithiel Town (1784-1844) created an elite and elegant 
district.  In turn, the Elmcrest property, along Marlborough Street in Portland, provided the 
venue for three historic residences in the Greek Revival, Italianate, and Shingle 
styles.  Here, the Italianate-style Brainerd House was designed by Ithiel Town’s noted 
contemporary and professional rival, Henry Austin (1804-1891). 

Both of these streets, with their respective historic artifacts make an important 
contribution to the elegance and high style, which characterized both of these streets as 
preferred residential areas. As such, an architectural dialogue was initiated, as each new 
residence was sequentially conceived and added to the oeuvre.  This paper contends that 
architecture and architectural styles were used by the regions emerging commercial 
families to compete for prestige and social stature.  Each house sequentially seeks to 
surpass the previous campaigns.   

Unfortunately, due to past and continued urban development, the bucolic landscaped 
settings that once characterized these residential streets is quickly disappearing. While 
some of the historic houses have been preserved and incorporated into Wesleyan 
University campus, others continue to deteriorate and are at risk of destruction.  

Key Words:  Ithiel Town, Henry Austin, Greek Revival, Italianate, Middletown 

 



Fay Jones: Reflections on the Syntax of Assembly 

Gregory Herman, University of Arkansas 

When architect Fay Jones (1921 – 2004) was awarded the Gold Medal by the American 
Institute  of Architects in 1990, then-President George Bush, who conferred the award to 
Jones, said of  the architect, “Grounded firmly in his Ozark roots, Fay Jones has created a 
truly American  architecture that is respected the world over.”1 The works of Jones have 
long been celebrated  for the richness of expression of Ozark-rooted forms and details that 
combine to create an  architectural “place,” and demonstrate a holistic and harmonious 
whole deriving meaning not  only from typological identity, but also from “craft.” 
Understood as a syntactical strategy, the order and assembly of spaces, particularly in his 
residential works, synthesize into spaces of restfulness, rootedness, and great beauty. For 
Jones, the syntax of assembly can also be understood as having been as important to the 
creation of form as was material and spatial manipulation. Meaning was thus derived not 
only from spatial richness, but also from the particularities – and the peculiarities – of 
material assembly in Jones’s buildings. For Jones, meaning is derived from the means of 
assembly, as well as through spatial inquiry. Focusing  primarily on Jones’s residential 
works (especially his early works, those most inspired by his  experiences working in the 
studio of Frank Lloyd Wright in 1953), and through an inspection of  Jones’s “syntax of 
assembly,” it may be demonstrated that his architecture communicated  through structure, 
not exclusively on surface treatment or spatial arrangement, suggesting that  an 
understanding of the building is attained by an apprehension of those systems in place 
that  delineate structure and space. Utilizing materials from the University of Arkansas’s 
Fay Jones Archive, this presentation will direct attention to previously ignored aspects of 
assembly in Jones’s works, with a desire to develop a more comprehensive understanding 
of the work as a constructed artifact.   

Key words: Fay Jones, Ozark, Modern, Syntax, Assembly  

 

 



Session 1D: Conservation, Surveillance, and Segregation: Building and 
Managing Public Landscapes, SCAD MoA, Room 216 

Dana Moody, The University of Tennessee at Chattanooga, session moderator 

 

“We Can Take It”: CCC Company 1433 and the Black Conservationists of the 
Okefenokee Swamp 

Marietta Monaghan, Kennesaw State University and Keif Schleifer, Kennesaw State 
University  

During the Great Depression, the federal Civilian Conservation Corps (CCC) employed 
millions of young Americans in conservation work across the country. Among its least 
recognized units was Company 1433, an all-Black company of nearly 200 men from 
Georgia, Florida, and Alabama, who between 1937 and 1941 built much of the foundational 
infrastructure of what is now the Okefenokee National Wildlife Refuge in southeastern 
Georgia.¹ Assigned to Camp Cornelia shortly after President Roosevelt established the 
refuge by executive order in 1937, the men of Company 1433 worked in one of North 
America's most challenging natural environments. Within their first year, they constructed 
six truck bridges, a mu􀀁-use combination building, ten additional structures, a truck trail, 
and a telephone line, while also beginning a topographic map of the region.2  

Over their four-year tenure, they excavated and maintained approximately 120 miles of 
water trails that visitors use today.3 Their assignment to the remote swamp was not 
coincidental. Under Jim Crow policies and intense local opposition to Black workers being 
stationed near white communities, the CCC routinely placed African American companies 
in isolated locations.4 Despite language in the CCC's founding legislation explicitly 
prohibiting racial discrimination, Black enrollees were segregated, denied advancement 
opportunities, and placed under exclusively white supervisory staff.5 This history deserves 
more scholarly attention than it has received.  

Our research incorporates architectural investigation as a systema􀀁c reading of both 
physical fabric and documentary evidence to reconstruct the conditions under which 
Company 1433 lived and worked. The people and projects behind Company 1433 
represent a significant and largely untold chapter in both American conservation and 
African American history.  This paper aims to contribute to and amplify those ongoing 
efforts, helping to ensure that the legacy of Company 1433 is recognized as an essential 
part of the story of one of America's most remarkable natural treasures.  

ENDNOTES  



¹ "African American Influence on the Okefenokee Swamp," Visit Kingsland, Georgia, 2023, 
https://visitkingsland.com/african-american-influence-on-the-okefenokee-swamp/.  

² Ibid.  

3 "New Project Explores Black History of Okefenokee Swamp," WABE Public Radio, 
February 2024, https://www.wabe.org/new-project-explores-black-history-of-okefenokee/.  

4 "African American Influence on the Okefenokee Swamp"  

5 "Rethinking the CCC, Black Labor, and the History of Our Parks," Trust for Public Land, 
February 2025,  

https://www.tpl.org/blog/black-labor-civilian-conservation-corps-national-parks. 

Keywords : Underrepresented historical narratives, Black labor history, Black 
environmentalism, Conservation infrastructure, Civilian Conservation Corps (CCC)  

 

Fire Lookouts and Wildfire Surveillance in the U.S.  Southeast (1914–Present) 

Andrea Alberto Dutto, University of Idaho 

Among the administrative buildings constructed by the United States Forest Service (USFS) 
from 1905 onward, fire lookouts constitute a distinct architectural typology. Typically 
located on elevated terrain or raised structures, they were designed to support fire 
detection across surrounding landscapes. Although most commonly associated with the 
forested regions of the American West—particularly the Pacific Northwest—fire lookouts 
are present in all U.S. states (except Kansas).  Built primarily between the 1930s and 1960s, 
they were gradually abandoned starting in the 1970s due to the introduction of aerial fire 
detection technologies.  

This paper examines the historical development of a steel fire lookout type introduced in 
1914, as distinct from earlier wooden structures. Its origins are closely linked to the 
Aermotor Windmill Company, founded in Chicago in 1888. In response to severe wildfires 
in the early 1910s, the company adapted its windmill engineering expertise to design four 
prototype lookout towers, which were later adopted by the USFS.  

Because of their lightweight, flexible structure, Aermotor lookout types were particularly 
suited to flat or gently rolling terrain, where height above the tree canopy was essential for 
visibility. As a result, most fire lookouts in the southeastern United States were built using 
this typology—in contrast to the Pacific Northwest, where examples of such towers remain 
relatively rare.  

https://www.tpl.org/blog/black-labor-civilian-conservation-corps-national-parks


Through case studies in Alabama and Louisiana, the paper shows how many of these 
Aermotor lookout structures have been dismantled or removed in recent decades. Long 
periods of neglect have left the surviving towers in an advanced state of decay. Issues of 
land ownership, often compounded by vandalism, further complicate preservation efforts, 
making the protection of this architectural heritage increasingly difficult.  

Keywords: Fire Lookouts, US Forest Service, Aermotor Windmill Company, Wildfire 
Detection, Architectural Heritage 

 

Efficiency and Replicability: Digital Documentation of Monuments in 
the Chickamauga & Chattanooga National Military Park through Multiple Capture 
Methods  

Yizhou Lin, Georgia Institute of Technology (student) and Yichao Shi, Georgia Institute of 
Technology (student) 

This paper examines how different digital capture methods can support the 
documentation of selected monuments in the Chickamauga & Chattanooga National 
Military Park, operated by the National Park Service. These stone monuments and markers 
of various sizes and styles mark the contributions and sacrifices of specific Union 
batteries, companies, battalions, and regiments during the fierce battles of 1863.   

The team primarily investigated monuments along Missionary Ridge on Lookout Mountain 
and Orchard Knob in Chattanooga, areas characterized by varied, steep topography and 
substantial vegetation. With a sample size of 161 artifacts, this project offers a useful case 
study for testing methods for rapid and accurate 3D scanning, recording the physical form, 
current condition, and the surrounding environmental context. Based on the 
team’s fieldwork, the study compares three documentation methods: LiDAR scanning, 
traditional DSLR photogrammetry, mobile app photogrammetry via Polycam, and GoPro 
captures with static and moving images. Each method is evaluated with respect to spatial 
accuracy, surface detail, field efficiency, accessibility, landscape context, and suitability 
for monuments of different sizes.   

Rather than identifying a conclusive best method, this paper will present parallel workflows 
for comparison to consider how different tools respond to different contexts, 
documentation needs, and required tolerances. Using a large sample size, comparative 
metrics, and detailed point cloud analysis using the open-source Cloud Compare, this 
case study offers an exploratory example of how emerging tools can support effective and 
accessible digital documentation.  



Keywords: Digital heritage, Architectural documentation, 3D scanning, 
Photogrammetry, LiDAR 

 

Landscapes of Power: Race, Recreation, and the Making of Charlottesville’s 
Segregated Parks, 1900–1960 

Bo Bian, University of Virginia (student) 

Charlottesville, Virginia, cultivated a public identity in the early twentieth century as a city 
of natural beauty and civic recreation, a reputation actively promoted through local media, 
tourism, and philanthropy. Yet the parks at the heart of this identity were built on former 
plantation land and structured by the same racial logic that had long organized life in the 
region.  This paper examines the spatial, legal, and institutional mechanisms through 
which racial inequality was produced and maintained across Charlottesville’s parks and 
recreational infrastructure between approximately 1900 and 1960.  

Using archival materials, including city council minutes, deed books, recreation 
board documents, reports, and (counter-)narratives from local newspapers, this research 
illustrate how philanthropist Paul Goodloe McIntire and the city planning departments 
functioned as tools of spatial control through deliberate site selection and unequal 
resource allocation, leaving black-only facilities with inadequate infrastructure while 
prioritizing white-only spaces. For instance, this paper analyzes the spatial violence 
inherent in McIntire’s donation of 150 acres for an exclusively white park while designating 
a former city trash dump and tuberculosis quarantine site as Charlottesville’s primary park 
for Black residents. 

The study further highlights how informal spatial arrangements imposed racial hierarchies 
onto the built landscape. For instance, black residents gained access to white-dominated 
spaces only under specific, time-limited conditions. When these public spaces gradually 
became restrictive, black life was forced into the private sphere. By focusing on the creative 
strategies of black residents, who utilized community-led organizations and private spaces 
to circumvent unequal public facilities, this paper offers a clearer understanding of how 
architectural and planning history is etched into both the legal framework and the informal 
social norms of the built environment.  

Together, this paper situates Charlottesville’s experience within broader histories of the Jim 
Crow built environment, arguing that parks must be understood not as neutral civic gifts 
but as landscapes where power, race, and memory were deliberately inscribed onto the 
ground.  



Keywords: Racial Segregation, Public Space, Passive Enforcement, Spatial Control, Black 
Agency.  

 

Session 2: Friday, October 2, 2-3:30pm 

Session 2A: Building the Next Generation of Preservation Leaders through 
Service Learning, SCAD MoA, Room 213 

Jeffrey Jensen, Georgia Institute of Technology, session moderator 

SESSION ABSTRACT:  

In the session Building the Next Generation of Preservation Leaders through Service 
Learning, Executive Director of the Atlanta Preservation Center David Yoakley Mitchell 
and architecture faculty Leslie Sharp and Danielle Willkens will present case studies on 
how they partner with local organizations to engage students in real-world historic 
preservation and architectural history projects. These service-learning projects integrate 
meaningful community service with academic goals and student-learning outcomes to 
enrich the learning experience, teach civic responsibility, meet the preservation needs of 
local groups, and train students to become preservationists, no matter what career path 
they choose. In all three presentations, Mitchell, Sharp, and Willkens will discuss the 
importance of strong community relationships, having clear project parameters, and how 
rewarding and enlightening it is to engage students at all levels in preservation 
activities.  Students may join the presentation if their schedules allow.  

Keywords: Historic Preservation; Service Learning; Georgia History; Transportation; African 
American History 

 

The Role of Preservation in Society  

David Yoakley Mitchell, Executive Director, Atlanta Preservation Center  

Established in 1979, the Atlanta Preservation Center (APC) is the City’s oldest non-
profit dedicated to the preservation of Atlanta’s architecturally, historically, and culturally 
significant buildings, neighborhoods, and landscapes through education and 
advocacy.  The mission of the APC is to promote the preservation of Atlanta’s 
architecturally, historically and culturally significant buildings, neighborhoods and 
landscapes through education and advocacy.  

Formalized in recent years, the APC now runs a robust internship program that employs 
high school and college students in preservation projects that require research, 



writing, and documentation of historic places. The internship program reveals the inner 
workings of our advocacy and education work, providing students with the opportunity to 
contribute to the APC mission. Through the APC, interns gain experience in a non-profit 
setting and have the opportunity to learn how historic preservation works in a real-world 
setting. APC internships are a great opportunity for students in a variety of fields, especially 
those in historic preservation, library and archives, architectural history, architecture, 
urban planning, communications, or non-profit management.  

This presentation will feature the timeline, metrics, and some of the key outputs of 
several students, including the creation of a National Register of Historic Places 
nomination for Promiseland and surveying historic assets for Atlanta Public Schools. The 
concept of preservation often involves saving brick-and-mortar buildings, but it has evolved 
to encompass much more. Preservation reflects an active and holistic state of mind. It is 
a perpetual way of being that establishes a continuum of knowledge from the past to the 
future. Every story is important. Every perspective is important. As an organization, one 
of the APC’s missions is to assist educational pursuits that expand and preserve knowledge 
in perpetuity.  

 

Teaching and Learning Preservation: The Herndon Home and Museum as a Study in 
Documentation  

Leslie N. Sharp, Georgia Institute of Technology 

During the Spring 2026 semester, Dr. Leslie Sharp and PhD student Jeffrey Jensen co taught 
the Introduction to Historic Preservation course at Georgia Tech. As the course’s final 
project, they launched an integrated service-learning project to research and document 
the National Historic Landmark Alonzo Herndon Home and Museum (1910), located near 
the Atlanta University Center. Working closely with the Home's staff, the class visited the 
site, divided into teams, and produced a foundational Historic Structure Report to guide 
future investment in the preservation of this nationally significant site. Concurrently, teams 
from Georgia Tech used terrestrial LiDAR scanning to capture the building’s current 
conditions in an accurate 3D point cloud, as well as an interactive virtual tour using 
Matterport technology, which the Herndon Home can use for outreach, marketing, and 
enhanced accessibility. Sponsored by the Atlanta Preservation Center, this project bridged 
the academy and practice, enriched the student experience, strengthened by a 
multidisciplinary cohort, and provided essential support for a historic site with 
limited resources.  

 



Integrated Technology: Reality Capture and Interpretation at the Southeastern Railway 
Museum  

Danielle S. Willkens, Georgia Institute of Technology 

The Georgia Architecture course, a vertical seminar held in the spring of 2026, explored 
the built environment of Georgia through a thematic rather than a chronological 
manner.  Navigating between urban and rural developments, we addressed questions in 
preservation, tourism, and historic interpretation to probe the varying conditions of 
sites and communities. With sponsorship from a Georgia Tech Undergraduate 
Sustainability Grant, the course explored connections to several Sustainable Development 
Goals (SDGs), particularly expanding upon 11.4, “to strengthen efforts to protect and 
safeguard the world’s cultural and natural heritage.” Learning outcomes focused on 
experiential education and the acquisition of fieldwork methods for research in the built 
environment, demonstrating the ability to critically evaluate primary sources, conduct 
condition assessment, and use an asset-based approach to community-engaged 
research.   

For the semester project, this seminar endeavored to catalog, digitally document, 
interpret, and augment a selected Georgia heritage site: the Southeastern Railway 
Museum in Duluth, Gwinnett County, Georgia. Founded in 1970 and listed on the 2025 
Georgia Trust’s Places in Peril, the 35-acre museum has more than 90 large-scale objects 
related to transportation history, not just in Georgia but also across the nation. It is home to 
the only some of the oldest Pullman cars in existence, two presidential cars, a Victorian 
sleeper, a World War II Army supply car, and an array of buses, MARTA cars, engines, and 
other machinery. Leveraging a multidisciplinary cohort, the student advanced their design 
and visual communication skills to make archival and historical data more accessible 
and engaging to broad, non-specialist audiences. Over the semester, six student teams 
worked on a variety of sustainable heritage tourism and outreach projects, including 
technological interventions, web resources, and adaptive reuse proposals to activate 
individual installations, as well as the site as a whole.  

 

 



Session 2B: Above, Below, and Between: Community Histories in Contested 
Landscapes, SCAD MoA, Room 214 

Keif Schleifer, Kennesaw State University, session moderator 

 

Before the I-16 flyover: Tracing Greek Immigrant Businesses in the making of West 
Broad Street 

Myrsini Mamoli, Georgia Institute of Technology 

The Greek community of Savannah was founded in 1905 by ethnically Greek citizens of the 
Ottoman Empire primarily from the islands of the Aegean and the western coast of Turkey. 
Mostly with agricultural knowledge and no English, they became business proprietors. The 
Census of 1900, 1910 and 1920 lists them as bakers, confectioners, waiters, fruit vendors, 
grocers, tobacconists, dairy farmers, etc. In 1907, they founded the Greek Orthodox 
Church of St. Paul, one of the oldest in America, around which the community grew. When 
the American Hellenic Educational Progressive Association (AHEPA) was founded in 1922 
in Atlanta to fight against the discrimination, bigotry, racism and hatred felt by the Ku Klux 
Klan and to support Greek Immigrants into their assimilation journey, Savannah joined as 
its 5th chapter only a year later.  

For this paper I analyze photographic material, Sanborn maps and archival documents 
in conjunction with oral family history, and I attempt to piece together the story of Greek 
immigrants and their businesses in the heart of the historically black neighborhood of 
Savannah. Central figure in my investigation is Apostolos Evangelinos, an immigrant from 
the island of Lesbos, who declared his intention for naturalization, established his 
business as a confectioner on 436 West Broad Street, across from Union Station, and lived 
on 415 Alice Street, just across the street from the Negro-only Baptist church and the First 
African-American Insurance company. The goal of this paper is to place the Greek 
immigrant community in the urban map and history of Savannah, recognize their impact in 
the making of Savannah and illuminate the ways in which they resisted the atrocities and 
disparities of the Jim Crow era, their sentiments to the African American community, and 
the pressure they felt themselves as they were trying to progress and establish 
themselves.  

Keywords: Savannah, Greek immigrant community, urban history, West Broad 

 



From Seams to Streets: The Spatial Symbiosis of Surface and Underground in 
Amonate, VA  

Shaun Rosier, Virginia Tech 

The relationship between above and below the earth’s surface in Appalachian coal country 
is critical to understanding how people came to create settlement patterns, workscapes, 
and social relationships still present in mining camps. Whilst this topic has been explored 
in-depth in urban contexts such as Paris’ underground limestone mines and subterranean 
cities in Anatolia, the spatial coincidence of life above and below ground in 20th-century 
coal camps has received little attention. This paper argues that Appalachian contexts 
reveal an inversion of the typical relationship between surface and underground. Typical 
built environments are established above layers of underground spaces and infrastructure 
such as sewers, power and data cables, tunnels, and mined-out caves that make them 
possible. Whereas in Appalachian coal camps, the activity and spatial occupation of the 
subterranean world constitutes the settlement’s raison d’être, supported by social and 
physical infrastructure above.   

These inverted relationships are explored in the context of Amonate, Virginia, a historic coal 
camp established by the Faraday Coal & Coke Company and developed by the Pocahontas 
Fuel Company. Several mines were established nearby to extract material from the 
Pocahontas formation #3, 4, and 5 seams which was used to fuel naval ships and steel 
working during World War II period. The Amonate #31 Mine became extensive, spreading 
several miles underground from its entrance towards Amonate and beyond. These 
subterranean mining spaces became vertically coincident with the community’s 
residential, cultural, social, and spiritual spaces, layering each other without notice.   

This paper explores this overlapping condition through the fatal 1957 mine explosion in 
the Amonate #31 mine, which archival, oral history, and mapping research revealed 
occurred beneath the southern end of the camp. This above-and-below contact highlights 
the significance of exploring Amonate’s architectural, social, and cultural history through 
both surface and underground simultaneously, as they constitute an inseparable 
condition.  

Keywords: Appalachian Coal Camps, Underlands, Mining Landscapes, Spatial 
Inversion, Workscapes 
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Fontana: Removal, Reclamation, and Floating Cabins 

Audrey Thomas, North Carolina State Historic Preservation Office, and Michael Ann 
Williams, North Carolina State Historic Preservation Office 

The wartime construction of Fontana Dam, still the largest dam in the eastern United 
States, entailed the removal of over 1300 families in far western North Carolina.  Most 
studies of the cultural impact of the dam construction focus on Swain County and the 
North Shore of Fontana Lake, which became a late addition to the Great Smoky Mountains 
National Park.  Based on fieldwork conducted in Graham County in 2025 for the North 
Carolina State Historic Preservation Office, this paper will focus on the impact of the dam 
construction (1941-44) on the cultural landscape of the South Shore and its repercussions 
decades later.  Attention will be given to the reclamation and adaptation of structures both 
from the flood zone, as well as from the construction village which housed over 6000 
workers and their families.  Local families claimed and reused materials from both sites, 
transforming churches into houses and gymnasiums into churches.  While Fontana Village 
became a tourist resort, local people used creative methods to claim their own 
recreational use of the lake, hand building non-navigable houseboats.  The Tennessee 
Valley Authority tried for decades to rid the lake of these “floating cabins.”  In 2016 
houseboat owners won the right for existing houseboats to remain on the lake, although 
new boats cannot be added nor can the existing cabins be expanded in size.  Some have 
been renovated and several serve as B&Bs, but many of the houseboats still exhibit their 
handmade quality or are an assemblage of handmade and manufactured parts.  While the 
story of Fontana Dam is often told as the gathering of thousands of experts and laborers 
from afar, creating the “miracle in the wilderness,” this paper will recenter the narrative on 
local people and cultural landscapes. 

 
Keywords:  Appalachia, TVA, Houseboats, Hydroelectricity, Reclamation 

 

 



Front Porches and Provisions: North Carolina’s Fish Camps 

Emma Lineberger, Gray & Pape Inc. 

Textile mills were the biggest employer for working class families in Gaston County, North 
Carolina during the early to mid-20th century. Drawing their power from the Catawba River, 
the mills made Gastonia the combed-yarn capital of the world. They created a distinct 
cultural landscape immediately surrounding the factory buildings, with churches, worker 
homes, and other industrial sites that worked together to support the factory. Scattered 
between these large textile mills were small shacks set up by textile mill workers to cook 
fish caught during breaks. Fish camps, as they were called, were run by one or two men 
that helped local families to catch, clean, and fry fish. As the popularity of the camps grew, 
fish camp restaurants soon emerged to feed the local community. The fish camps became 
a focal node of the Gaston County community, a gathering spot “as routine as church.” At 
least a dozen fish camp restaurants opened between the 1940s and the 1980s, each 
adhering to and recontextualizing the vernacular language and culture of the fish camp. 
When the textile mills closed in the 1980s, the fish camps stayed, but recent changes such 
as COVID-19 and urban sprawl caused many of these camps to close their doors. Only five 
camps remain in the whole county today.   

These restaurants have a distinct architectural language created by local expressions of 
vernacularism. This highly specific language is dictated by a brief, but influential period of 
Gaston County’s history that is now being lost. This paper will examine this language and 
its history, focusing on the landscapes, symbols, and materials of the style that emerged. It 
will also examine how the fish camps now relate to the changing landscape as the county 
moved away from textiles.   

Keywords: Architecture, textile mills, vernacular, community, cultural landscape  

 

The Public Swimming Pool in the American South: Changing Trends and Purposeful 
Architecture for Over a Century 

Mike Walker, Sun Country Sports Center 

In the 1920s Southern cities such as Atlanta began a public swimming pool building 
campaign which transitioned the focus of aquatic recreation away from public bathhouses 
(which had a primary purpose of actual bathing) and “healing” springs (which were 
contingent on the location of natural freshwater springs) to purpose-built urban facilities 
for swimming. This rise in swimming facilities touches on important social and political 
currents ranging from racism and segregation to debates over what amenities best serve 
urban and suburban populations. While the architecture of offices, locker rooms, pavilions 



and other necessary structures associated with these pools varied over the ensuing 
decades in keeping with public taste and architectural design trends, this paper argues that 
architecture always was employed to express both a sense of civic nobility and 
municipal largesse.  

In addition, as Hannah S. Palmer and others have noted, public pools in the South became 
venues for beauty pageants as women’s liberation made swimsuits less puritanical while 
white flight and growth of suburban wealth lead by the 1950s to a boom in building private 
backyard pools.  Diving facilities became a key feature from the 1950s on into the 1980s 
while more-recent decades witnessed the rise of slides, splash-pads, and other features 
for children which are geared more to leisure than sport as these items took center stage in 
municipal pool design. A broader move away from swimming pools for actual swimming is 
also discussed as it too has had a design impact on municipal pools. The overarching 
focus however is how the unique social, cultural, racial, and climatic aspects of the 
American South especially drove swimming pool design and architecture.  

 

 

Session 2D: Between Plan and City: Urban Visions, Delays, and Afterlives, 
SCAD MoA, Room 216 

Celeste Guichard, Savannah College of Art and Design, session moderator 

 

Doing it French Style: The Merchant Exchange in French Port Cities in the Seventeenth 
and Eighteenth Centuries 

Mark Reinberger, University of Georgia 

The merchants' exchange emerged during the creation of European capitalism, first in 
Italian and Spanish ports, later in northerly cities, and finally in the New World.  As part of a 
larger study of this building type, the present paper looks at these structures in the two 
largest French ports, Nantes and Bordeaux.  Both illustrate the uniquely French ways this 
happened. 

Continental European countries called exchanges "bourses," coined in Bruges where 
merchants met in front of the Borse mansion of the city's wealthiest family.  Before long, 
purpose-built structures arose in major trade centers, notably Antwerp, Amsterdam, and 
London.  Nantes, France followed this pattern, moving its exchange function from the Place 
du Change, an intersection of streets where merchants lived inside medieval walls, to a 



freestanding bourse (interestingly with a chapel) on the quai alongside the River 
Loire.  Across the eighteenth century, with peace established by a central monarchy, 
Nantes reoriented itself towards its port where trade in wine, salt, fabrics, and slaves 
expanded into wider markets in the old and new worlds.  Several iterations of designs and 
structures resulted in the building still seen today with its flanking grand urban 
spaces.  Public funding and control of design and construction, both at the municipal and 
Parisian levels, helped insure high quality and allowed the bourse to become part of a 
larger urban vision. 

Bordeaux followed this same pattern, though with significant differences, but in an even 
more monumental form.  Parisian architect Jacques Gabriel's Place de la Bourse is one of 
the grandest neoclassical urban spaces in Europe.   The bourse occupied the right hand 
third of the huge complex, with the custom house balancing at the other end, the two most 
important institutions of trade, one private and other governmental.  The history of the 
project again shows the importance of local and national forces in its creation and 
implementation.  Only in France were exchanges created in such a fashion. 

Keywords: bourse; merchant exchange; Nantes; Bordeaux; capitalism 

 

Vacancy as Infrastructure: Residential Reoccupation and Adaptive Reuse in Southern 
Downtowns 

Bailey Craighead, Louisiana Tech University 

Across the American South, historic downtowns are frequently described as landscapes of 
decline: bypassed by interstate expansion, destabilized by industrial collapse, and 
hollowed by suburban migration. Yet in many small and mid-sized towns, the architectural 
fabric remains materially intact. Courthouse squares, masonry storefronts, and upper-floor 
commercial blocks persist not as ruins, but as dormant infrastructure. These vacant 
parcels and underperforming blocks operate as material archives, recording the 
infrastructural, economic, and social decisions that shaped regional identity. This paper 
reframes vacancy not as absence, but as accumulated cultural memory embedded within 
preserved spatial frameworks. 

Using comparative case studies representing distinct revitalization catalysts: arts-driven 
reoccupation, food and heritage economies, and university-anchored stabilization, this 
research examines how culture-led activation has reanimated historic cores without large-
scale industrial recruitment. Drawing on ecological systems thinking and principles 
articulated in The Death and Life of Great American Cities, the study positions residential 



reoccupation—particularly the reintegration of housing within commercial downtown 
structures—as a catalytic mechanism for sustained cultural presence. 

Treating residential architecture as a methodological laboratory, the paper investigates 
adaptive reuse strategies including upper-floor apartments, live/work typologies, and 
incremental mixed-use infill within constrained historic envelopes. Through collaboration 
with local trades and recalibration of conventional construction systems, design becomes 
both material experimentation and socioeconomic inquiry. In this framework, incremental 
infill functions as a historiographic act: design operates not as replacement, but as 
interpretation. An act of inhabiting and extending the layered histories embedded within 
Southern downtowns. 

Rather than pursuing demolition-led renewal, large industrial recruitment, or urban decay, 
small towns may find long-term civic resilience through culturally embedded residential 
activation that transforms vacancy into infrastructure for belonging. The paper concludes 
by outlining an architectural methodology for adaptive reuse that prioritizes material 
intelligence, trade collaboration, and incremental occupation through phased 
reoccupation enabled by decentralized work patterns as tools for sustaining walkable, 
locally rooted ecosystems in the contemporary South. 

Keywords: Vacancy as Infrastructure, Residential Reoccupation, Southern Downtowns, 
Incremental Urbanism, Adaptive Reuse  

 

 

Session 2E: Fresh Fruit and Foul Air: Food, Health, and Environmental 
Knowledge, SCAD MoA, Room 217 

Christine Rae Henry, University of Mary Washington, session moderator 

 

Selling Fresh Fruit on the Florida Roadside: How Can Architecture Increase the 
Amount of Local Produce Sold in Rural Florida? 

Abigail Anderson, Clemson University (student) 

Architecture has historically been a catalyst for the exchange of food goods (e.g., grocery 
stores, farmers’ markets), as it has been shown to improve health outcomes and 
organizational efficacy for marginalized populations (Deener, 2017; Cannuscio, 2010). The 
major food producers that supply these grocery stores are also responsible for 30-40% of 
food waste in the United States (USDA, n.d.). Florida has legislation in place called the 



Cottage Food Laws that allows local farmers to generate revenue by selling food and local 
goods at roadside stands, from home, online, but not at wholesale. This system accounts 
for a small percentage of 1-2% of local food production and 1-2% of locally purchased food 
for everyday consumption due to the lack of infrastructure. I propose that small-scale 
infrastructural interventions could offer an innovative approach to eating locally, boost the 
local economy, and provide healthier options in low-income neighborhoods.  

Building on an architectural perspective of Nudge Theory (Cadario & Chandon, 2020; Arno 
& Thomas, 2016), which posits that choice architecture can shape and anticipate 
individuals’ behavior without major restrictions, modular pavilions offer a similar strategy. 
Through colorful materiality and providing shade, pavilions utilize the car-to-car marketing 
strategies of large signs and predictive grocery store experiences. This paper will showcase 
opportunities for pavilions created across rural Florida to benefit community health and 
local food economies in the face of food waste from larger corporations. This strategy 
could be adopted on other sites by customizing the design to respond to local cultures, 
materials, and building techniques. As there is a current gap in literature considering 
architectural intervention in food infrastructure, this paper contributes a meaningful 
investment into proposing solutions to these issues.  

Keywords: Cottage Food Laws, local food production, roadside stands, food infrastructure, 
spatial behavior 

 

Sharing the Table: Intersections of Architectural Pedagogy and Culinary Practices 

Andreea Mihalache, Clemson University 

Table. “What is the function of the table? I may eat off it, write at it; at a party, dance on it, or 
drink myself under it. A child may throw a cloth over it to make a house or turn it on end to 
make a boat,” writes Denise Scott Brown in a brief, largely overlooked piece (“The Function 
of a Table,” 1967).  While its uses – and its form, shape, or material – may vary, the table 
remains recognizably a table.  It accommodates change and improvisation while sustaining 
familiar habits.  

Habits. In a culture that prizes novelty and treats repetition as either dull or algorithmic, 
habits can seem tedious. Yet in culinary practices, repetition generates depth and lineage: 
the best taco, dolma, sushi, or sugo di pomodoro often emerges from domestic, trial-and-
error processes refined over generations. Philosopher Julian Baggini notes that valuing 
novelty as a primary virtue in cooking “can only emerge in a culture where food traditions 
are weak” (Baggini, The Virtues of the Table). Routine need not produce boredom; 
paradoxically, the relentless pursuit of novelty can. If innovation for its own sake becomes 



empty – or even destructive, as dramatized in Mark Mylod’s 2022 film The Menu – the same 
may hold for architecture.  

Architecture. The familiar analogy between architecture and cooking tends to emphasize 
creativity, innovation, and parallels between ingredients and materials, recipes and design 
instructions, or improvisation and construction contingencies. Instead, architectural 
pedagogy might learn from culinary practices the value of habits formed through repetition 
and routine – processes that enable calibration, refinement, and attunement. Paraphrasing 
Baggini and what he calls “the virtues of the  table,” I propose that culinary practices invite 
a reconsideration of architectural education through notions of iteration, repetition, and 
habit – one of the many possible answers to the theme of methodological “new frontiers.”  

Keywords: architectural pedagogy, culinary practices, table, habit, boredom  

 

"The Plague-Wind": Atmospheric Pathology, Building Decay, and the Scientific 
Foundations of Victorian Conservation 

Ryan Roark, University of Tennessee 

In 1872, chemist Robert Angus Smith coined the term "acid rain" in Air and Rain: The 
Beginnings of a Chemical Climatology, documenting for the first time the measurable 
effects of industrial pollution on the atmospheric environment. A decade later, John Ruskin 
delivered "The Storm-Cloud of the Nineteenth Century," his obsessive meteorological 
account of the darkening English skies he called the "plague-wind" — a miasma he 
understood as simultaneously chemical, moral, and climatological. That these two 
accounts appeared within a decade of each other, and within a decade of the founding of 
the Society for the Protection of Ancient Buildings, is not coincidental. All three were 
responses to the same crisis: industrialization had made visible, for the first time, that 
the atmosphere was not neutral — that it acted on bodies and buildings alike, and that 
human activity had caused it.  

This paper argues that Victorian conservation practice was shaped not only by the moral 
and aesthetic frameworks for which Ruskin and Morris are remembered, but by an 
emerging — if imprecise — scientific understanding of atmospheric pathology. Drawing on 
Smith's atmospheric chemistry, Edwin Chadwick's sanitary reform discourse, and the 
restoration debates between Ruskin and George Gilbert Scott, it traces a Victorian model 
of buildings as living organisms susceptible to environmental disease. The same miasma 
theory that explained cholera outbreaks also explained why stone blackened, mortar 
crumbled, and medieval facades dissolved — and the SPAB's material prescriptions, 
including lime mortars and breathable surfaces, were intuited as allowing buildings 



to resist atmospheric penetration in terms that directly echoed contemporary 
understanding of bodily health.  

Victorians did not have the chemistry to fully explain what they were observing, but their 
pathological model of atmospheric damage — however morally inflected — generated the 
first systematic thinking about buildings as finite material organisms in hostile 
environments. That thinking is the largely unacknowledged foundation of embodied carbon 
discourse, material lifecycle analysis, and climate adaptive conservation practice today.  

Keywords: climate, 19th century, preservation, pathology, decay   
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Forgotten Histories: Reframing Equitable Community Infrastructure 
Through Architectural History   

Kayla Sparks, Pratt Institute (student) 

West Broad Street, now known as Martin Luther King Jr. Boulevard, in Savannah, 
Georgia, served as the gateway to downtown and a thriving center for African American 
commercial, civic, and cultural life. Union Station was located here, anchoring the corridor 
as the city's main entrance, alongside Black-owned businesses, churches, and 
institutions. However, policies such as redlining, urban renewal, and the construction of 
the I-16 flyover deliberately dismantled this area. These changes destroyed about 80% of 
the fabric of West Broad, resulting in the displacement of residents and redirection of 
traffic and investment away from Savannah’s Black community.   

I analyzed the resulting transformation of West Broad Street through archival research, 
historic mapping, and interviews with architectural historians. My research found that 
changes to the historical fabric had real repercussions. The loss of places like the 
Savannah Pharmacy and Choose’s Market alongside other local businesses, weakened the 
network of services that supported daily life. Today, Martin Luther King Boulevard reflects 
these losses through its physical landscape: a former Food Lion site now houses a thrift 



store rather than a full-service grocery, with nearby food access limited to fast food chains. 
Public housing developments remain in contrast to modern apartments, showcasing a 
pattern of uneven investment that overlooks long- term residents.   

Reroot Savannah emerges from a conviction that architectural history is not only a 
scholarly practice but a design methodology – a means of making the built environment 
accountable to communities it has failed. A proposed adaptive reuse project, Reroot 
Savannah engages historical conditions through the integration of food access, health 
services, and community resources within the former West Broad corridor. The rich history 
of this site becomes the foundation for rethinking how the built environment can address 
present day inequalities, such as food insecurity, while simultaneously honoring the 
community that existed beforehand.  

Keywords: West Broad Street, Food Access, Adaptive Reuse, Urban Equity, African 
American Communities 

 

Urban Development and Cultural Displacement: Jazz in Atlanta, 1960-1980 

Sarah K. Edwards, Auburn University (student) 

This paper discusses the reshaping of the cultural foundations of jazz in Atlanta due to 
infrastructure expansion between 1960 and 1980. The study focuses on neighborhoods 
such as Sweet Auburn, Downtown Atlanta, and the Westside to shed light on how highway 
construction, urban renewal initiatives, and commercial development changed local 
culture and community. The ultimate goal is to understand how infrastructure functions not 
only as a physical intervention but also as a force that reorganizes cultural geography.  

During the mid-twentieth century, Atlanta underwent a dramatic urban transformation due 
to federally funded highway construction and large-scale development projects that 
reconstructed downtown neighborhoods. However, as environments changed and 
infrastructure redirected patterns of mobility and created new opportunities for regional 
access, these new infrastructural developments also destabilized neighborhood 
ecosystems that had sustained local performance culture. Indeed, highway construction 
displaced historically Black communities from neighborhoods that had long served as 
centers for businesses, social life, and musical expression. A good example is jazz clubs, 
which, before highway construction, operated within an evolving landscape, relying on 
dense nightlife, walkability, and interconnected neighborhoods. 

Through archival research of city planning documents, historic maps, musical records, and 
photography, this paper maps the proximity of clubs such as the Ruby Red, the Peacock, 



and La Carousel—situated directly within central neighborhoods—to reveal the causes and 
effects of infrastructure development. This project is grounded in urban theory related to 
musical space, showing a direct correlation between culture, development, and music 
environments. 

Ultimately, this paper argues that while midcentury infrastructure changes in Atlanta, 
Georgia, eroded the local social networks that made culture possible, they also acted both 
as a disruption and as a channel for expanding jazz culture across the metropolitan region. 
By linking urban planning with cultural geography and history, this project contributes a 
spatial account of how built environments shape musical movements.  

Keywords: Urban Politics, Jazz Culture, Displacement 

 

The Survey: Bureaucratic Assessment of Urban Life for Atlanta’s New Deal Housing 

Christina E. Crawford, Emory University 

In the early 20th century, the survey was a tool used to assess poverty, justify outside 
intervention, and initiate change—sometimes wholesale removal—of urban 
neighborhoods, as was the case in New Deal Atlanta, the site of America's first 
completed—racially segregated—federally-funded public housing: Techwood Homes 
(1936, for white families), and University Homes (1937, for Black families). Atlanta was an 
apt test site for American public housing because the city was, arguably, the birthplace of 
scientific sociology in the US, at Atlanta University under the leadership of Sociology 
Professor W. E. B. Du Bois. Beginning with the Atlanta Conferences in 1896 and 
supercharged with the hiring of Du Bois in 1897, the West Side of Atlanta became a center 
of empirical data collection, analysis, and publication about Black life in America. Door-to-
door canvassing conducted by DuBois and his sociology students was just one type of 
survey underway in Spring 1934 to capture the topographical, financial, material, and 
social conditions of the so-called slum of Beaver Slide to make way for University Homes. 
In early February of that year, the Atlanta Real Estate Board also conducted property 
appraisals of the neighborhood. Armed with a cut-up section of the map and a pre-printed 
tabular sheet on which to record their professional observations, property 
appraisers marked on their sheets the number of stories, the materiality, the number of 
rooms, roof type, heating system, and general condition of the houses—good, fair, or poor. 
A photographer then captured the property, and sometimes the residents, before the men 
moved along to the next property. This bureaucratic process converted a neighborhood and 
the people who lived there into a collection of real estate deals between the federal 
government and individual property owners.  Atlanta Real Estate Board appraisers 



undertook the exact same process, using the same tools, just a few weeks later at Tech 
Flats, the future site of Techwood Homes. This dispassionate monetary assessment of 
aggregate properties in service of comprehensive planning erased the living neighborhoods 
of Beaver Slide and Tech Flats even before the physical demolition processes to install 
University and Techwood Homes began.  

Keywords: public housing, Atlanta, New Deal, neighborhood surveys, racial segregation 
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The Architecture of Absence: Gender, Space, and the Southern Domestic Landscape  

Sam Yeganeh, University of Cincinnati (student) 

This paper argues that the detached kitchen of the antebellum Southern 
domestic landscape, long explained through the practical logics of fire prevention 
and summer heat, functioned as a far more deliberate instrument of gendered 
spatial control, one that simultaneously concealed women's labor from the 
idealized domestic interior while ensuring that labor remained entirely indispensable to 
it.  Rather than treating the detached kitchen as an incidental outbuilding, this paper 
repositions it as a calculated spatial boundary that encoded the distinction 
between productive and representational femininity directly into the architecture of 
the Southern household. Where the main house staged white womanhood as 
ornament, leisure, and refinement, the detached kitchen confined domestic work to a 
structure made architecturally marginal, rendering women's bodies and labor 
invisible precisely at the moment they were most essential to the functioning of the 
home.  Drawing on feminist spatial theory and Eve Kosofsky Sedgwick's theorization 
of shame as bodily and spatially constituted, this paper reads the material and 
spatial conditions of surviving detached kitchen structures across Virginia, Georgia, 
and South Carolina as evidence of an architecture of erasure — one that operated 
not through monumental form but through deliberate distance, threshold, and 
physical separation. The boundary between kitchen and main house was not neutral; 
it encoded a gendered ideology of domesticity in which labor was aestheticized 
for consumption in the main house while its producers were kept firmly out of sight. 



By centering an underexplored building type and recovering the gendered spatial politics 
embedded within it, this paper proposes a new methodological framework for reading 
vernacular outbuildings as sites of ideological production. It contributes to growing 
scholarly conversations about gender, affect, and the built environment, opening new 
frontiers in the historiography of American domestic architecture and demonstrating that 
some of the most revealing spatial arguments in Southern architectural history are written 
not in grand facades but in the deliberate distance between structures.  

Key Words: Antebellum domestic architecture, Detached kitchen, Gendered space, 
Feminist spatial theory, Affect theory 

 

The Anonymous Vernacular and the “Making of Non-Architects” 

May Khalife, Miami University, Oxford, OH 

Architectural historian Sibyl Moholy-Nagy (born Sybille Pietzsch, 1903–1971) wrote her 
influential book Native Genius in Anonymous Architecture (1958) while teaching at Pratt 
Institute. A few years later, Austrian American architect Bernard Rudofsky published 
Architecture without Architects: A Short Introduction to Non-Pedigreed Architecture (1964), 
building on his exhibition at the Museum of Modern Art in New York. This paper provides 
evidence on how Moholy-Nagy’s Native Genius stemmed from a broader body of work 
exploring the cultural significance and unselfconscious virtues of earlier indigenous 
building traditions. In her essay “Environment and Anonymous Architecture” (Perspecta, 
1955), Moholy-Nagy argued that anonymous builders often produced structures that were 
more durable and attuned to the requirements of place compared to modernist designers 
who promoted prefabrication and mass production. In her correspondence with Douglas P. 
Haskell, editor of Architectural Forum, she reveals her interest in documenting what she 
termed “anonymous architecture,” and presenting it in a form that would be accessible to 
contemporary builders and clients. Later in “The Making of Non-Architects” (Architectural 
Record, 1969), she advocated for a transformation in architectural education aimed at 
restoring a more holistic approach to training architects. Her engagement with history is 
also evident in her earlier novel Children’s Children (1945), written under the pseudonym 
S.D. Peech during her time in Chicago with her husband László Moholy-Nagy. The novel 
traces the lineage of a German family and their history through wars, conflicts, and social 
upheavals. This paper traces Moholy-Nagy’s exploration of the vernacular architecture and 
its potential to restore the architects’ intellectual and professional agency in postwar 
architecture. 



Keywords: Anonymous vernacular; architects’ agency; architectural education; identity; 
postwar architecture. 

 

Trash, Treasures, and Termites: The Restoration and Rehabilitation Story of an Early 
19th Century Detached Kitchen 

Karen McKinney, Louisiana Division of Historic Preservation, and Robert McKinney, 
University of Louisiana at Lafayette 

Detached kitchens are among the most overlooked building types in the Louisiana prairie-
bayou landscape: once indoor plumbing rendered them obsolete, most were repurposed 
or demolished, leaving few intact examples. Recovering their history and developing 
replicable restoration frameworks represents a genuine "New Frontier" in vernacular 
architectural scholarship. 

Settled in the eighteenth century as a French trading post, Washington, Louisiana grew into 
the largest inland port between New Orleans and St. Louis. Asa Norton established a 
trading operation there in the 1790s, and his descendants, the Hinckleys, constructed the 
circa-1811 main house, now listed on the National Register and documented by the 
Historic American Buildings Survey (HABS). The property has remained in continuous 
family ownership for over two centuries, preserving the main house, detached kitchen, 
barn, and the Gardner Hinckley Cemetery. 

The detached kitchen, a two-room, 24-by-35-foot structure with a ten-foot front porch and 
five-by-five-foot back-to-back hearth chimney, retains its original vernacular character, 
untouched by the Greek Revival remodeling applied to the main house in the 1850s. 
Notably absent from the original HABS survey, only informal measured drawings produced 
in the 1990s documented the structure prior to restoration. 

Research was grounded in physical evidence: structural investigation, historic fabric 
analysis, and an exceptional in-situ artifact assemblage: crockery, cooking vessels, and a 
coffee grinder undisturbed since the kitchen's active use through the 1920s. Restoration 
challenges included a collapsed chimney, severe foundation failure, and racking of six 
inches out of plumb. The guiding principle, matching original materials where visible, 
contemporary methods where concealed, negotiated the tension between preservation 
philosophy and practical necessity. 

This paper proposes a transferable methodology for restoring comparable vernacular 
outbuildings across the region, opening new terrain in the documentation and 
rehabilitation of underrepresented building types. 



Keywords: Vernacular architecture, Detached kitchen, Historic restoration, HABS 
documentation, Outbuilding typology 
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From Cooperative Housing to “Arab Workers”: Refugee Resettlement and Palestinian 
Developmental Urbanism in Nazareth, 1957–1964 

Layan Salameh, McGill University (student) 

This paper examines the history of Shikun, an unstudied Palestinian housing initiative 
established in Nazareth between 1957 and 1964, to investigate how Palestinians 
envisioned urban development and refugee resettlement under Israeli military rule after 
1948. It brings into conversation architectural histories of colonial urbanism—which have 
largely examined planning and architecture as instruments of imperial domination—and 
scholarship on Palestinians who remained in Israel, which has primarily emphasized 
military rule, surveillance, land expropriation, and political control. While these literatures 
have illuminated structures of domination, they have paid less attention to how 
Palestinians sought to shape their built environments and articulate their own visions of 
modernization after the Nakba.  

Following 1948, Nazareth absorbed a large influx of internally displaced refugees while 
facing severe housing shortages and unemployment. In response, local clergy, municipal 
actors, and Palestinian architect Anis Srouji established Shikun as a cooperative initiative 
that linked affordable housing to industrial development, land acquisition, and 
employment generation, framing modernization as a long-term alternative to temporary 
refugee relief.  

Methodologically, the paper combines architectural analysis of plans and urban form with 
multilingual archival research across Arabic, Hebrew, and English sources, including 
cooperative bylaws, fundraising correspondence, municipal records, planning documents, 
and land records. Reading both unrealized proposals and built projects as material 
evidence of competing urban visions, it traces Shikun’s negotiations with Israeli state 
institutions, missionary networks, and transnational funding bodies.  



It argues that Shikun represented a distinct Palestinian developmental vision that linked 
housing to economic autonomy. By the mid-1960s, however, Israeli authorities selectively 
implemented only its housing component while abandoning its cooperative and industrial 
ambitions. Renamed Hayy al-‘Ummal al-‘Arab (“Arab Workers Neighborhood”), the project 
transformed refugee resettlement into a mechanism for managing Palestinian labor and 
settlement within Israel’s emerging spatial order.  

Keywords: Palestinian architectural history; refugee resettlement; colonial urbanism; 
housing; Nazareth 

 

Successful Southern Subdivisions: FHA Recommendations & Realities 

Jeff Rosenberg, Mississippi Department of Archives and History 

Housing starts in the United States had their greatest increase in the years following WWII. 
The largest single-year increase being 1945 to 1946 where starts increased by over 300%, 
topping 1 million for the first time ever. Yearly housing starts would nearly double this 
average by the start of 1950.  Many small towns and suburbs saw incredible growth due to 
pent up demand for housing caused by the Great Depression, and later, war rationing. 
Biloxi, MS was no different seeing more than a dozen subdivisions created between 1945 to 
1950. The Hurricane of 1947 -- the second most powerful hurricane to strike the area 
during the 20th century – exacerbated housing issues for the community.  This paper seeks 
to explore Biloxi’s residential subdivisions, from the largest to the smallest, built during this 
era. By documenting; adherence to Federal Housing Administration subdivision 
recommendations, architectural styles, construction materials, public amenities 
(sidewalks, sewers, etc.), relation to services (schools, fire dept., post office, commercial). 
Documenting these aspects, I’ll seek to establish any correlation between these factors 
and the survival and success of these subdivisions.  

Keywords: Mississippi, subdivision, post war, housing, development 
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Reconstructing Resilience: Clayton’s 1891 Galveston Custom House and Post Office 
and Virtual Reality as Architectural Evidence  

Aaron Ahlstrom, Independent Scholar 

This paper examines the 1891 U.S. Custom House and Post Office in Galveston, Texas, 
designed by Nicholas J. Clayton, as a case study in the context of Gulf Coast postbellum 
politics, environmental design strategies, and the methodological potential of digital 
reconstruction in architectural history. Constructed under the supervision of the U.S. 
Treasury Department’s Office of the Supervising Architect, the building reflects the 
influence of a broader federal program known for emphasizing durability, fireproof 
construction, and civic monumentality in the Postbellum South, while also demonstrating 
strategies of passive hazard mitigation and climate control in an at-risk coastal 
environment. Most scholarship on Gilded Age civic architecture has focused on stylistic 
diffusion or regional expression, and less attention has been given to how civic buildings 
facilitated local micro-histories or impacted the built environment of the time. Through 
architectural drawings, federal construction specifications, contemporary newspaper 
accounts, and comparative analysis with Clayton’s surviving works, this paper argues that 
the Custom House’s resilience resulted from federal construction standards and their 
enhancement by locally informed environmental design strategies. This argument is driven 
by examining the spatial conditions no longer accessible through traditional archival 
sources. To investigate these claims, the study used a digital reconstruction experienced 
through virtual reality headsets. Treated as a form of architectural evidence, the 
reconstruction enables the testing of historical claims regarding interior perception, 
circulation, and environmental performance. It further demonstrates how reconstructed 
environments can serve as accessible interpretive platforms, integrating architectural 
analysis with broader histories such as labor, governance, and regional development.  

Keywords: Digital Reconstruction, Passive Resiliency, Civic Architecture, Gilded Age, 
Nicholas Clayton 

 



 

Digital Reconstruction and Mold Fabrication for Heritage Ornament 

Shadi Alathamneh, Auburn University 

Historic building renovation often requires the repair or replacement of architectural 
ornaments that have deteriorated, cracked, or become damaged over time. However, 
reproducing these elements can be challenging when the original forms include complex 
geometry, detailed surface features, and cultural or historical significance. This study 
presents a digital replication framework for documenting and reproducing historic 
architectural ornamentation using reality capture, digital modeling, and material casting. 
The framework was applied to Comer Hall at Auburn University, a historic building originally 
constructed in 1910, where goat-head ornaments on the façade reflect the college's 
agricultural heritage.  The process began with laser scanning of the existing ornament, 
followed by scan registration, refinement, and mesh generation. The resulting mesh was 
used to digitally reconstruct the ornament’s shape and to create an inverse mold within a 
cubic form. Gypsum was then cast into the mold to produce a physical replica, with a 1:10 
scale model developed as a pilot study. Accuracy was evaluated through a cloud-to cloud 
comparison between the digital and replicated forms, with an expected deviation of less 
than half an inch. The proposed framework offers a practical and cost-conscious approach 
for general contractors and preservation teams working on historically significant 
renovation projects, particularly when specialized craft labor may be limited or costly. By 
producing replicas that closely match the original ornaments, the method helps reduce 
visual inconsistencies when damaged elements are replaced. In addition, the 
digital models created through this process can be archived for future maintenance, 
restoration, or replacement needs. Overall, this study demonstrates how laser scanning, 
mesh-based reconstruction, 3D printing, and mold-based casting can support the 
preservation and replication of historic architectural ornamentation while maintaining 
continuity with the original building.  

Keywords: Laser Scanning; 3D Printing; Replication; Mold Fabrication; Digital 
Reconstruction  

 

NCCJPA’s Total Systems Planning: Late Postwar Architectural Research toward 
a Cybernetic Model of Carceral Design 

Derek Rahn Williams, University of Illinois Urbana-Champaign (student) 

This research positions the National Clearinghouse for Criminal Justice Planning  and 
Architecture (NCCJPA), based at the University of Illinois’ School of Architecture in 



the 1970s, as a late postwar experiment in cybernetic systems design for a reinterpretation 
of the criminal justice system. Funded by the Law Enforcement Assistance 
Administration (LEAA) under the Department of Justice, the Clearinghouse operated as a 
multi-disciplinary research collective that linked the architectural design of the carceral 
environment with policy, sociology, and governance. Rather than treating prisons as 
isolated institutions, the NCCJPA advanced “Total Systems Planning” approaches to 
coordinate the architecture of law enforcement, courts, corrections, and community 
services into one regulated network.  

Utilizing leading University of Illinois scholarship from the early 20th century in cybernetics, 
this research interrogates the Clearinghouse’s work as an effort to produce a feedback 
apparatus. Through on-site facility evaluations leading to the production of iterative 
guidelines, the NCCJPA functioned as an informational processor, leading a review of over 
2,000 projects for LEAA. Their selection process for federal grants and state architectural 
recommendations became a form of systemic feedback that reinforced designs that 
aligned with their reformative approaches.   

Innovative architectural proposals, like an Intake Service Center and Community 
Corrections Center, illustrate this cybernetic logic toward reformative approaches outside 
of traditional models of the prison. Not only did these typologies redistribute decision 
making processes across the network, but they enabled adaptive responses to offender 
needs all while maintaining systemic control. The Clearinghouse sought to reduce 
institutional fragmentation and inefficiency within the criminal justice system by 
strengthening links between all parts. Situating the NCCJPA within Avigail Sachs’ 
framework of postwar environmental design, this paper argues that the Clearinghouse 
transformed the architectural practice around the criminal justice system into a 
technocratic instrument of governance. 

Keywords: Systems Planning, Criminal Justice System, Prison, Cybernetics, 
Postwar Environmental Design 
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The Architecture of Everyday Lives: Memory, Space, and Analog Pedagogies 

Mary R. Springer, Louisiana Tech University 

The historiography of the North American built environment is inherently fraught, requiring 
students to confront difficult narratives of ecological despoliation, systemic displacement, 
and exclusionary spatial planning. A persistent pedagogical challenge is bridging the gap 
between this complex spatial theory and the student’s lived reality, where architecture 
dynamically functions as an active participant within a broader, interwoven landscape of 
art and design. This disconnect is exacerbated by pedagogies that rely on passive visual 
consumption, engendering a cognitive docility that is only deepened by the frictionless, AI-
assisted flattening of historical research. Teaching this complex, transnational history to a 
rapidly diversifying cohort—encompassing creative, humanistic, and general education 
students—requires a radical departure from traditional, one-way lecture formats.  

This paper explores a pedagogical framework, developed and tested over five years within a 
"North American Landscape" survey, that utilizes Universal Design for Learning (UDL) to 
make advanced historiographic concepts legible and empowering. By replacing 
commercial textbooks with instructor-curated course readers, the curriculum demands 
active, dialogical learning to process transdisciplinary and ecocritical shifts in the field.  To 
dismantle the linear logic of the Turnerian frontier, students engage in haptic drafting 
guided by a tripartite framework of architectural narrative, memoryscape, and postcolonial 
critique. Viewed through the polycentric lens of Partha Mitter's Virtual Cosmopolis, 
students interrogate the continent not as a conquerable periphery, but as a decentralized, 
global network of spatial exchange. Through cooperative analog dialogue, they diagram the 
systemic exclusions embedded in HOLC maps, evaluate the top-down and patrician 
urbanism of municipal landscapes and civic architecture, and map the institutional power 
dynamics of their own campus buildings.  This analog methodology safeguards complex 
architectural history from being gatekept by arbitrary disciplinary boundaries. It roots the 
survey in reparative and regenerative practices, ensuring that whether students become 
historians, licensed practitioners, or engaged civic citizens, they graduate with the spatial 
agency required to critically evaluate the environments they inhabit daily.  



Keywords: Architectural Historiography; Transdisciplinary Pedagogy; Analog Learning; 
Dialogical Agency; Built Environment  

 

Drawing the Outline, Not the Map: Resisting Clarity and Leaving Gaps in Data 
Visualization for Global Architectural History 

Zahra Mirzaei, Georgia Institute of Technology (student) 

Data visualization entered the field of architectural history as a response to the challenge 
of “abundance of archives,” promising clarity from dispersed and complex data. 
Visualizations such as charts, timelines, and mapping enabled historians to extract 
patterns and networks from fragmented archival records. In practice, historians have 
adopted data visualization for both speculation and presentation, whether in print or 
through interactive online formats. This paper explores how data visualization, as a frontier 
method in architectural history, can be reimagined to address the gaps and complexities of 
global modernism, particularly in transnational architectural narratives. I draw on feminist 
and postcolonial approaches to data visualization, as well as recent work by Lauren Klein’s 
group, Data by Design. Klein’s group argues that the promises of “efficiency” and prioritizing 
“clarity” over complexity in data visualization have been inherently linked to issues of 
power and colonialism. Given this approach, this paper asks how we can design 
visualizations that embrace the gaps, offer an outline rather than a complete picture, and 
invite viewers to fill in the missing parts themselves. This shifts the source of knowledge 
from the image to the viewer.  I place this discussion within the context of global 
modernism and postcolonial theory in architecture. I look at previous examples like The 
Interactive Visualization: The Correspondence Network of Jaap Bakema and the mapping in 
Łukasz Stanek’s Architecture in Global Socialism. These examples demonstrate how 
architectural historians have used data visualizations to construct narratives of 
transnational architectural history. The study then turns to the dispersed and incomplete 
archive of the Pahlavi National Library International Competition (Tehran, 1976–78), using it 
to test an experimental approach to visualization that foregrounds archival absences, 
requires the reader’s interpretive engagement, and questions the idea of a single and 
objective viewpoint in visualization. In the end, the paper argues that embracing complexity 
and the reader’s active role in interpreting data visualizations can open new avenues for 
using this method in architectural history and bring to light stories that are often 
overlooked. 

Key words: Data Visualization, Methodological Framework, Transculturation, Archival 
Gaps, Global Modernism 



Architectural Innovation in Nebraska: Built Environment Patents through 1950 

Edward Harthorn, Vanasse Hangen Brustlin, Inc 

Discussions of U.S. architectural and structural innovations, if not nationwide overviews, 
are primarily analyses of specific materials, technologies, individuals, or structures. Yet, 
within the U.S. framework of state-specific historic preservation offices and National 
Register review boards, what does an overarching treatment of a given state’s heritage of 
architectural innovation look like? U.S. patent records can play a key role in that 
investigation, offering detailed and well-illustrated clues to location-specific advances and 
experimentation in building technology that may not be self-evident through field surveys 
or existing scholarship. Based on a researched compilation of 480 Nebraska patents, made 
available concurrently with the paper, Harthorn discusses key findings and unexpected 
trends in that dataset, and documents the research methodologies used to create it. 
Harthorn describes how similar compilations of patent records for other states could 
enrich evaluations of historic structures to the National Register under the 
“distinctive characteristics of a method of construction” aspect of Criterion C and the 
“information potential” aspect of Criterion D, and how each state’s discoveries could spur 
the development of a “new frontier” of statewide historic contexts on architectural 
innovations.  

Keywords: Nebraska; Patents; Innovation; Building Technology; NRHP Criterion D  

 

Kitsch or Postmodernist Recognition? The Politics of Style in the 1986 Aga Khan Award 
Jury 

Ehsan Sheikholharam, Kennesaw State University 

In 1986, the jury of the Aga Khan Award for Architecture faced a dilemma: to honor Louis 
Kahn's National Assembly Building in Dhaka—a universally acclaimed masterwork of 
Modernist architecture—or the Bhong Mosque in Pakistan, “a marvelous monument to 
Islamic kitsch,” as a jury member characterized it.(1) Robert Venturi was the main advocate 
for the Bhong Mosque, as its variegated language, eclectic ornamentation, and popular 
symbolism resonated with not only his notion of the “ugly and ordinary,” but also the 
broader idiom of Postmodern architecture in rejecting modernism’s elitism.(2) Hans 
Hollein and Mehmet Doruk Pamir expressed their dissent on the selection of the mosque, 
evoking an anti-modern bias and the triumph of sentiment over architectural rigor. The 
decision scandalized the international architectural press. At stake was not merely a 
question of taste, but a fundamental disagreement about what architecture in Muslim 
contexts should look like, who it should serve, and by whose criteria it should be judged. 



Drawing on jury statements, award publications, and archival materials, this paper argues 
that the 1986 cycle transformed the Aga Khan Award into a global arena where competing 
visions of Muslim modernity were negotiated. The debates mobilized by the Award 
rendered visible the fragility of the dichotomies of modern-traditional, popular-elite, and 
religious-secular. By reconstructing these fault lines, this paper contributes to the body of 
scholarship that explores the Aga Khan Award as an instrument of aesthetic governance—
one whose contradictions are as analytically revealing as its stated ambitions. 

Notes: 

1. Bartolucci, Marisa. "Islamic Revelations: Aga Khan." Metropolis, September 1997, 66–71. 
2. Robert Venturi, Denise Scott Brown, and Steven Izenour, Learning from Las Vegas: The 
Forgotten Symbolism of Architectural Form, rev. ed. (Cambridge, MA: MIT Press, 1977). 

Keywords: Aga Khan Award for Architecture, Architectural Jury, Aesthetic Governance, 
Kitsch, Politics of Taste 
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Simon Velez: Pioneer in Bamboo Architecture 

Shelby Weatherly, Savanna College of Art and Design (student) 

A Colombian architect named Simon Velez revolutionized the usage of bamboo in 
construction. As a young architect, Velez regarded the material as the "poor man’s wood" 
until a German employer requested it for a project. Simon Velez faced a challenge: bamboo 
is hollow, so nails and screws could not be used to join the pieces. To solve this, he 
developed a technique of filling the ends of the bamboo with cement mortar, which 
provided a solid anchor for the joints. This method allowed for secure connections without 
compromising the bamboo’s integrity. With this innovation, Velez was able to bring his 
future designs to life. Some of his work includes ZERI Pavilion, Crosswaters Ecolodge, and 
the Botanical Garden of Cali, Colombia, all of which feature bamboo as the main material.  

Keywords: Bamboo, Sustainability, New Method, Pioneer, Contemporary Architecture  

 



Ferrocemento in New England: An Emerging Construction Ecology 

Hayri Dortdivanlioglu, Dartmouth College 

On the edge of Dartmouth College’s campus in Hanover, New Hampshire, two buildings 
stand in close proximity, their form, scale, and structural ambition conspicuously unlike 
anything else in the New England landscape. Leverone Field House, completed in 1965, 
and Thompson Arena, completed in 1975, were both designed by Italian architect Pier Luigi 
Nervi. Read together, these two large-scale sports venues reveal the emergence of a 
regional construction ecology through which ferrocemento entered New England. Their 
shared material logic marks them as a rare and underexamined episode in American 
construction history, shaped by labor, material supply, institutional ambition, technical 
expertise, and climate. Drawing on construction drawings, site photographs, and 
institutional correspondence held in Dartmouth's collections, this paper questions how 
ferrocemento, a technique requiring specialized craft knowledge and precise site 
coordination, took material form across two related projects built a decade apart. It studies 
the construction process itself, tracing the decisions, adjustments, and negotiations 
through which an imported structural technology was translated into a New England 
building context. The pairing of Leverone Field House and Thompson Arena offers an 
unusual opportunity to study ferrocemento in transition. Their proximity renders visible 
what archival study makes legible: a construction ecology ending its footing across 
changing institutional, technical, and environmental conditions. Photographs document 
site practices, drawings register technical intentions, and correspondence reveals the 
pressures through which imported technology encountered local constraints. Together, 
these materials show ferrocemento becoming part of a new place through a slow, material, 
and contingent process of adaptation. By situating Dartmouth’s Nervi buildings within the 
construction ecology that produced them, this paper contributes to growing scholarly 
interest in construction history as a site of underexplored narratives. It decenters the 
architect in the architectural narrative by placing Leverone Field House and Thompson 
Arena within a broader construction ecology of labor, materials, climate, institutional 
ambition, technical expertise, and site coordination.  

Keywords: Construction Ecology, craft history, Nervi, Ferrocemento, Dartmouth College 

 

Intarsia and Spaces of Knowledge in Renaissance Italy 

Kim Sexton, University of Arkansas 

Unpainted wood-paneled rooms were a rarity in Renaissance Italy. The intarsiated private 
studies (studioli) in Urbino and Gubbio come immediately to mind, of course, but there was 



perhaps only one other like them in Italy. While the panels in the Urbino and Gubbio studioli 
are widely admired for their beguiling perspectival imagery, Marta Ajmar has argued that 
the production of wood intarsiae itself opened the minds of makers and beholders to 
scientific understandings of the material. Her exploration of xyloid science in the 
Renaissance opens the door to other spaces of knowledge. Bologna’s Anatomical Theater, 
for example, differs from contemporary dissection rooms in that the entire hall—floor, 
walls, and ceiling— is sheathed and decorated with natural wood. Established by university 
officials in 1595, Bologna’s anatomy theater does not approach the brilliant invention of the 
studioli intarsiae, but its designers—an engraver and a painter—did employ five species of 
wood to fashion architectural ornament as well as an original program of sculptural reliefs 
and statues in the round. My research points to overlooked lineage between the studioli 
and Bologna’s teatro anatomico in that all were immersive environments of learning which 
relied on the visual language of wood to stimulate the senses and the intellect.   

In this paper, I argue that Bologna’s Anatomical Theater was, conceptually speaking, an 
illusionistic intarsia scene dilated in scale to become an inhabitable ligneous reality. The 
hall thus mirrored the aim of anatomy lessons to penetrate the skin’s surface and reveal 
bodily cavities. Transforming the precedent of the studioli for a scientific context, the 
designers embraced the symbolism and physiology of wood imagery to envelop students in 
a space that fostered new ways of knowing.  

Keywords: intarsia, study, anatomy, theater, wood 

 

Nowhere To Go But Down: Early Stage Development of an Underground Architecture 
Advocate, 1964–1973  

Leonie Bunte, University of Idaho 

This paper examines the early stage of Malcolm Wells’ work in the domain of earth 
sheltered architecture, spanning from an initial shift toward an environmentally 
friendly architecture to Wells’ celebration as a leading figure of the earth-sheltered 
movement, at the time of the first oil crisis (1973).  

Wells’ “epiphany” occurs at the 1964–1965 New York World’s Fair, where he is invited to 
design the RCA pavilion. As a spectator of this Fair, Wells encounters Jay Swayze’s 
underground designs, though he remains uninterested in the emphasis on protection and 
enclosure. In the following years, Wells develops his own approach to underground 
architecture, understood as a form of environmental respect and ecological repair. This 
shift is articulated in his 1965 article Nowhere to Go But Down, which links land use and 
visual integration.  



This paper centers on two major early earth-sheltered designs by Wells: the Construction 
Fasteners office (1966) and the underground office in Cherry Hill, New Jersey (1970). Both 
projects result from a critical approach to a rapidly suburbanizing American landscape 
increasingly defined by asphalt expansion and land fragmentation. From an architectural 
standpoint, these early projects offer Wells the chance to experiment with bermed 
structures and to address a convergence between nature and architecture, as well as 
between aesthetics and ethics.  

In continuity with recent exhibitions such as Sorry, Out of Gas: Architecture’s Response to 
the 1973 Oil Crisis (2007) and Emerging Ecologies (2023), which engaged Wells’ visionary 
work, this paper situates his early intellectual and professional stage at the crossroads 
between architecture, landscape, and environmental design history. The goal of this paper 
is to establish a historical and epistemological framework to assess his contribution as one 
of the most important (though underestimated) American pioneers of ecological design.  

Keywords: Underground Architecture, Earth-Sheltered Design, Oil Crisis, Environmental 
Design History, Land Ethics  
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“…the grounds for this supposition…”1 St. Peter’s Church and the practice of 
restoration architecture in mid-century Virginia  

Andrew Marshall, MFTA Architecture, and Tamsin Himes, MFTA Architecture 

Restoration architecture began to emerge as a professional discipline in the twentieth 
century through major public and private investments. Historic sites in Virginia received 
significant attention from the National Park Service and the Public Works Administration 
through a series of construction investments in the second quarter of the twentieth 
century. Heavy investment in Colonial Williamsburg, principally via John D. Rockefeller, Jr., 
created a novel demand for architects, archaeologists, historians, craftspeople, and other 
professionals with knowledge and ability to design and build a colonial capital. Perry, Shaw 
& Hepburn, the Boston architectural firm leading the project, availed many of its 
employees the necessary experience to later receive their own commissions for 



restorations of historic properties. Other practitioners emerged through specialized study 
and professional focus. Their public and private work was executed without our present 
day regulatory regime, in particular the National Historic Preservation Act and the 
Secretary of the Interior’s Standards.   

Saint Peter’s Church in New Kent County, Virginia offers an especially clear view of the 
practice of restoration architecture. With the establishment of the parish’s Restoration 
Association in 1922, major alterations followed in the 1930s with exterior and 
interior restorations completed in 1952 and 1965, respectively. These alterations often 
departed from the original design intent. Regional historical precedents were relied upon to 
fill the gaps, albeit with modifications to conform to modern regulations or sensibilities. 
Many other details were wholly invented by their architectural and liturgical designers. 
Similar efforts at another colonial church, Saint Luke’s Church in Isle of Wight County, 
provide additional insight into a contemporaneous example. Relying upon physical 
examination, primary and secondary archival sources, and examples of the period, this 
paper will utilize the case study of Saint Peter’s Church to examine its regional context for a 
transitional period in the practice of restoration architecture.  

1James Scott Rawlings, Virginia’s Colonial Churches, 43 

Keywords: restoration, practice, precedent, speculative, Virginia 

 

In the Footsteps of David Roberts Part III. Travels Along the Nile: The Island of Philae 
and the Temples of Abu Simbel, 1838-39 and 2023 

Robert M. Craig, Georgia Institute of Technology 

The Scottish painter David Roberts R.A. is best known for his portfolios, published in 
monthly installments (1842-1849), of lithographs entitled Egypt, Syria, and the Holy Land. 
This collection represents fully rendered views of ancient Egypt based on Roberts’s on-site 
drawings and studies made during his 1838 trip along the Nile. He was one of the first 
Englishmen to visit Egypt and to study, measure, and record the monuments prior to their 
excavations and modern preservation.   His Egyptian sojourn took him from Alexandria and 
Cairo to Abu Simbel, stopping at Dendera, the tombs in the Valley of the Kings, Luxor, 
Karnak, Edfu, the Island of Philae, Abu Simbel and other ancient Egyptian sites of major 
archaeological and architectural historical significance.  He measured the buildings, kept a 
journal, filled sketchbooks, painted watercolors, executed drawings, and made oil studies, 
documenting the state of preservation of ancient Egyptian and Ptolemaic monuments 
recording their condition, as of the mid-19th century, over 3000 years after the columns and 
pylons had been raised by the pharaohs. 



Following two previous SESAH papers addressing Roberts’s excursion from Cairo to Edfu, 
this paper traces the third phase of Roberts’ sojourn, documenting two major sites he 
visited in 1838, the Temple complex of Isis on the Island of Philae and the Ramesses II and 
Nefertari temples at Abu Simbel.   Juxtaposition of 1838 and 2023 images demonstrates the 
extraordinary preservation of temple features following extensive excavations of 
monuments which in Roberts’s day were half-to- 3/4ths buried in sand, subject to flooding, 
and lacking in any conservation efforts.  “In the footsteps of David Roberts” is an extensive 
adventure of discovery of some of ancient Egypt’s best known monumental landmarks, in 
this paper illustrating the uprooting and move of the flood-prone Temple of Isis from Philae 
to another island (said to be “one of the greatest archaeological rescue operations of all 
time”) and illustrating major features of the two temples at Abu Simbel, threatened by the 
high dam of Aswan. 

 

Family, Fortune, and Facades: From Lafayette Square to Electric City, Interpreting 
the Hamilton–Turner House Through Lineage and Light  

Sarah Hamilton Hathcock, The University of Tennessee at Chattanooga 

The Hamilton–Turner House (1873), today the Hamilton–Turner Inn, offers a vivid lens on 
Savannah’s Reconstruction-to-Gilded Age “New Frontiers” of domestic display, 
technological modernization, and interpretive method. Built in 1873 for prominent 
local businessman and alderman Samuel Pugh Hamilton, remembered as “the Lord of 
Lafayette Square,” the parkside mansion became a social center for Savannah’s elite, 
where architecture and interiors helped stage postwar civic aspiration and cultural 
authority.  Methodologically, this paper argues for genealogy-informed architectural 
history: as a member of Hamilton’s extended lineage, I approach family-linked microhistory 
as interpretive infrastructure that can responsibly supplement public archives and 
preservation narratives.   

The house’s story also foregrounds technology as public spectacle. Hamilton 
devoted substantial effort to Savannah’s electrification through the Brush Electric Light & 
Power Company, and the residence is widely remembered as the first in Savannah with 
electricity, so novel that locals gathered outside to watch electric light glow through its 
windows, even fearing the house might “explode.” In 1883, Lafayette Square saw the city’s 
first electric streetlight; by 1886 the house was fully fitted with electric lights, and in 1889 
Brush Electric secured the contract to light Savannah’s streets, with Hamilton quoted: 
“Savannah will be one of the best lighted cities in the South.”  



Finally, the paper traces shifting meanings through crisis and reuse, survival during the 
1898 Savannah fire, later ownership changes, preservation intervention, and 
eventual conversion into an inn, alongside the building’s afterlives in popular culture 
(including Midnight in the Garden of Good and Evil and its film adaptation). By reading 
façade, infrastructure, and life history together, Hamilton–Turner becomes not only an 
architectural artifact but a vessel of memory that reveals new interpretive frontiers when 
lineage-based narrative and technological change are analyzed in tandem. 

Keywords: Savannah (Lafayette Square), Second Empire / High Victorian domestic 
architecture, Reconstruction modernization, Electrification and domestic 
technology, Genealogy-informed architectural history 
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Districts, SCAD MoA, Room 216 

Mark Reinberger, University of Georgia, session moderator 

 

The Struggles of Building First-Class Hotels Abroad: InterContinental Hotel 
Corporation Hotels in Latin America, 1940s-60s 

Ernesto Bilbao, Auburn University 

This paper examines the development of InterContinental Hotel Corporation (IHC) hotels in 
Latin America, focusing on the corporate investment model that became the dominant 
form of hotel business in the region during the mid-twentieth century. From the 1940s 
through the 1960s, numerous American chain hotels were designed, built, and managed by 
U.S. corporations across Latin America. These projects not only brought U.S. standards 
and culture to the region but also reflected the prevailing trust in American corporate 
expertise. The corporate model represented decentralization, teamwork, flexibility, and 
interdisciplinarity, and was perceived as fully equipped to manage complex international 
projects such as first-class hotels.  

However, despite their outward efficiency and capability, these corporations often 
struggled to realize many of their hotel projects. This study traces IHC’s ventures in 
Colombia, Puerto Rico, Mexico, Uruguay, and Chile—including both completed hotels and 
those that remained unrealized—to shed light on the diverse challenges corporations 
faced. These ranged from external factors like political instability and economic pressures 



to internal issues such as lack of financing, legal complications with contracts, or time 
constraints. While Latin American officials often expressed excitement and eagerness to 
attract American hotel chains to their countries, U.S.  corporations were not always able to 
deliver on these ambitions. Such obstacles frequently led corporations to abandon 
projects or reject new proposals, regardless of the promise shown in initial plans and 
designs.  

Drawing on IHC documents, correspondence, and newspaper articles, this paper argues 
that building American first-class chain hotels in Latin America was far from 
straightforward. The experience of IHC reveals that, despite the allure and apparent 
advantages of the corporate model, significant barriers often hindered the successful 
expansion of American hotel chains in Latin America.  

Keywords: InterContinental Hotel Corporation, American Hotels in Latin America, Hotel 
Architecture, Hotel Architecture and Modernity, American Hotel Chains. 

 

The Dodecagon of Hilton Head Island: From the Intracoastal to the Intercontinental 

David M Foxe, LS3P 

In 1985, a sprawling 420-key hotel opened on Hilton Head Island, two years after the South 
Carolina barrier island became incorporated, following completion of a permanent bridge 
across the Intracoastal Waterway. The Intercontinental Hotel earned widespread 
recognition, including AIA design awards and hospitality industry rankings. The Rabun 
architecture firm’s previous work included late-modern exposed concrete structure, later 
pivoting toward post-modern compositions, yet this resort is hybrid. With seafoam-colored 
roofs cresting modest stucco-faced forms, its depth is typological rather than stylistic. 
Centered on a vast courtyard nearly the size of a Southern civic square, the development 
avoided traditional lowcountry civic or residential precedents in scale and articulation. 
Instead, it combined modern aggregative typologies with scenographic, symmetrical 
terminations. Domino-like facades employ 45-degree balconies across two 45-degree 
axes, conveying systematic repetition amidst variety in single- and double-loading. The 
terminations apply symmetrical historicist gables, cradling paired symmetrical hipped 
pavilions. Such folly-like forms imply seascape orientation, while obstructing ocean vistas 
from pedestrian level. The entry’s central gable frames an iconic dodecagon in plan, its 30-
degree facets contrasting the 45-degree context. Built as a 12-column tempietto-gazebo 
cascading into a 12-sided enclosure and perambulatory deck, this geometric focal point 
was visually elided. The polygonal centerpiece aligned with the entry yet is interrupted on 
axis, its interior lacked forward access to the oceanside deck, and its exterior presented 



visitors no pedestrian route to the verdant amenities and ocean beyond. Such 
contradictions in the Intercontinental’s composition illuminate how commercial 
construction evolved after constraints of traditional structure and modernist rigor. The 
resulting building exemplifies persistent limits of systematic approaches in American 
architecture, reflecting continuities that extend across preceding and subsequent 
decades. This research draws upon current existing condition investigations, 
contemporaneous primary sources, and original and renovation construction 
documentation, tracing the bounds of geometry in service of Southern hospitality. 

Keywords: Lowcountry, 1980s, Hotel, Typology, Geometry 

 

Holding Neutral Ground: How Frenchmen Street Survives the Tourist Machine  

Halle Rudolf, Savannah College of Art and Design (student) 

This paper will explore the cultural landscape of Frenchmen Street in the Faubourg Marigny 
neighborhood of New Orleans, Louisiana. Popularly regarded as a local’s alternative to the 
overdeveloped Bourbon Street only a half mile away, Frenchmen Street has become a 
hotspot for tourists looking to venture off the beaten path and experience “the real” New 
Orleans. This paper argues that Frenchmen Street’s deep-rooted history in local 
community and counterculture is precisely what protects it from a crisis of identity in the 
face of commodification, allowing it to maintain its authenticity while much of New 
Orleans has become a caricature of itself performed for tourists.   

Like New Orleans, Frenchmen Street is an amalgamation of history, location, and 
demographics that are irreplicable. Developed within the Marigny, a 
neighborhood deliberately zoned in opposition to the adjacent Vieux Carré, Frenchmen 
Street was shaped from its inception by nonconformity. The neighborhood’s history of 
slavery, its resulting majority Black population, and the birth of jazz in nearby Congo Square 
cultivated a culture that took deep root over generations. The 2004 Arts and Culture zoning 
Overlay later allowed live music to flourish here, while concentrating it within a defining 
two-block radius, reinforcing this oppositional character. The result today is a tightly woven 
cultural fabric too particular to be packaged for mass consumption, and thus resistant to 
what this paper terms “Bourbonification.”  

By positioning Frenchmen Street as a case study in cultural landscape resilience, 
this paper opens new frontiers in architectural history’s engagement with authenticity 
and commodification. While scholarship around the effects of tourism on the 
built environment exists for other New Orleans neighborhoods, analysis of spaces 
that actively resist this transformation remains underexplored. This research offers 



a framework for studying resistant spaces in other over-touristed American cities, 
asking how places can, against the odds, endure.   

Keywords: New Orleans, counterculture, authenticity, tourism commodification, 
cultural landscape 
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Choreographing the Sound of Belonging: Audio Guides and Embodied Protocols in 
Period Rooms and House Museums 

Ghassan Mohammed Alserayhi, Carnegia Mellon University (student) 

Scholarship on national displays, including period rooms and house museums, has 
examined visual rhetoric, provenance, authenticity, memory, and the packaging of the past 
for public consumption (Bennett 1995; Kirshenblatt-Gimblett 1998; Sturken 1997). Studies 
of museum sound and audio guides, meanwhile, often frame sound as interpretation, 
accessibility, learning, or immersive mediation. What remains less examined is how audio 
narration works with architectural staging—rooms, thresholds, lighting, artifacts, 
circulation, and bodily positioning—to produce historical and national identification.  This 
paper argues that, in period rooms and house museums, the audio guide operates not 
simply as interpretive commentary but as part of the architectural apparatus itself: a 
spatial script that choreographs movement, attention, and belonging. Focusing on the 
Worsham–Rockefeller Dressing Room at The Metropolitan Museum of Art and Hillwood 
Estate Museum in Washington, DC, the paper analyzes how architectural procession, 
material arrangement, artifact staging, lighting, and spatial adjustment work alongside 
audio narration to produce a national pedagogy of domesticity, taste, and memory.  

Building on embodiment theory that resists disembodied information models (Hayles 
1999) and histories of listening that treat audition as technique (Sterne 2003), the paper 
brings together annotated audio transcripts, spatial mapping, and close analysis of 
exhibition design. It compares spoken narration with the material and spatial facts of each 



room: circulation paths, object placement, visual framing, lighting conditions, and the 
transformation of domestic interiors into museum environments. The paper argues 
that these sites do not merely represent national identity; they rehearse it through 
embodied protocols of movement, attention, and affect. By reframing period rooms and 
house museums as architectural-media environments, it contributes a vocabulary—
embodied protocol, address choreography, and auditory framing—for analyzing how 
historic interiors communicate through both material staging and mediated guidance.  

Key words: period rooms, house museums, embodiment, national displays, auditory 
framing 

 

From Presentation to Exploration: Participation and Gamification as an Emerging 
Direction in Architectural Heritage Interpretation 

Zherui Liu, Georgia Institute of Technology (student) 

Architectural heritage interpretation is increasingly shifting from site-based presentation 
toward participatory experience. This paper focuses on two case studies, Colonial 
Williamsburg and Virtual Angkor, to examine how embodied participation and spatial 
exploration shape the visitor’s or learner’s experience of heritage sites. These cases can be 
examined through the lens of gamification, following Deterding’s definition of using game 
elements in on-game contexts. Yet, they do not indicate that gamification in architectural 
heritage has become a stable field or method. Instead, they suggest how interpretation is 
being reorganized through participatory mechanisms, changing media conditions, and new 
experiential structures.  

This participatory shift did not begin with digital technology. Prior to the introduction of 
digital technologies to heritage settings, practices such as living history and reenactment 
had already developed participatory forms of interpretation, shaping experience through 
adaptations to spaces, roles, actions, and contextual reconstruction. Later, images, 
sounds, digital narratives, three-dimensional reconstructions, and web-based interfaces, 
including heritage media projects and online 3D visualizations, expanded heritage 
communication beyond physical presence, allowing sites to be encountered through 
browsing, exploration, navigation, and meaning-making. This broader media context helps 
position the two cases as contrasting modes of participatory heritage interpretation: one 
grounded in physical reconstruction and onsite embodiment, the other in virtual access 
and mediated spatial exploration.  

While these developments do not by themselves demonstrate the perceptual or 
interpretive effectiveness of gamification, this paper uses this comparison to examine how 



gamification helps frame participatory shifts from site-based presentation toward 
exploratory, spatial, and publicly engaged experience of architectural heritage. 

Keywords: Architectural heritage; Heritage interpretation; Gamification; Participatory 
experience; Digital heritage  

 

Collecting the Uncollectable: Architecture’s Displacement and the A2 Railcar at the 
United States Holocaust Memorial Museum 

Forrest French, Virginia Tech (student) 

This paper argues that the United States Holocaust Memorial Museum’s A2 freight 
railcar operates as a powerful yet fundamentally inadequate architectural fragment: an 
artifact that exposes the limits of musealizing industrialized genocide while revealing how 
the museum’s own architecture risks aestheticizing atrocity. Through archival and scholarly 
sources on the Deutsche Reichsbahn and survivor testimony, the paper first reconstructs 
the role of the covered freight wagon in the logistical and experiential machinery of 
deportation, emphasizing the everyday complicity of railway bureaucrats and workers and 
the extreme suffering endured within these cars. It then examines Railcar #31599 as 
installed in Washington, D.C., showing how a single conserved vehicle cannot possibly 
represent the continental scale of the deportation network and instead functions as a 
material relic that simultaneously demands reverence and acknowledges inexpressibility. 
Framing the car as a “failed” period room, the paper contrasts traditional immersive 
period-room strategies with the exhibit’s deliberate non-immersive stance, arguing that any 
atmospheric simulation of transport conditions would turn trauma into spectacle and 
violate the victims’ dignity. Finally, it critiques James Ingo Freed’s building for its 
contextual deference on the exterior and its theatrical industrial vocabulary within, 
contending that this architectural language domesticates horror into memorial kitsch and 
undercuts the railcar’s evidentiary force. The paper concludes that the A2 railcar’s very 
insufficiency, its inability to “collect” or contain the enormity of the system it once served, 
becomes its ethical value, marking a necessary boundary beyond which architecture and 
exhibition must admit the irreducible excess of Holocaust experience.   

Keywords: Holocaust; architecture; museology; rail transport; memorialization 

 

 



Session 5B: Faith and Fabric: The Social Life of Religious Architecture, SCAD 
MoA, Room 213 

Kathy Wheeler, University of Tennessee, session moderator 

Co-Production of Spatiality and Community: South Asian American (SAA) Sunni 
Mosques and Muslims in Greater Houston, Texas 

Humayra Alam, Texas A&M University (student) 

This study explores the architecture of South Asian American (SAA) Sunni mosques in 
Greater Houston. This study argues that mosque-building is mutually constitutive with 
community formation, and is shaped by ethnic, sectarian, and organizational priorities. 
Existing scholarship on US mosque architecture overlooks how ethnic identity (shared 
culture, ancestry, history, etc.), sectarian affiliation (Shi’ite, Sunni etc. within Islam), and 
organizational governance (community groups religious trusts, etc.) operate together. SAA 
Sunni mosques in the ethnically diverse landscape of Greater Houston offer an 
understanding, in this regard, of how socio-cultural influences become materially encoded 
in the mosque’s spatial and visual features.   

To understand how mosque space is shaped over time, this study explores community 
participation and the decision-making frameworks involved in planning, managing, 
and developing the US mosque. Using thematic analysis of sixty-three cases, it identifies 
and analyzes recurring patterns across data collected through field visits, observation, and 
spatial analysis; interviews with architects, engineers, and council members; and archival 
research. This research enters larger conversations in architectural history and the existing 
scholarship on diaspora, transnationalism, and religion by looking at mosque architecture 
as not simply a cultural symbol, but as being mutually constituted with community 
formation in the US.  

Keywords: Spatiality, South Asian American, Mosque, Community, Diaspora  

 

Rising from the Ashes: The Reconstruction of the Independent Presbyterian Church of 
Savannah, 1889-1891 

Glen Umberger, Town of Bluffton, South Carolina 

In the early morning hours of Saturday, April 6, 1889, a clerk at Hogan’s Dry Goods in 
downtown Savannah accidentally ignited some fabric in a display window while lighting a 
gas lamp. The resulting fire caused $1.5 million worth of damage including the catastrophic 
loss of several entire blocks of commercial and residential structures including the historic 
Independent Presbyterian Church (John Holden Greene, 1819). 



The congregation, which was formed in 1755 by a Grant from King George II, immediately 
made plans to rebuild their historic house of worship and hired Boston architect, William 
Gibbons Preston to create a near identical copy of their building with a few minor 
improvements. The Savannah Morning News reported in the hours after the fire that “the 
congregation is not discouraged by the calamity that has befallen it, and a new church—a 
counterpart of the old structure is already in contemplation.” 

On Sunday, June 14, 1891, a little over two years later, a brand new, nearly identical 
building was officially dedicated, a remarkable feat given the unexpectant challenges the 
congregation faced in recovering from the fire including the death of their longtime 
minister, the Rev. Dr. Isaac Stockton Keith Axson (1813-1891) who had shepherded the 
flock through the ravages of the Civil War and the Reconstruction Era. 

This paper explores the economic factors involved in the reconstruction one of the city’s 
most prominent structures, and in particular the exorbitant cost of recreating the iconic 
steeple for the tallest building in Savannah, the social factors which enabled the 
unconditional support from neighboring churches of differing denominational lines, and 
the modern historic preservation efforts of a Yankee architect who was commissioned by 
southern Presbyterians to produce a new meetinghouse in an architectural style that 
presented an antithesis to his own specialized and more fashionable design aesthetic. 

Key words: Savannah, Georgia; Presbyterian; architectural style; reconstruction; Civil War 
and Reconstruction Era. 
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North (Gaines) Hall – Atlanta University’s First and A First for Many 

Sarah Pitts, Lord Aeck Sargent 

The structure of North (Gaines) Hall is a four-story, L-shaped brick Italianate structure with 
two early additions located west of downtown Atlanta. It was the first constructed building 
in 1869 for Atlanta University, charted in 1867 for the education of all, regardless of race 
or sex, through assistance from the American Missionary Association (AMA) and the 
Freedman’s Bureau. Originally known as North Hall, all students and activities were housed 



here for the first year of operation but was designed as a female dormitory and dining 
facility.  The structure would remain in use by Atlanta University until 1932 when the school 
would provide graduate level studies to Morehouse and Spelman. At this same time, Morris 
Brown College would make a deal to take over most of Atlanta University’s then emptied 
facilities.  Morris Brown would continue use of North (Gaines) Hall as a women’s dormitory 
into the early 21st century. During this tenure, North (Gaines) Hall would stand witness to 
many significant moments of the Civil Rights Movement.   

As it is likely the first constructed building for the education of African Americans in the 
south and possibly one of the earliest remaining in the country, the significance of North 
(Gaines) Hall also lies with its inception as the female dormitory and educational space. In 
the context of education in the United States, North (Gaines) Hall is likely the oldest 
structure in Georgia associated with the education of African American women and the 
building longest used for that purpose in the state, perhaps also in the south or the 
country.   

This paper, based on the Historic Structure Report prepared for Clark Atlanta University, 
will present the history and development of the building and briefly report on current work 
and plans for the site.  

Keywords:  African American Education, Women’s Education, Atlanta Reconstruction 
Era, Civil Rights, Layered History   

 

Transgression and Difference: Dining Spaces, Everyday Practice, and Student Activism 
at the Middle East Technical University Campus  

Burak Erdim, North Carolina State University, and Oktay Kartal, North Carolina State 
University (student) 

In April 1998, a student-led protest succeeded in shutting down the recently opened 
McDonald's at the Middle East Technical University Campus (METU). In November 2021, 
students, staff, and faculty began a daily protest in the central cafeteria demanding better 
food, larger portions, lower prices, and higher pay for cafeteria workers leading to 
negotiations with the University administration. In Teaching to Transgress (1994), bell hooks 
discusses the role of education as a transgressive practice. At METU what one finds is that 
the use and maintenance of everyday spaces, such as dining halls and cafeterias, perhaps 
even more so than classrooms, become essential arenas of transgressive practice.   

This paper explores how quotidian activities, such as eating, printing, and shopping, and 
the spaces associated with these activities, became places of alternative social and 



economic relations on the METU campus. It also examines how the maintenance of such 
spaces through daily use, as well as through sit-ins and protests, cultivated alternative 
subjectivities challenging the reduction of students, staff, and faculty to mere consumers 
and laborers. The paper traces these modes of alternative practice, first to their origins 
during the establishment of the school in the 1950s, and later, to the use of the school of 
architecture cafeteria as the epicenter of the student movements of the 1960s, bringing 
attention to links between the beginnings of the school as a postcolonial project and its 
current identity as a bastion of anti-imperialism. While examining the spatial makeup of 
these practices, the paper also compares the spaces of Ankara's megamalls, the campus 
dining establishments in the United States, and the cafeteria and recreational areas of 
METU, to show how collective practice creates spaces of transgression, alongside acts of 
design, teaching, and learning.   

Keywords: Collective practice, education, transgression, dining spaces, activism  

 

There Are No Pictures: Intimate Revolutions at Tolstoy College 

Steven Chodoriwsky, University of Utah 

This paper examines the idiosyncratic spatial imaginary of College F—an 
anarchist educational community known colloquially as Tolstoy College (TC)—which 
operated within the University at Buffalo, USA, from 1969 to 1985. As one of several 
“residential colleges” established in response to the post-1968 countercultural zeitgeist 
and reconfigurations in higher education, TC cultivated an acutely experimental learning 
environment based on care and collectivity through study, work, and struggle.   

Inseparable from its pedagogical models—and despite a dearth of extant 
visual documentation—TC promoted a spatial condition of intimate dialogue through a 
series of homes, converted trailers, and storefronts over its lifespan. Via anecdotes 
within administrative records and oral histories, TC’s story is one of small-scale interiors 
calibrated for study and never truly assimilated into university infrastructure. Prioritizing 
social encounter, TC rejected the rapid corporatization of university space-time and 
intentionally emphasized the occupation of domestic architectures as a countercultural 
political form. TC’s humanities-centered curriculum provided crucial space for 
intersectional discussions on identity, labor, and class—whether one was enrolled in a 
course or a member of the larger community. Sensitive subjects, perhaps unsuited for 
auditoria or public proclamation, were made welcome through rudimentary collective 
forms: couches arranged in circles, film screenings, organizing sessions over meals.   



Imagining TC’s architectural intimacies and rehearsing the geometries of its social life was 
at the heart of Collective Question’s 2022 exhibition F: Reconstituting Tolstoy College. 
Through its design, CQ worked to recover the particularities of TC’s existence through its 
precarious conditions, itinerant interiors, and stalwart political goals. Integrating archival 
research with installation-based techniques, this proposal also advocates for the role of 
design research/practice as historical reenactment: how can we refract TC’s 
unique educational precedent through the lens of the contemporary university, squaring its 
bygone lessons with today’s material conditions for study?  

Keywords: archive, collectivity, exhibition, interiors, pedagogy 
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Rondesics and the Prefab Round House 

Lauren Kelly, Mead & Hunt 

Building on the principles of his colleague Buckminster Fuller and his Dymaxion House, 
architect Alvin Elroy Miller (1923-1989) patented and sold prefabricated round houses 
beginning in 1962 under a new company called Rondesics in Asheville, North Carolina. 
Miller spent five years as the building editor at Better Homes & Gardens in the 1950s and 
shared Fuller’s concerns with affordable housing as well as environmental efficiency. 
Rondesics houses appealed to people interested in a novel, do-it-yourself kit house. 
The structure of the building featured a tension ring along the perimeter that transferred the 
load vertically to the wall panels and enabled Rondesics houses to be built on any 
foundation, allowing for construction on more challenging terrain like mountainsides and 
beaches. The design also allowed flexible interior space and required fewer building 
materials, lowering the overall cost.   

By 1968, Miller left Asheville to teach architecture at the University of Arizona.  Rondesics, 
under new management, embarked on a national advertising campaign in 1972 and was 
featured in American Home in 1976; however, the company closed by the early 1980s. It is 
unclear how many Rondesics houses were constructed and how many remain. The impact 
of the company is most evident in the long-term success of Deltec Homes, founded in 



1968 by Robert and Wayne Kinser of the Kinser Home Insulation Company in Asheville. The 
Kinsers purchased the plans for Rondesics homes, made alterations to the roof design, and 
sold their own prefabricated round houses.  Deltec Homes remains in business and sold its 
5000th house in 2014.  

This paper will examine the history and impact of the Rondesics round house and its 
innovative and forward-thinking founder.  

Keywords: Prefab, round house, kit house, DIY, tensegrity  

 

Momma Needs a New Lustron: The Marketing of Lustron Homes to Women in Little 
Rock, Arkansas 

Ralph S. Wilcox, Arkansas Historic Preservation Program 

In 1950, two Little Rock women, Mary Matthews and Mabel Vallea, moved into their brand-
new homes. Mabel was a widow, and had been for over three decades, and Mary’s husband 
suffered from severe PTSD after World War II and lived at the Little Rock VA Hospital. The 
fact that two women who were living alone moved into new homes at roughly the same 
time isn’t unusual. However, what is noteworthy is that both women moved into Lustron 
homes, the prefabricated house constructed out of enamel- coated steel panels that was 
developed as a response to the post-War housing shortage. A maintenance-free home 
made perfect sense for single women like Matthews and Vallea to own, especially since 
they both had careers of their own. 

According to Lustron records, by the end of 1949, twelve Lustron homes were shipped to 
Arkansas. Of those, at least two were initially owned by single women. (Not all of the 
locations of the state’s Lustron homes are known, so it’s possible that others were also 
initially owned by women.) Interestingly, the company responsible for bringing Lustron 
homes to Little Rock, Arkansas, Fausett & Co., was run by Elbert L. Fausett. However, his 
wife, Lucille, was the company’s Secretary-Treasurer, also playing a key role in the 
company. 

Advertisements and articles that appeared in the Arkansas Gazette in Little Rock during the 
late 1940s and 1950s also illustrate how the Lustron appeared to be marketed towards 
women. In fact, one article about Lustron homes written after the first Lustron in Little Rock 
opened for public tours only quoted women. 

This paper will examine how women appeared to be one of the key marketing targets for 
Lustron homes in Little Rock through the newspaper, and it will also look at how Matthews 
and Vallea came to own their own Lustron homes. 



Keywords: Arkansas; Little Rock; Lustron; Prefabricated House; Gender Bias 

 

Manufactured Heritage: Coastal Mobile Homes of the Florida Keys 

Delaney Cecere, University of Florida 

This paper examines the cultural and architectural significance of historic mobile homes in 
the Florida Keys through a case study of the Harbor Isle subdivision in the city of Marathon. 
Mobile home communities are a defining feature of the Florida Keys, appearing 
prominently during the development of Marathon in the mid-twentieth century. The historic 
typology reflects American ideals of independence and nature, and industrial ideas about 
prefabricated housing and affordability. In the years since their placement, these mobile 
homes have evolved into permanent housing through placement on foundations and 
additions such as roof structures, porches, and garages. The use of prefabricated modules 
alongside vernacular construction has created a rich built landscape.  

Currently, manufactured housing is the largest source of unsubsidized affordable housing 
in the country, playing a critical role in the remote, tourism centered Keys landscape. Yet, 
despite their cultural, architectural, and economic value, historic mobile homes remain 
largely excluded from historic preservation discourse due to their intrinsic temporary 
nature and vernacular design. In Florida, they are quickly disappearing, under threat from 
increased coastal vulnerability and redevelopment.   

Using a methodology derived from National Register of Historic Places guidelines, this 
research applies a three-part process of identification, evaluation, and documentation to 
assess Harbor Isle within its historic context. Findings indicate that the neighborhood is a 
significant cultural landscape, meeting Criterion A for its association with the construction 
of the Overseas Highway and the development of Marathon, and Criterion C for its 
implementation of industrial housing and distinct spatial organization. These findings 
underscore the need to reconsider existing National Register integrity frameworks to more 
fully account for vernacular resources and landscapes that gain significance due to their 
change over time. Finally, the study presents documentation of these resources as an 
essential strategy for historic preservation in the context of coastal change and 
redevelopment pressure.  

Keywords: mobile homes, vernacular architecture, historic preservation, placemaking, 
documentation  

 



Build Better Houses with Lower Price Tags: The Rise of Concrete Residential 
Construction in Florida  

Anne Marie Sowder, CUNY City Tech, and Kelley G. Robinson, Florida State University 

Concrete homes offer weather adaptability, climate resilience, and a broad range of 
architectural expression. Beginning in the mid-1920s, architects and home builders began 
to use concrete for residential construction. Their emergence and explosion in Florida, 
whether concrete brick, concrete block, or cast-in-place concrete, can be traced from the 
interwar period through the mid-century. Following the demands of austerity and later 
modernization, concrete construction offered home builders and homeowners tough, 
economical shelter that was still flexible enough to accommodate a variety of designs and 
local vernaculars. While studies have been conducted on Florida midcentury single-family 
housing generally and concrete midcentury homes more specifically, it has been over forty 
years since a comprehensive study of Florida’s concrete residential construction was 
conducted. In addition, most published studies have focused on either architect-designed 
homes or large, developer built neighborhoods. Less attention has been given to 
independent home builders and the trends that emerged in conjunction with the creation 
or availability of new materials.   

The purpose of this study is to begin the process by generating a map of the expansion of 
concrete home building in North Florida, from Tallahassee to Jacksonville, by identifying 
and categorizing concrete homes, generating an understanding of their materials and 
locations as contributing factors related to their vernacular forms. Adherence to Carter and 
Cromley’s taxonomy of ordinary buildings provides the framework for verification of homes 
through their time, form, and technology. The use of existing historical surveys, trade 
publications, and trade documentation provide the basis for the identification of target 
homes. Subsequent integrated surveying processes, including site investigation, archival 
research, and aerial image analysis are used to validate and map concrete homes in their 
as built locations. The emerging map creates a 4D analysis of the emergence and spread of 
certain concrete residential construction technologies and their proximity to relevant 
material producers.  

Keywords: concrete, new frontiers, ordinary buildings, residential construction, vernacular 
architecture  

 



Session 6: Saturday, October 3, 2:30-4pm 

Session 6A: Gender, Practice, and Architectural Authorship, SCAD MoA, Room 
213 

Karen McKinney, Louisiana Division of Historic Preservation, session moderator 

 

If you want to be an architect, marry an architect? Other professional paths. 

Christine Neal, Savannah College of Art and Design 

Minnesota architect Elizabeth Close asserted, “If you want to be an architect, marry an 
architect.” Was that the only way women could become professional architects? To obtain 
commissions, did women have to affiliate with men in order to circumnavigate gender 
bias? American women in the late nineteenth- and early twentieth-centuries sought 
alternative business models to achieve success: establish solo firms, create women-only 
practices, join architect-fathers, and in one case, bring a husband into the father-daughter 
firm. Drawing on both unpublished and published sources, this paper examines how 
women architects navigated gendered restrictions through different compositions of firms, 
thereby refuting Close’s statement. Gender shaped opportunity which created oeuvre; this 
paper shows that women architects adapted to prohibitive historical contexts. Vying with 
Louise Blanchard Bethune for first female head of an architecture practice, Josephine 
Wright Chapman (1867-1943) forged her own path in Boston and New York. Also in Boston 
was the three-woman practice of Lois Lilley Howe (1864-1964), who founded her firm in 
1894, adding Eleanor Manning and Mary Almy over the next twenty years. Syracuse 
University graduate Emily Butterfield (1884-1958) joined the Detroit-area practice of father 
Wells who promptly renamed the firm Butterfield and Butterfield. In Oregon, Ebba Wicks 
(1914-2006) joined father John’s practice which then became Wicks & Wicks Architects. 
Ebba’s husband Ernest Brown joined the duo, forming Wicks & Brown Architects, AIA. In 
spite of gendered constraints, these architects made significant contributions to their 
respective locales; this paper, conjecturing the women’s possible commissions if they 
were male, will highlight their oeuvres to expand architectural history’s narrative.  

Key words: American, women, gender, architects, firm 

 

 

 



Susana Torre and the Formation of the IAWA: Feminist Historiography and the 
Reconfiguration of Architectural Knowledge   

Lauren McQuistion, University of New Mexico 

In 1973, architect and historian Susana Torre, working with the Architectural League of New 
York, initiated the Archive of Women in Architecture as a distributed effort to intervene in 
architectural historiography through documentation of women’s professional 
contributions. Mobilizing archival labor and exhibitionary platforms to produce a counter-
history that challenged the architectural canon and its institutional foundations, Torre 
invited more than 2,500 women architects across the United States to submit biographical 
information, drawings, photographs, and project documentation from their architectural 
careers. Her work culminated in the 1977 exhibition Women in American Architecture: 
A  Historic and Contemporary Perspective at the Brooklyn Museum, while laying the 
conceptual and  organizational groundwork for the International Archive of Women in 
Architecture (IAWA), founded in  1985 at Virginia Tech. Together, these largely voluntary 
efforts not only generated an alternative historical record, but also established a networked 
infrastructure of contributors, institutions, and new forms of visibility that continue to 
shape feminist architectural scholarship and disciplinary discourse.  

This paper argues that Torre’s archival initiatives and the formation of the IAWA were not 
discrete projects, but mutually constitutive interventions within a broader cultural and 
architectural shift. Their feminist archival practices operated as a critical project within the 
cultural context of the US Bicentennial era, a moment that catalyzed renewed investment 
in exhibitions, preservation, and historical narrative, and coincided with postmodernism’s 
turn toward history. Rather than simply contesting exclusion from the mythologizing 
historical narratives, Susana Torre and her collaborators actively constructed alternative 
historiographic frameworks that redefined architectural practice through a feminist lens.  

Drawing on research supported by the 2026 IAWA Milka Bliznakov Research Prize, this 
paper demonstrates how Torre’s archival efforts and the IAWA’s institutional formation 
contributed to the restructuring of both the subjects and sites of architectural history, 
positioning the feminist archive as an active agent in the production of disciplinary 
knowledge.  

Keywords: Susana Torre, International Archive of Women in Architecture (Virginia Tech), 
women in architecture, feminist historiography, institutional networks  

 

 



Revisiting American Women-in-Architecture Exhibitions, 1977–1993 

Elizabeth Keslacy, Virginia Tech 

After the first big wave of women graduated from architecture schools and entered the 
profession in the 1970s, they encountered persistent discrimination, unequal pay and 
lack of professional opportunities, and systemic denial of professional recognition. 
In response, women asserted their place in the profession through a series of high-
profile exhibitions that often combined historiographic recovery with surveys of 
contemporary practice. Beginning with Susannah Torre’s “Women in American 
Architecture” (1977) and continuing through exhibitions such as “That Exceptional One” 
and “Many More” (1989) women architects mounted exhibitions that combined forgotten 
female pioneers of the field with contemporary collections highlighting the breath of 
women’s achievements.  These were often paired with companion edited volumes that 
expanded the historical and theoretical foundations of women’s architectural work, 
including Torre’s book of the same name, and Ellen Perry Berkeley’s Architecture: A Place 
for Women (1989). A subsequent 1993 exhibition, “More Than the Sum of Our Body Parts,” 
offered a more strident critique of everyday sexism encountered by women working in the 
profession.   

Drawing on material held in the International Archive of Women in Architecture, this paper 
revisits those landmark exhibitions to argue that they both reflected contemporary 
feminist movements but also served as active discursive instruments by which women 
claimed authority in the discipline. Situating them alongside feminist art practices\, 
alternative educational spaces, and women’s professional organizations, the paper 
identifies a set of exhibitionary strategies through which women architects pressed their 
claims to professional and cultural legitimacy.  

Keywords: exhibitions, women, feminism, profession, historiography 

 

 

 



Session 6B: Designing Childhood: Domesticity, Play, and Learning, SCAD 
MoA, Room 214 

Andreea Mihalache, Clemson University, session moderator 

 

From Parlor to Nursery: Probate Inventories and Children in the Early American House 

Hannah Dinning, University of Virginia (student) 

Children are arguably one of the most underrepresented communities. When architectural 
historians focus on architecture, there is a tendency to focus on adult engagement with a 
complete neglect of children. This is especially true in early American scholarship. Early 
American houses are often the focus of study for their regional architectural differences, be 
that the wood choices or developments away from the parlor-hall style. What that 
scholarship lacks, however, is how children’s spaces developed and how they would have 
interacted spatially and socially within the house. Probate inventories can provide a 
glimpse into changing social customs inside and outside the early American house by 
tracing the development of separate children’s spaces, what items children had in their 
space, and how children appeared in the rest of the house. After conducting preliminary 
research through three-hundred and twenty-five probate inventories from 1742 to 1810, 
from counties in Maryland and Virginia, there is clear evidence to suggest that probate 
inventories provide invaluable insight into what life was like for children. Results of that 
initial survey showed that only ninety inventories, twenty-seven percent, reference children 
in varying capacities. Probate inventories which list specifications between “girl’s rooms” 
and “boy’s rooms” provide the opportunity for a rich discourse on the gendered roles 
imparted on children in the early American house, and how those items reflected larger 
social implications for men and women. Furthermore, there is the ability to discuss 
whether certain items listed in the inventory belonged to the white children of the house, or 
to the enslaved children that were listed as additional property in the inventory. The 
development of children’s spaces in the Early American house provided the foundation for 
the modern children’s bedroom, probate inventories, which capture the house as it was, 
provide a glimpse into how these spaces were developing.  

Keywords: Early American, House, Children, Nursery, Probate Inventory  

 



 

Following the Child: Domestic Privacy in Northern Iranian Vernacular Architecture 
Through Kiarostami’s Koker Trilogy  

Elizaveta Kavunets, Independent Scholar 

Scholarship on domestic privacy in Islamic architecture has long privileged the courtyard 
as its primary spatial device, the enclosure that mediated between household and outside 
world, regulating visibility and organizing social life around protected interior. This model, 
constructed largely from the study of urban elite houses in Cairo, Damascus, and Isfahan, 
has been applied broadly across the Islamic world as a near-universal way to talk about 
privacy. Yet its adequacy for rural and vernacular contexts, particularly in northern Iran, has 
never been systematically examined, partly because the documentary evidence required to 
do so has not been recognized as such.  

This paper proposes that Abbas Kiarostami’s Koker trilogy, Where is My Friend’s House 
(1987), And Life Goes On (1992), and Through the Olive Trees (1994), constitutes an 
unintentional but irreplaceable architectural document of Gilan vernacular domestic 
space. Shot on location in the villages of northern Iran, and bracketing the catastrophic 
1990 Manjil-Rudbar earthquake, the trilogy captures spatial fabric and patterns of 
domestic inhabitation. Read here not as cinema but as spatial evidence, the films reveal a 
model of domestic privacy organized not around courtyard enclosure but around 
landscape, topography, and graduated threshold sequences - a porous, gradient logic 
fundamentally at odds with the dominant typology.  

This paper argues that the courtyard model’s failure to account for northern Iranian 
vernacular architecture is not merely a regional exception but a symptom of deeper 
historiographic bias toward urban monuments, elite houses and documentation methods 
that structurally obscure that spatial knowledge embedded in vernacular fabric. By bringing 
cinematic evidence into architectural historical analysis, this paper opens a 
methodological conversation about what counts as a source, and what the discipline has 
consequently failed to see.  

Keywords: vernacular architecture, Iranian cinema, Islamic architecture, domestic privacy, 
Abbas Kiarostami  

 



 

 

Innovative School Design at Mid-Century: The West Columbia Elementary School 

Stephen James, Independent Scholar 

The return of thousands of servicemen at the end of World War II and the resulting “Baby 
Boom” produced an unprecedented demand for new schools. The educational reform 
movement, which had gained prominence in the interwar years, advocated progressive 
solutions to school design. Use of industrial materials and technology would make schools 
more efficient and affordable. Progressive pedagogy would improve the learning process. 
The architecture profession responded with innovative school designs. Usually one-story, 
with flexible, open plans, large windows, and abundant green space, these buildings 
followed modern residential architecture of the time. The schools created an environment 
much like the suburban ranch houses the students knew from home.  

This paper considers the context of these important social and architectural developments 
and examines them through a case study of one such innovative school. Donald 
Barthelme’s West Columbia Elementary School of 1951 synthesized ideas that were 
beginning to appear around the country. Barthelme’s ideas were not new, but he wrapped 
them all in an attractive package that he built on a shoestring budget. To reduce costs, he 
used industrial materials and a lightweight structural system found in warehouses. He 
used space in new ways. The school had no corridors. Classrooms with glass walls looked 
out on courtyards. He provided a pleasant, light-filled environment for the students. 

In the 1950s, the reception for the West Columbia Elementary School was a phenomenon. 
It won national and international awards. The Museum of Modern Art and the American 
Institute of Architects featured it in exhibitions of the most influential buildings of the 
decade. Barthelme’s school represented a “new frontier,” not just in its use of new methods 
and technologies, but also because it challenged the narrative that the best in architectural 
design would never be found in poor, rural communities such as West Columbia, Texas. 

Key Words: Schools, Education, Mid-century, Modern, Rural 

 

 



Session 6C: Architecture in Motion: Migration, Mutation, and the Vernacular, 
SCAD MoA, Room 213 

Nicholas Serrano, University of Florida, session moderator 

 

Camden and Beyond: The Rain Porch in the Expanding Cotton South 

Jackson Dent, Independent Scholar 

This paper examines the rain porch as a distinctive vernacular architectural form rooted in 
the humid subtropical climate of the nineteenth-century American South. Defined by a 
recessed porch set beneath an extended roof supported by freestanding columns, the rain 
porch is most densely concentrated in northeastern South Carolina, particularly in and 
around Camden. Within this region, the form appears in a wide range of expressions, from 
modest cottages to high-style dwellings with monumental, double-height columns, 
revealing a consistent yet adaptable architectural vocabulary.  

Using Camden, South Carolina as a focal point, this study presents a typology of the rain 
porch derived from field observations of recurring formal patterns. The city offers the 
most comprehensive concentration of examples, encompassing the full spectrum of 
identified types and serving as a critical point of origin for the form’s broader distribution.  

The paper traces the spread of the rain porch beyond South Carolina through nineteenth-
century migration patterns closely tied to cotton planting networks. By combining spatial 
mapping of known examples with archival research into planter families and settlement 
patterns, it demonstrates how the form moved westward into states including Alabama, 
Georgia, Florida, North Carolina, and Texas. Particular attention is given to the direct 
connection between Camden, South Carolina and Camden, Alabama, where one of the 
highest concentrations of rain porches outside South Carolina is found, reflecting the 
transfer of building practices through migration networks.  

Together, this evidence situates the rain porch within a regional building tradition 
and demonstrates how it was carried and adapted across the South through patterns of 
settlement and movement in the nineteenth century. 

Keywords: Rain porch, vernacular, architectural history, migration, Camden 

 



 

Beyond Mosques and Palaces: Everyday Islamic Architecture and Urban Inheritance in 
Córdoba 

Husam Akoud, University of Portsmouth, UK (student) 

Scholarly studies on Islamic architecture have tended to emphasize monumental and 
religious buildings—mosques, palaces, and madrasas—while paying comparatively little 
attention to everyday spaces such as residential courtyard houses, small casbah shops, 
markets, bathhouses, civic squares, and other public realms. Yet these lived, civic, and 
domestic environments often serve as the most durable and socially embedded carriers of 
Islamic design principles, shaped by centuries of Islamic urbanism. Córdoba is selected as 
the primary case study because its urban fabric remains one of the Western 
Mediterranean’s most intact and diachronically legible records of Islamic architectural 
inheritance. 

The research paper proposes a new analytical instrument—Islamic Architectural DNA—to 
identify, compare, and interpret how Islamic design principles persist and transform within 
the built environment. The core principles of Andalusian Islamic architecture, the 
framework treats design features as a chromosome-like ontology: traits may be expressed, 
suppressed, mutated, or transmitted across successive generations of buildings, even 
amid major political and religious change. 

The study is organized into three tiers of temporal structures: 

Tier 1 (Reference genome): archaeologically documented residential and civic buildings 
from the 9th to 11th centuries. 

Tier 2 (Mudejar phase): 14th- to 16th-century architecture produced under Christian rule. 

Tier 3 (Contemporary references): recent residential and public buildings that explicitly or 
conspicuously reference Islamic heritage. 

The methodology of research combines qualitative documentation with quantitative 
analysis. It utilizes spatial syntax analysis, archival research and measured drawings and 
chromosome scoring algorithms. 

The scoring system is designed to be transferable: Córdoba serves as the calibration and 
validation site, while the framework is intended to apply to any city shaped by Islamic 
urbanism through its history. 

 



Session 6D: Markets of Memory, SCAD MoA, Room 216 

Jeff Rosenberg, Mississippi Department of Archives and History, session moderator 

 

The Price of Preservation: How Urban Wealth Commodifies Cultural Authenticity in 
Crazy Rich Asians 

Carolina Mendoza, Savannah College of Art and Design (college) 

As Asian cities accelerate toward global economic prominence, the tension between 
modernization and cultural preservation raises urgent spatial questions: who controls 
access to tradition, and how does the built environment determine that access? This paper 
examines Jon M. Chu's Crazy Rich Asians (2018) as a lens for analyzing how economic 
privilege and spatial organization shape the authenticity and accessibility of cultural 
practice in contemporary Singapore. Drawing on theories of staged authenticity, global 
cultural economy, and the manufacture of national identity, this paper argues that cultural 
preservation is inseparable from spatial access. The film's three key architectural 
environments, Singapore's Hawker Centers, Eleanor Young's domestic kitchen, and the 
Young family compound, are read as competing models of heritage and belonging. Hawker 
Centers function as democratic public spaces where culinary traditions remain living 
practices through open, cross-class participation. By contrast, Eleanor's private kitchen 
transforms the communal ritual of dumpling-making into a gatekept performance of 
cultural worthiness, while the Young family estate materializes this exclusion at an 
architectural scale, converting heritage into spectacle accessible only to those already 
inside the walls of privilege. Engaging with scholarship on sustainable cultural space, food 
heritage, and heritage tourism, this paper contends that privatization does not preserve 
culture, it hollows it out. When tradition is removed from public space and placed behind 
gates of wealth, it survives in form while dying in meaning. Crazy Rich Asians ultimately 
argue that authentic cultural continuity requires the imperfect, democratic spaces where 
anyone can pull up a chair.  

 

Philip Simmons and the Commodification vs. the Preservation of Charleston’s Black 
History 

Katie Dykens Quinn, New South Associates 

Most of the 8 million yearly tourists who visit Charleston, South Carolina, will hear about 
the master blacksmith Philip Simmons. From carriage tours to museum exhibits, to 
jewelry modeled after his ironwork in gift shops, Simmons’ name has become synonymous 



with Charleston’s historic Black artisan class. The Simmons story is part of the larger 
Charleston preservation mythology, presented to tourists in a slick, easily consumable 
way: here is a beautiful gate in front of a beautiful home. Here is a necklace for you to buy.   

This is in stark contrast with the Simmons House and Workshop, which I documented as 
part of a large-scale architectural inventory in Charleston, examining resources with 
African American significance. Simmons’ house was in shocking disrepair. The façade was 
covered with biogrowth, and there was significant structural degradation. The building was 
marked with a red “X” which designates it as unsafe to enter, even in an emergency. The 
situation worsened when the building’s owner petitioned the city’s Board of Architectural 
Review to demolish the building. While the petition was denied, the danger remains, and 
several more winters will result in demolition by neglect.  

As preservationists, we value the authenticity of the Simmons House, but tour guides 
erroneously believe that visitors need to see something beautiful, shiny, or easy 
to understand. As a result, the comparatively modest homes, offices, and meeting places 
of many noteworthy Black Charlestonians are neglected as potential tourist 
destinations.  Some, such as the Progressive Club, are already in ruins, while others, such 
as the Septima P. Clark Birthplace, are in good repair and are well-positioned for visitation. 
Several buildings at historic Mosquito Beach have been restored in recent years, and the 
area is becoming a tourist destination, indicating that preservation of the authentic rather 
than commodification can successfully engage the public.  

KEYWORDS: Charleston, Philip Simmons, commodification, demolition by neglect, Black 
history  

 

Selling the South! How Italy developed and built the nation through foreign capital 

Giulia Amoresano, Auburn University  

Connecting rural Sardinia to the transnational trade of zinc, the harbor of Porto Flavia stood 
for decades as a threshold between efforts of nation-state building and the world of 
international capital. Inaugurated in 1924, Porto Flavia consisted of two overlapping 
tunnels excavated inside a cliff looking out to the Mediterranean Sea. Zinc extracted from 
nearby mines arrived via rail in the ground-level tunnel, and lowered through vertical shafts 
to the underground tunnel, it was loaded on ships for Vieille Montagne. The Belgian 
company, famous for ornamenting Northern Europe’s largest cities’ architectures, acquired 
large areas to extract the precious ore to galvanize steel. Through a Special Law designed 
for the island-region of Sardinia, Italy relinquished its land rights to develop its poorest 
region through international capital investment. 



Porto Flavia, like other sites acquired by foreign companies through similar laws, employed 
and housed the locals upon an alleged underdeveloped land extending from Sardinia to the 
whole nation’s South. Since Italy’s foundation in 1861, Southern regions were identified as 
a homogeneous backward territory– both in agricultural land practices and people – and 
pitted against a fast-industrializing Northern counterpart, said to hinder Italy’s making. As 
Antonio Gramsci argued (1926) modernizing the South was a propagandistic medium to 
exploit its territory. 

This paper considers how Porto Flavia exemplified the economic dependency rooted in 
coloniality that, as denounced by Southerners as Gramsci and Booker T. Washington 
(1912), transformed Southern Italy into an internal colony. It traces how Italy attempted to 
modernize the South by turning to foreign capital to build workers’ villages, schools and 
infrastructures in exchange for extracting resources. By examining this transnational 
architectural infrastructure of extraction and ornamentation, the paper traces the 
emergence of discourses comparing the coloniality of nation-building processes and its 
spatial implications across multiple Souths in the first decades of the 1900s.  

Keywords: Landscapes of extraction, internal colonialism, nation-building, modernization, 
infrastructure. 
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