
SESAH in the Land of Sky 
Schedule At-a-Glance 

 

 Tuesday, Sept. 23 Wednesday, Sept. 24 Thursday, Sept. 25 Friday, Sept.26 
7:00 AM  

Large group events 
 

Breakout sessions 
 

(ES) Embassy Suites 
192 Haywood St. 
French Broad 1/2 
French Broad 3 
Blue Ridge Ballrm. 
Soprana (rooftop) 

 
(DT) Doubletree Hotel 

199 Haywood St. 
Foothills A 
Foothills B/C 

 
 

Breakfast on your own 
 

REGISTRATION 8:00 – 2:00 
Embassy Suites Lobby 

Breakfast on your own 
 

REGISTRATION 8:00 – 12:00 
Embassy Suites Lobby 

Breakfast on your own 
7:15 AM 
7:30 AM 
7:45 AM 
8:00 AM FIRST TIMERS’ SESSION 

8:00 – 8:30 
 

CONFERENCE WELCOME 
& OPENING PLENARY 

8:30 – 9:45 
 

Blue Ridge Ballroom (ES) 

8:15 AM 
8:30 AM 

PAPER SESSIONS 4 
8:30 – 10:00 

 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

LAND OF SKY 
STUDY TOUR 

 
8:30 – 4:30 

 
(separate ticket required) 

 
Board trolleys on 
Haywood Street 

8:45 AM 
9:00 AM 
9:15 AM 
9:30 AM 
9:45 AM BREAK 9:45 – 10:00 

10:00 AM 
PAPER SESSIONS 1 

10:00 – 11:30 
 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

BREAK 10:00 – 10:15 
10:15 AM 

PAPER SESSIONS 5 
10:15 – 11:45 

 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

10:30 AM 
10:45 AM 
11:00 AM 
11:15 AM 
11:30 AM 

LUNCH ON YOUR OWN 
11:30 – 1:30 

 
See packet for nearby 

recommendations 

11:45 AM 

BUSINESS LUNCH & 
AWARDS CEREMONY 

11:45 – 1:45 
 

Blue Ridge Ballroom (ES) 

12:00 PM 
12:15 PM 
12:30 PM 
12:45 PM 

1:00 PM 
1:15 PM 
1:30 PM 

PAPER SESSIONS 2 
1:30 – 3:00 

 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

1:45 PM Break 1:45 – 2:00 
2:00 PM 

PAPER SESSIONS 6 
2:00 – 3:30 

 

French Broad 1-2 & 3 (ES) 
Foothills A & B/C (DT) 

2:15 PM 
2:30 PM 
2:45 PM 
3:00 PM BREAK 3:00 – 3:15 
3:15 PM 

PAPER SESSIONS 3 
3:15 – 4:45 

 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

3:30 PM BREAK 3:30 – 4:45 
3:45 PM 

PAPER SESSION 7 
3:45 – 5:15 

 

French Broad 1/2 & 3 (ES) 
Foothills A & B/C (DT) 

4:00 PM REGISTRATION 
OPENS 

4:00 – 6:00 
Embassy Suites Lobby 

4:15 PM 
4:30 PM 

Finis! 

4:45 PM 
BREAK 4:45 – 5:30 5:00 PM 

SESAH BOARD 
MEETING 

 
5:00 – 8:00 

 
French Broad 1/2 
Embassy Suites 

5:15 PM 

DINNER ON YOUR OWN 
 

See packet for nearby 
recommendations 

5:30 PM 
KEYNOTE ADDRESS 

Dr. Darin Waters, SHPO 
 

5:30 – 7:00 
Blue Ridge Ballroom (ES) 

5:45 PM 
6:00 PM 
6:15 PM 
6:30 PM 
6:45 PM 
7:00 PM  
7:15 PM 

OPENING RECEPTION 
 

7:15 – 9:00 
Soprana (ES Rooftop) 

7:30 PM 
7:45 PM 
8:00 PM WALKING TOUR 

8:00 – 9:00 
 

Meet in ES Lobby 

8:15 PM 
8:30 PM 
8:45 PM 



EMBASSY SUITES 
French Broad Conference Rooms 

WEDNESDAY, SEPTEMBER 24TH  
 
 

 FRENCH BROAD 1 & 2 FRENCH BROAD 3 
 “A” SESSIONS “B” SESSIONS 
 REFRESHMENTS BREAK IN FRENCH BROAD HALLWAY 9:45–10:00 

10
:0

0 
– 

11
:3

0 

1A: Post-World War II American Architecture 
(Jeff Rosenberg, Moderator) 

1B: Documenting Paradise: The Challenges of Documenting and 
Preserving Paradise Gardens and the Visionary Art of Howard 
Finster (Leslie Sharp, Moderator) 

Mason Toms Sarah Pitts 
Mekenzie R. Davis and Carolyn Andrews Jody Thompson 
Ralph S. Wilcox Leslie N. Sharp, Elijah Jeffres, and Rohan Datta 
  

1:
30

 –
 3

:0
0 

2A: Katrina’s Impact, Mississippi’s Response: A 20-Year 
Retrospective (Ralph Wilcox, Moderator) 

2B: Mid-Mod and God (Joss Kiely, Moderator) 

David Presiosi Denis McNamara 
Jeff Rosenberg João Victor Navarrete de Almeida 
Jennifer Baughn Caroline Swope 
  

 REFRESHMENTS BREAK IN FRENCH BROAD HALLWAY 3:00–3:15 

3:
15

 –
 4

:4
5 

3A: Work of the Masters (Caroline Swope, Moderator) 3B: Of the Soil (Christopher S. Hunter, Moderator) 

Gregory Herman Keif Schleifer and Judy Krumlauf 
Joseph Watson Ernesto Bilbao 
Joss Kiely  
Elizabeth Cronin  
  

 

THURSDAY, SEPTEMBER 25TH  
 

 FRENCH BROAD 1 & 2 FRENCH BROAD 3 
 “A” SESSIONS “B” SESSIONS 

8:
30

 –
 1

0:
00

 4A: Modernism in Planning (Erika Henson, Moderator) 4B: African American Spaces of Memory and Power 
(Kalpanee Jayatilake, Moderator) 

Allan Shulman Elizabeth Clappin 
Lizabeth Wardzinski Christopher S. Hunter 
Anne Marie Sowder  
  

 REFRESHMENTS BREAK IN FRENCH BROAD HALLWAY 10:00–10:15 

10
:1

5 
– 

11
:4

5 

5A: Changing Architecture for a Changing World 
(Architectural Responses to Climate) 
(Lauren McQuistion, Moderator) 

5B: Comparative Narratives Strategies in Civil Rights Museums 
(Emily Makas, Moderator) 

Jon Gould Lucas DeBenedetti 
Asma Mehan Ethan Taylor 
Vandana Baweja Hossam Elganainy 
 Nakyra Sykes 
 Treasure Rouse 
  

2:
00

 –
 3

:3
0 

6A: Mapping and Planning (Christine Henry, Moderator) 6B: Landscapes of Memory (May Khalife, Moderator) 

Najmeh Malekpour Bahabadi Mary R. Springer 
Lydia M. Soo Megan Phillippe 
Emily Makas Sam Yeganeh 
  

 REFRESHMENTS BREAK IN FRENCH BROAD HALLWAY 3:30 – 3:45 

3:
45

 –
 5

:1
5 

7A: Documentation(Jeff Jensen, Moderator) 7B: Gender and Design (Sam Yeganeh, Moderator) 

Botao Li Nicole Melnik 
Callie Williams Ryan Roark 
Megan Warley McDonald  
  

  



DOUBLETREE HOTEL 
Foothills Conference Rooms 

WEDNESDAY, SEPTEMBER 24TH  
 
 

3:
15

 –
 4

:4
5 

3C: Architecture and Its Socio-Political Ramifications 
(Katherine Wheeler, Moderator) 

3D: Savannah is Bananas! (Lydia Mattice Brandt, Moderator) 

Zareen T. Bedita Emi Higashiyama 
Elizaveta Kavunets Philip Mills Herrington 
Zahra Mirzaei Patrick Haughey 
 Anna Jose 
  

 

THURSDAY, SEPTEMBER 25TH  
 

10
:1

5 
– 

11
:4

5 5C: The Evolving Built Environment 
(Mira Waits, Moderator) 

5D: Design Education and Educational Design (Keif Schleifer, 
Moderator) 

Robin B. Williams Breanna McGrath 
Wilhelmina Giese Ulli Unterweger 
Benjamin L. Ross Jessica Etheridge and Sarah Hathcock 
  

2:
00

 –
 3

:3
0 

6C: Power in Architecture (Mason Toms, Moderator) 6D: Architecture of Governance (Mekenzie Davis, Moderator) 

ElDante Winston Mira Rai Waits 
Kim Sexton Jeff Jensen 
David Gobel Derek Rahn Williams 
  

 REFRESHMENTS BREAK IN FOOTHILLS AREA 3:30 – 3:45 

3:
45

 –
 5

:1
5 

7C: Meaning in Materials (Asma Mehan, Moderator) 7D: Perspectives on Preservation II (Mary Springer, Moderator) 

Tyler Swingle Yizhou Lin 
Benjamin Ullrich Samuel Hall 
Kalpanee Jayatilake  
  

 
  

 FOOTHILLS A FOOTHILLS B & C 
 “C” SESSIONS “D” SESSIONS 
 REFRESHMENTS BREAK IN FOOTHILLS AREA 9:45–10:00 

10
:0

0 
– 

11
:3

0 1C: The Architecture of Recreation 
(Aaron White, Moderator) 

1D: The Athens of the South, Nashville (Joseph Watson, 
Moderator) 

Mary Cate Mosher Sydney Schoof 
Lori Smithey and Elizabeth Keslacy Sarah Owen 
Lane Tillner Jane-Coleman Cottone 
  

1:
30

 –
 3

:0
0 

2C: Of Labor and Design (Philip Mills Herrington, 
Moderator) 

2D: Monuments, Large and Small (ElDante Winston, Moderator 

Sben Korsh Salvatore Dellaria 
Michael Abrahamson Tonya Miller 
Katherine Wheeler Glen Umberger 
Sarmid Abdulhadi  
  

 REFRESHMENTS BREAK IN FOOTHILLS AREA 3:00–3:15 

 FOOTHILLS A FOOTHILLS B & C 
 “C” SESSIONS “D” SESSIONS 

8:
30

 –
 1

0:
00

 4C: Manifesting Ideology Through Art/Architecture  
(Dana Moody, Moderator) 

4D: Perspectives on Preservation I (Kelly Ritter, Moderator) 

Aaron White Bo Bian 
Lydia Mattice Brandt May Khalife 
Robert M. Craig Emma Grace Sprinkle 
  

 REFRESHMENTS BREAK IN FOOTHILLS AREA 10:00–10:15 



  
  

  
  
  

 
 
 
 
 
 
 

 

EMBASSY SUITES 
Blue Ridge Ballroom 

Wednesday, September 24th 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Thursday, September 25th 

 

 
 
 

SPONSORS 
 

First-Timers’ Session & 
Conference Welcome 

Leslie Sharp, SESAH Board Chair 
8:30–8:45am 

 

Opening Plenary: Reflections on Disaster Recovery 
Lydia Brandt, Moderator 

8:45–9:45am 

Jessie Landl, Preservation Society of Asheville & Buncombe County 
Benjamin Mitchell, Biltmore Property Group & Historic Biltmore Village Assn. 

Jeff Rosenberg, Mississippi Department of Marine Resources 
Jennifer Baughn, Mississippi Department of Archives & History 

 

Keynote Presentation 
 

Dr. Darin Waters, North Carolina State Historic Preservation Office 
Deputy Secretary for the Office of Archives & History 

North Carolina Department of Natural & Cultural Resources 
 

5:30–7:00pm 

SESAH Business Lunch & 
Awards Ceremony 

11:45–1:45 



SCHEDULE BY DAY/SESSION 
 

WEDNESDAY, SEPTEMBER 24TH | 10:00-11:30 AM | PAPER SESSSIONS 1 
 

French 
Broad 1&2 
Embassy 
Suites 

Jeff Rosenberg, Moderator Session 1A – Post World War II American 
Architecture 

 Mason Toms Modern Living Demands Modern Materials, The 
Horizon Homes for Better Living Competition 

 Mekenzie R. Davis and 
Carolyn Andrews 

Beautiful Lynnview: A Case Study in the Evaluation 
of Post-WWII Residential Suburbs 

 Ralph S. Wilcox A Picture Is Worth a Thousand Words: The 
Architectural Photography of Earl Saunders, Jr. 
 

French 
Broad 3 
Embassy 
Suites 

Leslie Sharp, Moderator Session 1B – Documenting Paradise: The 
Challenges of Documenting and Preserving 
Paradise Gardens and the Visionary Art of 
Howard Finster 

 Sarah Pitts Five Years with Finster: A Crossing of Art and 
Architecture 

 Jody Thompson Archiving a Garden: Georgia Tech Archives’ 
Involvement in Documenting the History of 
Paradise Gardens 

 Leslie N. Sharp, Elijah Jeffres, 
and Rohan Datta 

Using Technology to Tell the Story of Howard 
Finster’s Paradise Garden 
 

Foothills A 
Doubletree 

Aaron White, Moderator Session 1C – The Architecture of Recreation 

 Mary Cate Mosher Forgotten Landscape of Lakeland: Evolution of a 
Postwar Amusement Park in Memphis 

 Lori Smithey and Elizabeth 
Keslacy 

Walking the River: Mud Island Park and Post-Urban 
Renewal Recreation in Memphis, TN 

 Lane Tillner Rolling Through Time: Establishing a Context for 
Historic Roller Skating Rinks 
 

Foothills 
B&C 
Doubletree 

Joseph Watson, Moderator Session 1D – The Athens of the South, Nashville 

 Sydney Schoof The Wren Haven Estate: Making a Cheeky Home in 
Nashville 

 Sarah Owen Nashville, Tennessee as a Case Study for the 
Methodist Sunday School Movement 

 Jane-Coleman Cottone Tennessee’s Capitol on Hell’s Half Acre: 
Redeveloping a Redevelopment District 
 

 
 



SCHEDULE BY DAY/SESSION 
 

WEDNESDAY, SEPTEMBER 24TH | 1:30-3:00 PM | PAPER SESSSIONS 2 
 

French 
Broad 1&2 
Embassy 
Suites 

Ralph Wilcox, Moderator Session 2A – Katrina’s Impact, Mississippi’s 
Response: A 20-Year Retrospective 

 David Presiosi A Preservation Nonprofit’s Response to Hurricane 
Katrina 

 Jeff Rosenberg Historic Preservation as Disaster Recovery 
 Jennifer Baughn A SHPO Responds to Disaster 

 
French 
Broad 3 
Embassy 
Suites 

Joss Kiely, Moderator Session 2B – Mid-Mod and God 

 Denis McNamara “A Non-Literal Expression of Continuity”: Barry 
Byrne’s Saint Benedict Abbey Church, Atchison, 
Kansas 

 João Victor Navarrete de 
Almeida 

Cannon Chapel – Meaning, Context, and 
Construction 

 Caroline Swope Cosmic Christ in the Rocket City: Modernity and 
Faith in Post-WWII Huntsville, Alabama 
 

Foothills A 
Doubletree 

Philip Mills Herrington, 
Moderator 

Session 2C – Of Labor and Design 

 Sben Korsh The Forgotten Wave of Union Organizing in US 
Architecture Firms 

 Michael Abrahamson Monument to a Workers’ Bureaucracy: Organizing, 
Administration, and Management in the AFL-CIO 
Headquarters, Washington, DC 

 Katherine Wheeler Invisible Labor: Building Failure as a Research 
Method 

 Sarmid Abdulhadi Return as Rebuilding: The Spatial Imprint of Gulf 
Domestic Labor in Kerala, India 
 

Foothills 
B&C 
Doubletree 

ElDante Winston, 
Moderator 

Session 2D – Monuments, Large and Small 

 Salvatore Dellaria After Calhoun: The Dual Heritage Dilemma of 
Charleston’s Commemorative Landscape 

 Tonya Miller A Rural Monument Lost: The Old Shelby Hotel 
 Glen Umberger “American Triumvirate: Hunt, Olmsted, and 

Vanderbilt and the Designs for a Modern 
Necropolis in New York City’s Forgotten Borough” 
 

 



SCHEDULE BY DAY/SESSION 
 

WEDNESDAY, SEPTEMBER 24TH | 3:15-4:45 PM | PAPER SESSSIONS 3 
 

French 
Broad 1&2 
Embassy 
Suites 

Caroline Swope, Moderator Session 3A – Work of the Masters 

 Gregory Herman Frank and Fay: A Close Comparison 
 Joseph Watson South to Usonia: Locating Frank Lloyd Wright’s 

Broadacre City Below the Mason-Dixon 
 Joss Kiely Gold Anodized American Dream: Of 

Micronarratives and Minoru Yamasaki in Postwar 
Detroit 

 Elizabeth Cronin Crafting Architecture: Molly Gregory and Design-
Guild at Black Mountain College 
 

French 
Broad 3 
Embassy 
Suites 

Christopher S. Hunter, 
Moderator 

Session 3B – Of the Soil 

 Keif Schleifer and Judy 
Krumlauf 

Literary Ecology and Development Pressures: Dual 
Narratives Impacting Florida Wetlands 

 Ernesto Bilbao The Urn and the Rose: Greenhouse Infrastructure 
and Floriculture around Quito, Ecuador, 1980–2023 
  

Foothills A 
Doubletree 

Katherine Wheeler, 
Moderator 

Session 3C – Architecture and its Socio-Political 
Ramifications 

 Zareen T. Bedita When Space Comes Alive: Memory, Identity, and 
the Synergy of Art, Architecture, and the Shaheed 
Minar 

 Elizaveta Kavunets Across the Curtain: Transnational Architectural 
Exchange in Totalitarian Eastern Europe 

 Zahra Mirzaei Disconnected Design: Wallace K. Harrison’s 
Proposal for the Pahlavi National Library (1977–
1978) 

Foothills 
B&C 
Doubletree 

Lydia Mattice Brandt, 
Moderator 

Session 3D – Savannah is Bananas! 

 Emi Higashiyama Ghostbusters: Who You Gonna Call When the 
Historic House Balance Sheet is Haunted 

 Philip Mills Herrington Early Plantation Tourism at the Hermitage near 
Savannah, Georgia 

 Patrick Haughey The growth addition and the architectural 
consequences from Savannah to rural Georgia in 
the 21st century 

 Anna Jose The Ritual of Raising Men: The Masonic Symbolism 
Behind The Scottish Rite Temple 



SCHEDULE BY DAY/SESSION 
 

THURSDAY, SEPTEMBER 25TH | 8:30-10:00 AM | PAPER SESSSIONS 4 

 
French 
Broad 1&2 
Embassy 
Suites 

Erika Henson, Moderator Session 4A – Modernism in Planning 

 Allan Shulman Retirement by Design: The Development of 
Salhaven Health & Welfare Village 

 Lizabeth Wardzinski Knoxville, Tennessee: Planning Epicenter of the 
World 

 Anne Marie Sowder New Deal Suburbs in Greenbelt, Maryland: 
Planned Housing Built By Relief Workers 
 

French 
Broad 3 
Embassy 
Suites 

Kalpanee Jayatilake, 
Moderator 

Session 4B – African American Spaces of 
Memory and Power 

 Elizabeth Clappin Good Fences: Pinewood Cemetery, Charlotte, and 
Burial Grounds as a Battleground 

 Christopher S. Hunter The Architecture of the Black Church: The 
Intersectionality between spiritual black space and 
the Black Power Movement of the 1960s and 1970s 
 

Foothills A 
Doubletree 

Dana Moody, Moderator Session 4C – Manifesting Ideology Through 
Art/Architecture 

 Aaron White John Dee’s “Mathematicall Praeface:” Architecture 
and the Making of Britain 

 Lydia Mattice Brandt John Gadsby Chapman, Pocahontas, and 
America’s First Church 

 Robert M. Craig In the Footsteps of David Roberts Part II: Travels 
Along the Nile from Luxor to Edfu, 1838–2023 
 

Foothills 
B&C 
Doubletree 

Kelly Ritter, Moderator Session 4D – Perspectives on Preservation I 

 Bo Bian Beyond the Binary : Rethinking Authenticity in 
Chinese Architectural Reconstruction 

 May Khalife Toward a Meaningful National Commemoration: 
Philadelphia’s Grassroots Plans for the 
Bicentennial, 1964 – 1976 

 Emma Grace Sprinkle Pushing the Boundaries: How Do People Define the 
Borders of Their Historic Community and its 
Contested Past? 
 

 



SCHEDULE BY DAY/SESSION 
 

THURSDAY, SEPTEMBER 25TH | 10:15-11:45 AM | PAPER SESSSIONS 5 
 

French 
Broad 1&2 
Embassy 
Suites 

Lauren McQuistion, 
Moderator 

Session 5A – Changing Architecture for a 
Changing World (Architectural Responses to 
Climate) 

 Jon Gould Reimagining Resiliency Through Architecture: 
Adaptive Reuse and Climate-Responsive Design in 
Asheville’s River Arts District 

 Asma Mehan Resilient Vernacular: Climate-Responsive 
Architecture in Appalachian Settlements 

 Vandana Baweja The Ideal Tropical Home in Miami, Florida 
 

French 
Broad 3 
Embassy 
Suites 

Emily Makas, Moderator Session 5B – Comparative Narratives Strategies 
in Civil Rights Museums 

 Lucas DeBenedetti The Missing Narrative: The Absence of the Black 
Press in National Civil Rights Museums 

 Ethan Taylor The Civil Rights Store: How Two Museums Utilize 
Local Context to Shape a National Narrative 

 Hossam Elganainy Reframing Civil Rights Memory: The Narrative 
Divide Between the Legacy Museum and 
Traditional Civil Rights Museums 

 Nakyra Sykes Material Strategies and Narratives in Civil Rights 
Museums 

 Treasure Rouse Behind the March: Sanitizing Black Struggle in 
Public History 
 

Foothills A 
Doubletree 

Mira Waits, Moderator Session 5C – The Evolving Built Environment 

 Robin B. Williams Pavement and the Healthy City 
 Wilhelmina Giese Developing Hope and Main: A Misunderstood Era in 

the History of Two Towns’ Thoroughfare 
 Benjamin L. Ross Wabash College and the Evolution of Campus 

Architecture in Indiana 
 

Foothills 
B&C 
Doubletree 

Keif Schleifer, Moderator Session 5D – Design Education and Educational 
Design 

 Breanna McGrath The Albers Affect: Tracing Color in Curriculum from 
the Bauhaus to the University of Florida 

 Ulli Unterweger Claiming Classrooms: The Czech School 
Association Komensky in Vienna (1872–1942)  

 Jessica Etheridge and Sarah 
Hathcock 

Contextual Design Solutions for Threatened 
Historic Buildings: An Educational Approach 



SCHEDULE BY DAY/SESSION 
 

THURSDAY, SEPTEMBER 25TH | 2:00-3:30 PM | PAPER SESSSIONS 6 

 

French 
Broad 1&2 
Embassy 
Suites 

Christine Henry, Moderator Session 6A – Mapping and Planning 

 Najmeh Malekpour Bahabadi From Wilderness to Utopia: Mapping Space and 
Power in British North America’s 17th-Century 
Colonies 

 Lydia M. Soo Hooke’s Plan for Rebuilding London?: An Open 
Question 

 Emily Makas The Transformation of the DC Public Library 
Through Architecture in the 2000s 
 

French 
Broad 3 
Embassy 
Suites 

May Khalife, Moderator Session 6B – Landscapes of Memory 

 Mary R. Springer Ethical Design in the Contact Zone: The EJI’s 
Legacy Sites and Equitable Memoryscapes 

 Megan Phillippe Southern Belle: Collective Memory, Public Space, 
and Belle Kinney Scholz 

 Sam Yeganeh Hidden Traces: Queer Resistance and Spatial 
Memory in Contested Spaces 
 

Foothills A 
Doubletree 

Mason Toms, Moderator Session 6C – Power in Architecture  

 ElDante Winston Reconsidering the Villa Madama 
 Kim Sexton Reading Material: Michelangelo’s Laurentian 

Reading Room and a Style Based on Parchment 
 David Gobel Charles V at the Gates 

 
Foothills 
B&C 
Doubletree 

Mekenzie Davis, Moderator Session 6D – Architecture of Governance 

 Mira Rai Waits The Barracks: An Architectural History of the Police 
in Colonial Ireland 

 Jeff Jensen James Knox Taylor and the Democratization of the 
Columbian Exposition in the Southeast 

 Derek Rahn Williams A Prison and its Town: The evolution of the West 
Virginia Penitentiary and Moundsville 
 

 

 

  



SCHEDULE BY DAY/SESSION 
 

THURSDAY, SEPTEMBER 25TH | 3:45-5:15 PM | PAPER SESSSIONS 7 
 

French 
Broad 1&2 
Embassy 
Suites 

Jeff Jensen, Moderator Session 7A – Documentation 

 Botao Li At the Edge of Collapse: Post-Hurricane Roof 
Assessment Through Digital Documentation in the 
US South 

 Callie Williams Forgotten Spaces and Spatial Remnants: A Closet 
Case Study in Central Arkansas 

 Megan Warley McDonald Blueprints for Belonging: Using MPDFs to 
Document Underrepresented Histories 
 

French 
Broad 3 
Embassy 
Suites 

Sam Yeganeh, Moderator Session 7B – Gender and Design 

 Nicole Melnik The Interplay of Architecture and Feminism: 
Exploring the Intersection between Women’s Roles 
in 20th Century America and the Evolution of 
Architectural Practice 

 Ryan Roark Learning From Translation: What a 16th-Century 
French Novel Can Teach Us About Urban 
Pastoralism and Gender Wars 
 

Foothills A 
Doubletree 

Asma Mehan, Moderator Session 7C – Meaning in Materials 

 Tyler Swingle Industrial Brick as Cultural Agent: Comparative 
Construction Histories 

 Benjamin Ullrich Stone Mountain Granite: Understanding Atlanta’s 
Past Through the Material that Built It 

 Kalpanee Jayatilake Halls of Dreams through Time: The Ruptured 
Evolution of Wood as a Signifier, Traced through the 
Words and Works of Architect Kengo Kuma 
 

Foothills 
B&C 
Doubletree 

Mary Springer, Moderator Session 7D – Perspectives on Preservation II 

 Yizhou Lin Enhancing Architectural Heritage Conservation 
through Automated Wood Deterioration Detection 

 Samuel Hall The Wisdom of Vernacular Barns: Documenting 
and Preserving Mississippi’s Agricultural 
Architecture 
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SPONSORS 

 

 
 

 

 

 
 



i 

CONTENTS 
 

Day Time Session Title (Moderator) 

W
ed

ne
sd

ay
, S

ep
te

m
be

r 
24

 

10:00 am 1A Post-World War II American Architecture (Jeff Rosenberg)………………………………………. 1
1B Documenting Paradise: The Challenges of Documenting and Preserving Paradise Garden and the 

Visionary Art of Howard Finster (Leslie Sharp) ……………………………………….…………... 2
1C The Architecture of Recreation (Aaron White)……………………………………………….……. 3
1D The Athens of the South, Nashville (Joseph Watson)……………………………………………… 4

1:30 pm 2A Katrina’s Impact, Mississippi’s Response: A 20-Year Retrospective (Ralph Wilcox)……………….. 5
2B Mid-Mod and God (Joss Kiely)……………………………………………………………………. 6
2C Of Labor and Design (Philip Mills Herrington)……………………………………………………. 7
2D Monuments, Large and Small (ElDante Winston)…………………………………………………. 9

3:15 pm 3A Work of the Masters (Caroline Swope)……………………………………………………………. 10
3B Of the Soil (Christopher S. Hunter)……………………………………………………………….. 12
3C Architecture and Its Socio-Political Ramifications (Katherine Wheeler)…………………………… 13
3D Savannah Is Bananas! (Lydia Mattice Brandt)……………..……………………………………….. 14

T
hu

rs
da

y,
 S

ep
te

m
be

r 
25

 

8:30 am 4A Modernism in Planning (Erika Henson)……………...……………………………………………. 16
4B African American Spaces of Power and Memory (Kalpanee Jayatilake)……………………………. 17
4C Manifesting Ideology Through Art/Architecture (Dana Moody)…………………………………... 18
4D Perspectives on Preservation I (Kelly Ritter)………………………………………………………. 19

10:15 am 5A Architectural Responses to Climate (Lauren McQuistion)…………………………………………. 20
5B Comparative Narratives Strategies in Civil Rights Museums (Emily Makas)………………………... 21
5C The Evolving Built Environment (Mira Waits)…………………………………………………….. 23
5D Design Education and Educational Design (Keif Schleifer)………………………………………... 24

2:00 pm 6A Mapping and Planning (Christine Henry)…………..……………………………………………… 25
6B Landscapes of Memory (May Khalife)……………………………………………………………... 26
6C Power in Architecture (Mason Toms)……………………………………………………………... 27
6D Architecture of Governance (Mekenzie Davis)……………………………………………………. 28

3:45 pm 7A Documentation (Jeff Jenson)……………………………………………………………………… 29
7B Gender and Design (Sam Yeganeh)………………………………………………………………... 30
7C Meaning in Materials (Asma Mehan)………………………………………………………………. 31
7D Perspectives on Preservation II (Mary Springer)…………………………………………………… 32

 

INDEX of PRESENTERS and ABSTRACTS 
Last Name First Name Affiliation 
Abdulhadi Sarmid University of Cincinnati…………………………………………..………….. 8
Abrahamson Michael University of Utah……………………………………………………..…….. 7
Andrews Carolyn WSP USA…………………………………………………………………..... 1
Bahabadi Najmeh Malekpour Texas Tech University……………………………………………………..… 25
Baughn Jennifer Mississippi Department of Archives & History…………………………......... 5
Bawja Vandana University of Florida………………………………………..………………... 20
Bedita Zareen Columbia University……………………………………………..…………... 13
Bian Bo University of Virginia………………………………………………..………. 19
Bilbao Ernesto Auburn University……………………………..…………………………….. 12
Brandt Lydia Mattice University of South Carolina………………………..………………………... 18
Clappin Elizabeth City of Atlanta Historic Preservation Studio…………….…………………… 17
Cottone Jane-Coleman AECOM and Cottone Cultural Consulting…………………..………………. 4
Craig Robert M. Georgia Institute of Technology………………………………..……………. 18
Cronin Elizabeth University of Florida………………………………………………..………... 11
Datta Rohan Georgia Institute of Technology………………………………………..……. 2
Davis Mekenzie R. WSP USA……………………………………..……………………………... 1
DeBenedetti Lucas University of North Carolina at Charlotte………..…………………………... 21
Dellaria Salvatore College of Charleston………………………………..………………………. 9
Elganainy Hossam University of Texas at Austin………………………….…………………...… 21
Etheredge Jessica University of Tennessee at Chattanooga……………………..………………. 24
Giese Wilhelmina Bristol Historical and Preservation Society………………………..…………. 23



ii 

INDEX of PRESENTERS and ABSTRACTS (continued) 
   
Last Name First Name Affiliation 
Gobel David Savannah College of Art and Design………………………………..……….. 27
Gould Jon, AIA Kennesaw State University……………………………………..……………. 20
Hall Samuel Mississippi State University………………………………….………………. 32
Hathcock Sarah University of Tennessee at Chattanooga…………………..…………………. 24
Haughey Dr. Patrick Savannah College of Art and Design…………………..……………………... 14
Herman Gregory University of Arkansas…………………………….………………………… 10
Herrington Philip Mills James Madison University…………………………………………………… 14
Higashiyama Emi Savannah College of Art and Design………………………………………… 14
Hunter Christopher S. Texas A&M University………………………………………………………. 17
Jayatilake Kalpanee University of Cincinnati……………………………………………………... 31
Jeffres Elijah Georgia Institute of Technology…………………………………………….. 2
Jensen Jeff Georgia Institute of Technology…………………………………………….. 28
Jose Anna Savannah College of Art and Design………………………………………… 15
Kavunets Elizaveta Savannah College of Art and Design………………………………………… 13
Keslacy Elizabeth Virginia Tech University…………………………………………...……….... 3
Khalife Mayh Miami University……………………………………………………………. 19
Kiely Joss University of Cincinnati……………………………………………………... 10
Korsh Sben University of Michigan………………………………………………………. 7
Krumlauf Judy Independent Scholar………………………………………………………… 12
Li Botao Georgia Institute of Technology…………………………………………….. 29
Lin Yizhou Georgia Institute of Technology…………………………………………….. 32
Makas Emily University of North Carolina at Charlotte…………………………………… 25
McDonald Megan Warley Independent Scholar………………………………………………………… 29
McGrath Breanna University of Florida………………………………………………………… 24
McNamara Denis Heritage Liturgical, LLC……………………………………………………... 6
Mehan Dr. Asma Texas Tech University………………………………………………………. 20
Melnik Nicole Lord Aeck Sargent…………………………………………………………... 30
Miller Tonya Samford University………………………………………………………….. 9
Mizraei Zahra Georgia Institute of Technology…………………………………………….. 13
Mosher Mary Cate Richard Grubb & Associates………………………………………………… 3
Navarrete de Almeida João Victor Georgia Institute of Technology…………………………………………….. 6
Owens Sarah HNTB………………………………………………………………………. 4
Phillippe Megan Ball State University and University of Cincinnati…………………………… 26
Pitts Sarah Lord Aeck Sargent…………………………………………………………... 2
Preziosi David Texas Historical Foundation………………………………………………… 5
Roark Ryan University of Tennessee at Knoxville………………………………………... 30
Rosenberg Jeff Mississippi Department of Marine Resources……………………………….. 5
Ross Benjamin RATIO Architects…………………………………………………………... 23
Rouse Treasure University of North Carolina at Charlotte…………………………………… 22
Schoof Sydney Richard Grubb & Associates………………………………………………… 4
Schleifer Keif Kennesaw State University…………………………………………………... 12
Sexton Kim University of Arkansas………………………………………………………. 27
Sharp Leslie Georgia Institute of Technology…………………………………………….. 2
Shulman Allan University of Miami…………………………………………………………. 16
Smithey Lori University of Idaho………………………………………………………….. 3
Soo Lydia M. University of Michigan………………………………………………………. 25
Sowder Anne Marie City University of New York………………………………………………… 16
Springer Mary R. Louisiana Tech University…………………………………………………… 26
Sprinkle Emma Grace AECOM…………………………………………………………………….. 19
Swingle Tyler University of Cincinnati……………………………………………………... 31
Swope Caroline Independent Scholar………………………………………………………… 6
Sykes Nakrya University of North Carolina at Charlotte…………………………………… 22
Taylor Ethan University of North Carolina at Charlotte…………………………………… 21
Thompson Jody Georgia Institute of Technology……………………………………………... 2
Tillner Lane Tennessee Historical Commission…………………………………………… 3
Toms Mason Arkansas Department of Transportation…………………………………….. 1
Ullrich Benjamin Georgia Institute of Technology……………………………………………... 31
Umberger Glen Town of Bluffton, South Carolina…………………………………………… 9



iii 

INDEX of PRESENTERS and ABSTRACTS (continued) 
   
Last Name First Name Affiliation 
Unterweger Ulli University of Texas at Austin………………………………………………... 24
Waits Mira Rai Appalachian State University………………………………………………… 28
Wardzinski Dr. Lizabeth Lawrence Technological University………………………………………….. 16
Watson Joseph Belmont University…………………………………………………………... 10
Wheeler Katherine University of Tennessee……………………………………………………... 7
White Aaron Mississippi State University………………………………………………….. 18
Wilcox Ralph Arkansas State Historic Preservation Office…………………………………. 1
Williams Callie Independent Scholar………………………………………………………… 29
Williams Derek Rahn Texas Tech University/University of Illinois Urbana–Champaign…………… 28
Williams Robin B. Savannah College of Art and Design………………………………………… 23
Winston ElDante Kansas State University……………………………………………………… 27
Yeganeh Sam University of Cincinnati……………………………………………………... 26
 
 
FORMATTING NOTE 

The abstracts that follow were submitted to the SESAH Papers Committee in the spring of 2025. The formatting of each abstract 
varied based on each preparer’s preferences. In the preparation of this document, the formatting was made consistent across all 
abstracts, eliminating paragraph marks and indentations. Each abstract is now a single paragraph. Every effort was made to place 
all of the abstracts for a single session on one page. In some instances, the length of the abstract or the number of presentations 
in a single session warranted additional space. 

 

  



1 

SESSION 1A—POST WWII AMERICAN ARCHITECTURE 
Moderator: Jeff Rosenberg 
 
Mason Toms, Arkansas Department of Transportation 
"Modern Living Demands Modern Materials”: The Horizon Homes for Better Living Competition 
In 1961, a new architectural competition was launched by the concrete industry, called Horizon Homes for Better Living. As with 
the previous architectural competitions by the concrete industry, the goal of the Horizon Home program was to popularize and 
increase the use of concrete in residential design and construction. The concrete industry has a long history of sponsoring architectural 
competitions, dating back to the early twentieth century, and continuing into the mid-century period, with at least two occurring in 
the 1950s.  However, there was one significant difference between the Horizon Home program and previous competitions, the 
Horizon Home program required that all designs be produced by a registered architect and be physically constructed to be eligible. 
To facilitate this, the Horizon Home program enlisted the American Institute of Architects and the National Association of Home 
Builders as cooperating organizations. The program only ran for four years, but it was responsible for the construction of 
approximately 400 houses across the United State and Canada. Additionally, the designs created by the program significantly advanced 
the popularization of residential Modernist architecture in the United States, due to the necessary marketing requirements of the 
program and widespread nature of the program. Despite being, arguably, the most successful competition held by the concrete 
industry, it has been largely forgotten. This paper will endeavor to place the Horizon Home program into the history of architectural 
competition sponsored by the concrete industry. It will also demonstrate the impact of the program of the architectural landscape of 
mid-century America by the introduction of unconventional and radical forms into more traditional neighborhoods. 
 
Mekenzie R Davis and Carolyn Andrews, WSP USA 
Beautiful Lynnview: A Case Study in the Evaluation of Post-WWII Residential Suburbs 
Described as “the most dramatic stage of suburbanization in the United States,” the proliferation of post-WWII and early freeway 
residential developments across the country has left an indelible mark on the landscape. As these suburbs reach historic age, the 
problem of identifying significant resources among intentionally homogeneous developments at the local, statewide, and national 
level is akin to finding the proverbial needle in a haystack. Utilizing a case study approach, this paper details the process of survey, 
evaluation, and nomination of Lynnview, a post-WWII and early freeway residential development and fifth-class city southeast of 
downtown Louisville, Kentucky.  Advertised as an affordable, self-sustaining community, the developers of Lynnview promoted the 
subdivision to Louisville’s expanding working-class population as a gateway to the American dream for first-time homeowners. 
Lynnview is not only a strong representative of the characteristics of its property type but also embodies the confluence of several 
factors which make it distinguished among other local examples. The evaluation of Lynnview and argument for its significance 
emerged from a variety of local collaborations, and the utilization of a wide array of primary and secondary sources—including 
historic advertisements, local and nation-wide historic contexts, and National Register publications. Lynnview, as a case study for the 
NRHP nomination of this property type, serves as an example of one avenue for evaluation of these resources. This case illustrates 
how the preservation of these resources not only allows for a conceptualization of historical and architectural significance expanded 
into the mid-twentieth century but also serves as an arena to facilitate local government, community, and preservationist collaboration.  
 
Ralph S. Wilcox, Arkansas Historic Preservation Program 
A Picture Is Worth a Thousand Words: The Architectural Photography of Earl Saunders, Jr. 
Earl Saunders, Jr., was born in Little Rock, Arkansas, in 1918 to Earl Saunders, Sr., and Marguerite B. Dicks Saunders.  Although he 
initially studied at the University of Arkansas, he never graduated from the school. Prior to World War II, Saunders worked as a 
bookkeeper at the Union National Bank before serving in the United States Army from 1942 until 1944.  After the War, Saunders 
attended the School of Modern Photography in New York. In 1947, Saunders opened his photography studio in Little Rock, which 
was called Earl Saunders, Photographer, and although he undertook all kinds of photography, he specialized in architectural 
photography.  Until his retirement in 1977, Saunders was the premiere architectural photographer in the state of Arkansas, having 
photographed hundreds of buildings across the state.  Throughout his career, Saunders received many accolades, and he also served 
on the boards of several photography associations.  Saunders died on September 9, 1977, and is buried in Little Rock. Although 
Saunders’ papers are housed at the Bobby Roberts Library of the Central Arkansas Library System, little has been written about this 
prolific Arkansas photographer.  This paper will look at the life of Earl Saunders, Jr., as well as look at the photographs that he took 
of two buildings in Little Rock – the Tower Building and the Second Presbyterian Church. When it was completed in 1960, the Tower 
Building was the tallest building in Arkansas, and Saunders was hired by Arkansas Foundry Company to document the erection of 
the building’s steel frame between March and July of 1959.  With respect to Second Presbyterian Church, Saunders was hired in 1970 
by Wittenberg, Delony & Davidson, the church’s architects, to photograph the recently completed building, which was a striking 
modern design, for the state’s largest Presbyterian congregation.   
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SESSION 1B—DOCUMENTING PARADISE: THE CHALLENGES OF DOCUMENTING AND PRESERVING 
PARADISE GARDEN AND THE VISIONARY ART OF HOWARD FINSTER 
Moderator: Leslie Sharp 
 
Sarah Pitts, Lord Aeck Sargent 
Five Years with Finster: A Crossing of Art and Architecture 
Paradise Garden in Pennville, Georgia, near Summerville, is a significant historic site for its unique folk art environment and 
association with artist and Reverend, Howard Finster who lived and worked on the site from the early 1960’s through the mid 1990’s. 
Comprised of multiple structures, sculptures, paintings, and collected materials, Paradise Garden was listed on the National Register 
of Historic Places in 2012, recognized for its significance in less than 50 years. Management and maintenance of the garden fluctuated 
around the turn of the 21st century finally being purchased by Chattooga County in 2012 using a grant from the Appalachian Regional 
Commission and leased to the Paradise Garden Foundation, Inc. (PG Foundation) who now operate the site. In the same year Lord 
Aeck Sargent (LAS) along with a group of specialists worked to establish a Site Management Plan for the garden and its many materials 
and pieces of art. In August of 2020, the PG Foundation requested the help of LAS to evaluate the conditions at the World’s Folk 
Art Church, the largest of Finster’s works.  This instigated an emergency stabilization project to address failed roofs, deteriorating 
structure, and also produced a rehabilitation plan which is being implemented in 2025. Conservation and rehabilitation at Paradise 
Garden have been challenging due to the very reason for its significance. Finster’s art and architecture were self-taught, often 
comprised of found materials, and longevity was not at the forefront. This paper will describe the background of the multiple projects 
on the site which have been undertaken in the past 5 years, and the applied preservation approaches for addressing unconventional 
architectural details and materials. 
 
Jody Thompson, Georgia Institute of Technology 
Archiving a Garden: Georgia Tech Archives’ Involvement in Documenting the History of Paradise Garden 
The Georgia Tech Archives collects, preserves, and makes available Georgia Tech historical materials and noteworthy collections 
related to architecture, design, and architectural history in the Southeast. Many Georgia Tech students and faculty use the Archives’ 
collections for their research and projects, and in Spring 2025, an Introduction to Historic Preservation class collaborated with the 
Archives to assist with a survey and documentation project for Paradise Garden. To better assist the Historic Preservation class, the 
Archives hosted the students for an introduction to using primary sources on architecture collections and best practices for doing 
research in an archives. In addition to hands on archival experience for the students, the archivists also looked to the community for 
assistance in documenting the history of Paradise Garden. Crowdsourcing of photographs from individuals who visited the historic 
site were given the opportunity to upload their images to a portal and made available to the students for their final project. These 
photographs were also shared with the employees of Paradise Garden to support their ongoing efforts to document the history and 
preservation of the historic site. This paper will describe the collaboration with the Historic Preservation class and the Archives’ work 
involved in crowdsourcing historical materials on Paradise Garden. 
 
Leslie N. Sharp, Elijah Jeffres, & Rohan Datta, Georgia Institute of Technology 
Using Technology to Tell the Story of Howard Finster’s Paradise Garden 
Located in Pennville, Georgia, in the foothills of the Appalachian Mountains, Paradise Gardens is the masterpiece of folk artist, 
preacher, and bicycle mechanic Reverend Howard Finster (1916-2001). Reverend Finster began seeing religious visions when he was 
three years old. Paradise Garden is the physical embodiment of his visions and was constructed over the period of 1961 to 1994. 
Listed in the National Register of Historic Places in 2012 for its national significance in art and architecture, the Garden sits on a 
four-acre site in a residential neighborhood with nineteen contributing resources and one non-contributing structure, according to 
the National Register listing. However, it is more complex than just a garden, outdoor museum, or visionary landscape. It is a special 
place that presents unique hurdles to its documentation, interpretation, and preservation. In spring of 2025, an Introduction to 
Historic Preservation class studied Paradise Garden and brought new approaches to understanding it. The students met with the 
director, the artist/handyman/caretaker, the self-trained archivist, the local contractor, and the preservation architect, who all are 
passionate about the preservation of the Garden.  They told the students about Reverend Finster, the history of the site, its 
maintenance and preservation, and the philosophy of the Foundation. The project included research, mapping, and crowd sourcing 
photographs, but most importantly, it required that the students listen, think, and make sense of the issues within the context of an 
incredible place that defies traditional norms of preservation. This paper will look at the challenges of documenting, interpreting, and 
preserving non-traditional objects, structures, and buildings constructed out of everyday materials that were mostly found in 
dumpsters or donated and present some solutions that the students uncovered using technology. Several of the students will join the 
session to discuss their work. The students will include Elijah Jeffres and Rohan Datta.   
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SESSION 1C—THE ARCHITECTURE OF RECREATION 
Moderator: Aaron White 
 
Mary Cate Mosher, Richard Grubb & Associates 
Forgotten Landscape of Lakeland: Evolution of a Postwar Amusement Park in Memphis 
This presentation explores the transformation of the Lakeland Amusement Park—once the site of a mid-twentieth century hub of 
leisure culture—into a suburban residential neighborhood. Located in the Memphis suburb of Lakeland, Louis M. Garner (1919–
2003) founded the lakeside park in 1959. When the Lakeland Amusement Park opened in 1961 it boasted a range of attractions typical 
of post-World War II amusement spaces including 12 carnival rides, the Roberta E. Lee paddle-wheeler, and the repurposed Skyride 
from the 1958 Brussels World’s Fair in Belgium. The park was segregated for whites only. After the passage of the US Civil Rights 
Act of 1964, which desegregated public accommodations, Garner converted the facility from a public amusement park to the private, 
members-only Lakeland Fun and Recreation Club to avoid desegregation. Many of Garner’s grandiose ideas for the park never came 
to fruition including construction of 300 cottages along the lake’s shoreline, an observation tower, golf courses, and a country club. 
In 1975, Garner began to scale back the rest of the park attractions. In 1976, the Libertyland amusement park opened at the Mid-
South Fairgrounds in Memphis, which resulted in a decrease in the number of visitors to the Lakeland Amusement Park. 
Consequently, Lakeland closed in 1977. Despite the closure of the amusement park, the City of Lakeland thrived. Incorporated in 
1977, the city experienced a housing boom in recent years with multiple residential subdivisions constructed at the site of the former 
amusement park. This presentation traces the layered history of Lakeland through its development as a segregated amusement park 
during the post-War World II boom, its decline and abandonment amid the evolving suburban landscape of Memphis and, ultimately, 
its redevelopment as a residential enclave into the late twentieth and early twenty-first centuries.  
 
Lori Smithey and Elizabeth Keslacy, University of Idaho and Washington-Alexandria Architecture Center, Virginia Tech 
Walking the River: Mud Island Park and Post-Urban Renewal Recreation in Memphis, TN 
In 1982, the 52-acre Mud Island Park in Memphis, TN, designed by modernist architect Roy Harrover, opened to the public. 
Alongside a new Mississippi River Museum, 5,000-seat amphitheater, and marina, Harrover presented a fantastical 2,000-foot-long 
scaled contour model of the Lower Mississippi River, doubling the “river walk” concept by allowing visitors to traverse a 
representation of the river while walking alongside the real thing. Mud Island was one of many waterfront post-urban renewal 
recreation spaces created in cities across the United States in the 1970s and 1980s, powered by the enthusiasm and funding of federal 
Bicentennial programs. And it is one of a smaller set of riverine parks that sought to capitalize on post-industrial land availability and 
reconnect the public with the water. This paper delves into the planning history of Mud Island, beginning with Bartholomew’s 1924 
comprehensive plan and encompassing numerous proposals from the 1960s. It also examines the design history of the park to 
interpret its postmodern approach to the city’s multifaceted relationship with the river—ranging from a cultural touchstone to a 
complex hydrological engineering challenge. As a case study of post-urban renewal revitalization through recreation, this paper 
contends that although Mud Island Park’s innovative design and unique landscape distinguish it, its middling success as a revitalization 
effort underscores the city’s shift towards a neoliberal approach to urban development. 
 
Lane Tillner, Tennessee Historical Commission 
Rolling Through Time: Establishing a Context for Historic Roller Skating Rinks 
In 1986, James H. Charlton, of the National Park Service, developed a theme study titled Recreation in the United States. Almost 
twenty years later, the Historic Preservation Education Foundation, the National Council for Preservation Education, and the 
National Park Service jointly held a conference entitled, “Preserve and Play: Preserving Historic Recreation and Entertainment Sites,” 
and subsequently released all conference papers in bound form under the same title. Sites such as sports facilities, bowling alleys, 
parks, resort hotels, amusement parks and roller coasters, zoos, and sites for pageantry and festivals appeared in both texts. However, 
there is a notable absence - roller skating rinks. Roller skating, as a pastime, dates to the mid to late-nineteenth century. Sometimes 
called parlor skating early in its evolution and named for where it took place – parlors of private homes or buildings, the recreation’s 
name shifted in the period to reflect the action rather than the place. With this shift came the advent of public places specifically for 
the act of roller skating. Roller skating continued to gain in popularity as the centuries progressed, and with this popularity more and 
more roller rinks, ranging in size and style, appeared on the American landscape. Yet, the sites of this pastime are absent from 
historical and preservation discussions, whether intentional or not; and each year, more disappear from the landscape. This paper 
seeks to provide an understanding of the evolution and architecture of the roller skating rink. It will develop a context for roller-
skating rinks in American cultural, describe character-defining features, and speculate on why they have largely been ignored by the 
preservation community and how that can potentially change. 
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SESSION 1D—THE ATHENS OF THE SOUTH, NASHVILLE 
Moderator: Joseph Watson 
 
Sydney Schoof, Richard Grubb & Associates 
The Wren Haven Estate: Making a Cheeky Home in Nashville 
A phone jack in every room, an Alpine rock garden, a life-size dollhouse folly, and a century-old ceramic cat hanging from a tree. 
How did this stately Colonial Revival house evolve from “just a pretty face(ade)” to a posh estate full of surprises? Known as Wren 
Haven, the three-bedroom house was one of the first buildings in Belle Meade, Nashville’s wealthiest suburb. In 1916, architect 
Thomas W. Gardner designed the lovely, but relatively modest house for Foster Hume, then president of the Cumberland Telephone 
& Telegraph Company. Hume sold the property to William T. “Will” Cheek and Ella Lou Cheek (nee Southland) in 1919. Will Cheek, 
one of the “sons” of C. T. Cheek & Sons, the wholesale grocery company who owned the Maxwell House coffee brand, spent most 
of his adult life advocating for civic affairs, serving a president of the Chamber of Commerce and leading the development of Berry 
Field, Nashville’s airport. It was Ella Lou Cheek, however, who made the estate what it is today. She chose the property while her 
husband was stationed in France and developed the rock garden using stones from Monteagle, Tennessee. A decade later, Cheek’s 
brother, Leslie Cheek, created Cheekwood, a 55-acre estate that used the same design elements and it now preserved as a botanical 
garden and art museum. Ella Lou’s brother, notable architect Donald Southland, designed the garage and servant’s quarters. The 
furniture she purchased is still in the house, and most of her garden statuary is still in its original place. Deeply involved with the 
Christian Scientists, family legend paints Ella Lou Cheek as an interesting and complicated person, but little publicly available 
documentation of her influence exists. This presentation will discuss what we know and what we speculate about the woman who 
made this Cheek-y house. 
 
Sarah Owen, HNTB 
Nashville, Tennessee as a Case Study for the Methodist Sunday School Movement 
Nashville, Tennessee, has been a center for major religious publishing houses including the United Methodist Publishing House since 
the nineteenth century. After World War II, the United Methodist Publishing House’s publications often featured churches across 
Middle Tennessee, making the region a key case study for the development of religious architecture in the post-war period. Particularly 
during this period, United Methodist Publishing House’s publications promoted the Methodist Sunday School Movement, in which 
church plants would build church plants in phases, often starting with the Sunday School building. This architectural design strategy 
likely allowed the local Methodist District Board to efficiently develop congregations in rapidly growing post-war suburban 
neighborhoods. There are at least five known Methodist churches in Middle Tennessee, which follow this development pattern, at 
least two of which were designed by James A. Wilson, a former draftsman for Edward A. Keeble. A locally prominent architect, 
Keeble became involved in academia in the 1920s and 1930s, unsuccessfully advocating for the creation of a Vanderbilt architectural 
department. Keeble was also known for his church designs, which often featured striking steeples that are sometimes referred to as 
“Keeble’s needles.” Like Keeble, known church designs indicate Wilson designed churches in a Colonial Revival style with prominent, 
Modernistic steeples. Therefore, this paper will explore the evolution of the development of Methodist Churches toward building a 
broader context of the mid-twentieth-century religious architectural movements in Nashville, Tennessee. Research will include field 
survey, archival research, and historical analysis.  
 
Jane-Coleman Cottone, AECOM and Cottone Cultural Consulting 
Tennessee’s Capitol on Hell’s Half Acre: Redeveloping a Redevelopment District   
The Capitol Hill Redevelopment District in Nashville, Tennessee, represents a pivotal chapter in the city’s history as well as a broader 
narrative of federal urban renewal programs in the mid-20th century. Established in the 1950s with funding from the Housing Act 
of 1949, the district encompassed a swath of land surrounding the Tennessee State Capitol that had become known as “Hell’s Half 
Acre” due to the dilapidated living conditions of the mostly African American residents. The Nashville Housing Authority wrote and 
oversaw plans for the district, aiming to address "blighted" conditions by demolishing ageing structures and reconfiguring the 
landscape for government use and private commercial development. Displaced families who qualified for rehousing were referred to 
the Nashville Housing Authority’s new racially segregated public housing facilities – far from the city center. Though justified at the 
time as progress and modernization, the Capitol Hill Redevelopment District has since become emblematic of the unintended 
consequences of mid-century urban planning—particularly its role in erasing historic Black communities and perpetuating 
segregation. As with other urban renewal projects across the southeast, many of the modernist buildings once seen as the harbingers 
of progress are now vacant and once again ripe for redevelopment. In Nashville, a real estate developer wishing to secure a historic 
tax credit is currently seeking to have the entire district listed in the National Register of Historic Places. Since the National Historic 
Preservation Act of 1966 was passed in part as a response to damage done by urban renewal, this paper will discuss the evolution of 
attitudes towards designating an urban renewal district as being worthy of preservation. The paper will also address how to evaluate 
the significance and architectural integrity of mid-century modern resources associated with urban renewal.  
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SESSION 2A—KATRINA’S IMPACT, MISSISSIPPI'S RESPONSE: A 20 YEAR RETROSPECTIVE  
Moderator: Ralph Wilcox 
 
David Preziosi, Texas Historical Foundation 
A Preservation Nonprofit's Response to Hurricane Katrina 
As a statewide nonprofit for historic preservation, the Mississippi Heritage Trust (MHT) had an overwhelming task in responding to 
the damage wrought by Hurricane Katrina on historic resources across Mississippi’s Gulf Coast. With a staff of one, it required a 
shift in the organization’s work and a reliance on partnerships with state and national organizations to focus on hurricane recovery. 
Five days after the storm, MHT traveled to the Mississippi coast with the Mississippi SHPO and a New York Times reporter to see 
firsthand the damage to historic resources. The general destruction was overwhelming, and the damage to historic resources and the 
complete loss of so many beloved landmarks made it even worse. The first step was determining what remained of the historic areas 
and the level of damage through weeks of grueling survey work with the Mississippi SHPO. During this time, MHT raised awareness 
of the damage by posting information on its website, participating in media interviews, and engaging with the National Trust for 
Historic Preservation for help. The MHT director testified before a U.S. Congressional Subcommittee on the impact of the storm on 
historic resources and assisted with Congressional tours of damaged areas. MHT raised money to support volunteer architects, 
engineers, and architectural historians to help property owners save their historic structures. Acquired grant funds allowed 
demonstration projects to prove that historic buildings were salvageable and did not need to be demolished. Lobbying for funding 
was crucial, and MHT worked closely with the Mississippi SHPO and the National Trust for Historic Preservation at the national 
level in securing $26,000,000 for damaged historic structures in Mississippi. MHT's extraordinary recovery work, achieved through 
partnerships, advocacy, and determination, saved many Mississippi historic places from demolition, a remarkable feat for such a small 
organization.  
 
Jeff Rosenberg, Mississippi Department of Marine Resources 
Historic Preservation as Disaster Recovery 
With hundreds of historic properties destroyed and thousands damaged, never in the profession’s history had preservations been 
faced with the insurmountable task of recovery following Hurricane Katrina. This paper focuses on an examination of the disaster 
recovery work by the Gulf Coast Office of the Mississippi Department of Archives and History. As Hurricane Katrina’s scale and 
devastation had no precedent, a sizable Federal passthrough grant from the NPS was an appropriately needed response. The office’s 
sole task was the oversite of a $26 million Katrina relief grant for historic preservation. While SHPO grant framework existed, there 
was no roadmap for applying it during the long and chaotic cleanup and recovery period that lasted nearly a decade following the 
2005 storm. Potential applicant properties represented a wide variety of buildings, from humble shotgun houses to large institutional 
buildings and everything in between. The office established a roadmap for Historic Preservation as a recovery tool and the experience 
gained at both the state and federal level would change the response to disasters going forward. While the storm was viewed as a 
great equalizer, affecting residents indiscriminately, historic preservation became a critical part of the Mississippi Gulf Coast’s post-
disaster rehabilitation. 
 
Jennifer Baughn, Mississippi Department of Archives & History 
A SHPO Responds to Disaster 
Although the deadly flooding in New Orleans made national headlines, Hurricane Katrina’s storm surge on August 29, 2005 caused 
massive destruction in the fourteen beachfront historic districts along the Mississippi Gulf Coast. With many of our local preservation 
partners left homeless, the Mississippi SHPO began to conduct damage assessments, using survey forms developed in earlier, smaller 
disasters. For the first 6 weeks, we surveyed approximately 1200 damaged properties in the historic districts and areas we had 
considered eligible historic districts before Katrina. This information became foundational for our relationship with FEMA and for 
our Section 106 reviews of demolitions and debris cleanup. More importantly, our staff’s knowledge of on-the-ground situations gave 
us the ability to accept the offer of the Association of Preservation Technology and the National Trust for Historic Preservation to 
send teams of volunteer architects, engineers, and conservators who could make more detailed assessments and meet with property 
owners to discuss first steps in stabilizing and repairing their damaged historic buildings. This initial survey, and the follow-up work 
with the volunteer teams also allowed for high-level discussions with our congressional delegation that led to the passage of the 
Hurricane Recovery Grant in the summer of 2006 that helped hundreds of private and public owners to stabilize and repair their 
historic properties. 
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SESSION 2B—MID-MOD AND GOD 
Moderator: Joss Kiely 
 
Denis McNamara, Heritage Liturgical, LLC 
“A Non-Literal Expression of Continuity”: Barry Byrne’s Saint Bendict Abbey Church, Atchison, Kansas 
Trained in the studio of Frank Lloyd Wright, Francis Barry Byrne (1883-1967) proved an early proponent of a “modern” approach 
to Catholic church design, as evidenced by a 1930 feature article in American Architect which called his Church of Christ the King 
in Tulsa “the most revolutionary Catholic church design in America.” But by the time of his last major work, the 1957 church for 
Saint Benedict’s Abbey in Atchison, Kansas, Byrne had established a body of articles and letters revealing his own architectural 
philosophy, one as critical of mid-century Modernism as it was of nineteenth-century style revivals. In describing the Abbey Church, 
Byrne said he sought a “non-literal expression of continuity” which would “still announce itself as a church, one that acknowledges 
the past, exists as an expression of the present, and which faces toward the future.” While he insisted that “art that is created by a 
contemporary man must of necessity be contemporary in its form,” he nonetheless characterized Marcel Breuer’s Saint John’s Abbey 
as a “convention hall” with a “show choir disposition,” and asked that his own abbey church be “distinguished from much that, in 
its barren cliché-like appearance, is called ‘functional design.’” Byrne’s sympathetic unity, combining the traditional nature of monastic 
life and mid-century contemporary design, was noted by Lewis Mumford, who called it a “happy marriage” of the “spirit of the order 
as well as of modern architecture.” This paper uses the Atchison project to present Barry Byrne in a new light, capturing his own 
words to establish him as a designer interested in continuity and contextuality as well as contemporaneity. It also presents newly-
uneartd drawings of the unfinished interior furnishings intended for the church. 
 
João Victor Navarrete de Almeida, Georgia Institute of Technology 
Cannon chapel - meaning, context, and construction 
This article investigates Cannon Chapel at Emory University, designed by Paul Rudolph and completed in 1981, as a multifaceted 
response to contextual, symbolic, liturgical, and tectonic considerations. Drawing on primary sources such as construction documents, 
letters and Rudolph’s own writings — primarily accessed through Emory University’s archive — the study situates the building within 
the architect’s evolving formal vocabulary and broader theoretical concerns. Designed to accommodate the diverse religious practices 
of Emory’s students and faculty, Cannon Chapel was intended as an ecumenical space. Its formal language and spatial organization 
aim to evoke a sense of transcendence while deliberately avoiding the privileging of any single religious typology. Functional 
constraints, including stringent fire regulations, also significantly influenced the project’s implantation and shape. The project reflects 
Rudolph’s engagement with architectural phenomenology and contextualism, themes prominent in his theoretical work from the 
1960s onward. Architecturally, the chapel challenges conventional typologies through a spiraling organization articulated across 
multiple levels and anchored by two main entrances. Its formal fragmentation generates plastic complexity, yet the structure is realized 
through a repetitive and rational construction logic. Rudolph also established a rhythm in plan and section that organizes proportion 
and composition to the whole building mass. The spatial system is defined by a sequence of vaulted ceilings supported by twin beams 
and a modular column grid, producing a series of interlocking porticoes. The linear extension of this system in four cardinal directions 
permits a controlled yet expressive centripetal composition. The design of the vaulted ceilings draws from the campus’s earlier 
buildings by Henry Hornbostel, establishing a stylistic and material continuity within the university’s architectural fabric. As such, 
Cannon Chapel exemplifies a late modernist approach that balances symbolic expression with contextual integration, challenging 
reductive interpretations of functionalism typical of earlier modern architecture. 
 
Caroline Swope, Independent scholar  
Cosmic Christ in the Rocket City: Modernity and faith in Post-WWII Huntsville, Alabama  
One of Huntsville, Alabama’s most striking landmarks, First Baptist Church dominates the landscape south of downtown on a 
sprawling twelve-acre site.  The striking Neo-Formalist building with its massive mosaic depicting a cosmic Christ, its planetary 
stained-glass windows, and rocket-shaped bell tower are tangible reminders of Huntsville’s status as a modern, space-age capital. 
Huntsville grew rapidly in response to the creation of Redstone Arsenal and Marshall Space Flight Center (NASA) in the post-World 
War II era.  The city’s growth was unprecedented.  A population of 16,432 in 1950 had ballooned to an estimated 144,000 in 1967.  
Huntsville and neighboring cities struggled to keep up with infrastructure demands. When First Baptist Church made the decision to 
build a significantly larger building to support their expanding population, they selected a design that reflected the space-focused 
community.  The 43’ tall mosaic on the front façade depicts Christ in a technicolored cosmos.  The adjacent 230’ tall belltower is 
designed to look like a Saturn V rocket, clearly marking the church’s location.  The 32’ tall stained-glass windows show the universe 
expanding, filling the sanctuary with jeweled planets and stars.  This trifecta of cosmic images cements the congregation in the region’s 
race to conquer space.  A third of executive building committee worked at Redstone, and a number of members worked at NASA.  
Lastly, this paper explores the congregation’s faith in new and experimental building materials.   When experimental epoxies caused 
the newly finished mosaic to detach from the building almost before completion, and the resins used to hold the dalle de verre stained 
glass failed causing shards of glass to fall, the congregation stayed the course, and focused on the iconographical imagery, merely 
changing materials to replace the mosaic and stained glass in multi-million-dollar campaigns.   
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SESSION 2C—OF LABOR AND DESIGN 
Moderator: Philip Herrington 
 
Sben Korsh, University of Michigan, Taubman College of Architecture and Urban Planning 
The Forgotten Wave of Union Organizing in US Architecture Firms 
When workers at the New York-based firm Bernheimer Architecture voted to unionize in 2022, headlines in Curbed, Dwell, and 
CityLab declared it the first private-sector architectural firm in US history to do so. It was not. From the late 1960s through the mid-
1970s, architectural workers across the country launched a wave of unionization campaigns that, for a brief time, seemed poised to 
transform the profession from the bottom up. At Herman Jessor’s firm in New York, workers held a successful National Labor 
Relations Board (NLRB) election and negotiated a contract. In San Francisco, elections took place at nearly a dozen firms—including 
William Wurster’s office and the local branch of Skidmore, Owings & Merrill—though only three succeeded. Similar efforts emerged 
at firms in Houston, Chicago, Cleveland, and Los Angeles. These campaigns were led by several ambitious organizations, including 
the Detroit-based Architectural Engineering Employees (which grew out of a United Auto Workers effort), the New York-based 
Architectural and Engineering Guild (affiliated as Local 66 of the American Federation of Technical Engineers), and the San 
Francisco-based Organization of Architectural Employees (later affiliated as Local 2001 within the United Brotherhood of 
Carpenters.) Together, they organized thousands of architectural workers across dozens of firms, challenging the profession and its 
ideals of the solo genius and disinterested expertise. Drawing on archival materials, oral histories, and NLRB records, I describe not 
only the people behind the campaigns, but also the coordinated efforts of the professional establishment—most especially the 
American Institute of Architects—to oppose them. In doing so, this paper not only recovers the history of this organizing wave, but 
also examines how it was erased from disciplinary memory at the dawn of the neoliberal era. 
 
Michael Abrahamson, University of Utah 
Monument to a Workers’ Bureaucracy: Organizing, Administration, and Management in the AFL-CIO Headquarters, 
Washington, D.C. 
In 1941, political theorist James Burnham posited that a “Managerial Revolution” had taken place in the first half of the twentieth 
century, a rubric that is most often applied to understand the increasingly bureaucratic work of governmental agencies and private 
corporations. Architecturally, the consequences of this bureaucratization have been identified by scholars in the proliferation of 
planimetrically similar office buildings housing clerks and calculators. This type of architectural analysis has less often been undertaken 
for the buildings of trade unions, who similarly bureaucratized by the middle of the twentieth century in the U.S. as capital and labor 
reached a détente and organizers were tentatively permitted into the centers of U.S. power. Emblematic of this ascension is the 
headquarters of the American Federation of Labor – Congress of Industrial Organizations (AFL-CIO), just across Lafayette Square 
from the White House executive residence in Washington, D.C. Designed by Ralph Walker, an architect famous for the design of 
numerous skyscrapers in New York in the 1920s and 1930s, declared in 1957 by the New York Times to be “Architect of the 
Century.” Aesthetically, the design stakes out a middle ground between stone-faced skyscrapers and midcentury modern style glass 
office buildings that conveys a sense of permanence and solidity melded with progress and innovation. The building has yet to receive 
analytical attention for its organizational and programmatic character, asking not how it was similar to buildings housing federal 
agencies nearby, but how it was different, how its spaces accommodated the organizing purposes of a national federation of workers 
and legitimated the organization’s status as the voice of workers in Washington. Based on original archival research in the collections 
of the AFL-CIO and its long-term president George Meany at the University of Maryland, and of architect Ralph Walker at Syracuse 
University, this paper will explore the way that Walker not only afforded but also directed and channeled the increasingly bureaucratic 
priorities of this ostensibly worker-led institution. 
 
Katherine Wheeler, University of Tennessee 
Invisible Labor. Building Failure as a Research Method 
Though horrific, the failure of a building during construction can create an opportunity to learn more about the organization of 
building trades, the role of the architect, and how construction work was orchestrated. This paper analyzes two building failures that 
occurred in late nineteenth-century Britain. In each case, sadly, lives were lost, which triggered and inquests and fatal accident reports, 
thus providing not just names of workmen, but also discussions as to hierarchies of command, in an attempt to determine fault. Both 
projects were early examples of the use of concrete in Britain, and both buildings were rebuilt but later demolished to make way for 
new developments, erasing any hint of the events. The first case study is Abbey Mansions, Westminster, London, designed by C.J.C. 
Pawley, where a concrete roof collapsed on April 21, 1898, killing seven people. The second case study is Napier House, Glasgow, 
designed by William J. Anderson, which collapsed on September 20, 1898, killing five workmen. The cause of both collapses was 
determined to be incorrect construction procedures for the concrete. At stake was whether the architect was at fault, specifically in 
terms of their knowledge of concrete construction. Although there were many similarities in the two events, in one case, the architect 
was found negligent, and in the other he was found innocent. The investigations into both building failures outline who was working 
on the buildings at the time of the collapse, the workmen’s ranks, trade, and address of residence. Analysis of these building accidents 
reveals the complexity and danger of construction work in the late Victorian period, the role of the architect, his relationship to the 
speculative builder, the introduction of new materials and methods of construction, and how such accidents can expand research 
methodology and lead to new avenues of investigation.  
 
(SEE NEXT PAGE) 
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SESSION 2C—OF LABOR AND DESIGN (continued) 
 
Sarmid Abdulhadi, PhD student, University of Cincinnati 
Return as Rebuilding: The Spatial Imprint of Gulf Domestic Labor in Kerala 
Since the 1970s, increasing waves of migration from Kerala, India, to the Arab Gulf States have emerged in search of better job 
opportunities. Typically, these workers spend between 2 to 30 years living in their employers’ homes to fulfill visa requirements. 
Living in such close proximity to their Gulf employers, domestic workers often shared everyday domestic spaces, which deeply 
influenced their spatial sensibilities. Many spent their remittances on constructing reinterpretations of Gulf homes upon returning to 
Kerala. These were concrete, modernist structures with flat roofs—suitable for the Gulf climate, but ill-adapted to Kerala's tropical 
monsoon environment and socio-cultural context. These buildings transformed Kerala’s architectural landscape, with many locals—
even those without remittance income—emulating this Gulf-inspired style. This paper traces the journey of modernist residential 
forms from the Arab Gulf to Kerala through the lens of migrant domestic labor. It investigates how architectural ideas were 
transformed, localized, and ultimately manifested in the phenomenon of “Gulfan Houses.” The study explores how Gulf modernist 
architecture was unintentionally repackaged in a way that allowed for reinterpretation and adoption by Indian migrants, creating a 
distinct “Gulfan” architecture. With the turn of the 1970s, an increasing flow of migration began from Kerala, India, to the Arab 
Gulf States in search of better job opportunities. Migrants typically spend between 2 to 30 years living in their employer’s house as 
part of fulfilling their visa requirements. These workers live in close proximity to their Gulf employers, sharing everyday spaces within 
their homes. The employer’s house has had a significant influence on most domestic workers, who spent much of their remittances 
building a translation of it back home. They constructed concrete modernist houses with flat roofs that worked well in the Gulf 
region but were not suited to the tropical monsoon climate of Kerala, nor did they align with the region's cultural and social realities. 
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SESSION 2D—MONUMENTS, LARGE AND SMALL 
Moderator: ElDante Winston  
 
Salvatore Dellaria, College of Charleston 
After Calhoun: The Dual Heritage Dilemma of Charleston’s Commemorative Landscape 
On June 24, 2020, Charleston, South Carolina, removed its statue of John C. Calhoun—former vice president and perhaps the 
nation’s most prominent defender of slavery—from its pedestal in Marion Square. This paper interprets the city’s commemorative 
landscape in the aftermath of his removal. Drawing on Dell Upton’s “dual heritage” framework, I argue that the effect has been to 
sharpen the city’s racialized memorial divide. On the one hand, there is an ongoing effort to honor African American history in 
Charleston, including the legacy of slavery. On the other hand, the city’s Confederate memory is now vested more squarely in 
monuments to soldiers and generals, figures who can be mythologized more easily apart from a proslavery politics than could an 
ideologue such as Calhoun. In Calhoun’s absence, in other words, it has become harder to see the violent intersection of white and 
Black histories and easier to support a Lost Cause version of the Civil War and its aftermath. While existing work documents the 
Calhoun statue’s removal, no study has assessed its impact on Charleston’s dual-heritage dynamic or its recent commemorative 
activity. To address this gap, the paper examines three post-removal projects: the proposed Emanuel Nine Memorial, honoring the 
victims of the 2015 massacre at Mother Emanuel AME Church; the proposed Anson Street African Burial Ground Memorial, 
recognizing remains discovered during construction at the Gaillard Center concert hall; and, most critically, a commemorative marker 
erected by the Sons of Confederate Veterans in Magnolia Cemetery in 2021, which I interpret as a retrenchment and reassertion of 
the Lost Cause position precisely alongside the city’s efforts elsewhere to elevate African American history. Contrary to more 
optimistic narratives that see progress toward atonement or reconciliation, these sites reveal how the post-Calhoun landscape has 
eased the ideological work of neo-Confederate memory in Charleston. 
 
Tonya Miller, Samford University 
A Rural Monument Lost: The Old Shelby Hotel 
The Old Shelby Hotel, also known as the Dannemora Hotel, was a significant yet overlooked rural landmark in Alabama, destroyed 
by fire in 2019. Originally constructed in 1865 and rebuilt in 1900 after an earlier fire, the hotel was believed to be the oldest 
continuously operating hotel in Alabama and the first in the state to feature electricity and indoor plumbing. It played a central role 
in the life of a once-thriving industrial town, serving as both a symbol of progress and a communal gathering place. Architecturally, 
the two-story wood-frame structure featured wood siding, a hipped roof originally clad in wooden shingles, and a prominent front 
porch that welcomed guests. The building included 15 rooms, arranged along a central hall. Its foundations were constructed from 
bricks made by enslaved laborers, embedding the structure with deeper historical resonance. Today, the site is vacant and overgrown, 
with no visible remnants of the building. While the neighboring Shelby Iron Works Park continues to be used by the local community, 
the loss of the hotel marks the disappearance of a rare rural structure of architectural and social significance. This paper situates the 
Old Shelby Hotel within a broader narrative of rural architectural erasure, examining the socio-historical contexts that contribute to 
such losses and the implications for collective memory and heritage preservation in underrepresented regions. 
 
Glen Umberger, Town of Bluffton, South Carolina 
“American Triumvirate:  Hunt, Olmsted, and Vanderbilt and the Designs for a Modern Necropolis in New York City’s 
Forgotten Borough.” 
Located within the historic Moravian Cemetery, founded in 1740, in the New Dorp neighborhood of Staten Island, New York is a 
parcel of 16 privately-owned acres nestled behind an imposing stone wall and elaborate bronze gates under a stone arch.  What lies 
behind the locked gates and rarely accessible to the public, is the final resting place of members of one of America’s most notable 
families: The Vanderbilts.  Today, the Vanderbilt Family Cemetery and Mausoleum remains one of the nineteenth century’s most 
impressive, and largely overlooked, works of funerary architecture in America. Commissioned in 1883 by William Henry Vanderbilt, 
at the time the richest man in the America, and designed by Richard Morris Hunt and Frederick Law Olmsted, two of America’s 
most accomplished architectural designers,  the collaboration of Hunt and Olmsted was one of the earliest successful designs of the 
pair and was instrumental in their selection in 1888 by William’s son, George Washington Vanderbilt, II, for the design of his 
Asheville, North Carolina retreat, Biltmore Estate.  Following William’s death in 1885, the construction of the Quincy granite French 
High Romanesque mausoleum was personally supervised by George, and upon its completion in 1887 was reported to be “the most 
magnificent tomb of any private individual” and “the most costly mausoleum in America.” Drawn from research conducted by the 
Author for his successful nomination to the National Register of Historic Places, this paper explores the collaboration of the 
impressive central mausoleum designed by Hunt and the surrounding cemetery plots and landscape features for family members laid 
out by Olmsted according to the vision of William Vanderbilt to create a secluded and protected family burial plot near the highest 
point on Staten Island that was once heralded as “magnificent” and “costly” and that is now largely in a state of decay. 
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SESSION 3A—WORK OF THE MASTERS 
Moderator: Caroline Swope 
 
Gregory Herman, Fay Jones School of Architecture + Design, University of Arkansas 
Frank and Fay: A close comparison 
This presentation will serve as a component of a prospectus for a course to be delivered at the University of Arkansas Honors college 
in 2026. The course will look at the development of the American house as it was envisioned by the globally-famed architect Frank 
Lloyd Wright (designer of renowned buildings such as the Guggenheim Museum in New York City and the Robie House in Chicago), 
as well as by Wright’s one-time protégé, famed Ozark architect Fay Jones (designer of Thorncrown Chapel in Eureka Springs, 
Arkansas and numerous houses around the United States). The perspective that the two architects took in both their disciplines and 
on American culture generally will provide fertile ground for inspection and discussion. Beginning with an inspection of nineteenth 
century trends in the design of houses (including materials from the University’s Special Collections), and progressing through the 
streams of design thought that informed American architecture in the late nineteenth and early twentieth centuries, this paper will 
concentrate on the overlapping ideas of both architects with the goal of synthesizing a greater understanding of modern domestic 
architecture and what it meant to them to attain the condition of organicism and “dwelling.” Further, we will spend time observing 
parallel movements in global and American architecture in order to describe the rich context in which both architects practiced. Two 
significant projects will be discussed: first, Frank Lloyd Wright’s Bachman Wilson house (1954), currently situated on the grounds of 
the Crystal Bridges Museum of American Art in Bentonville, Arkansas, and second, the Fay and Gus Jones house (1956) in 
Fayetteville, Arkansas, Fay Jones’s own home. We will observe and analyze aspects of the designs that are common to both architects, 
and serve to reflect the general milieu of advanced residential design in mid-century American culture.  
 
Joseph Watson, Belmont University 
South to Usonia: Locating Frank Lloyd Wright’s Broadacre City below the Mason-Dixon 
In April 1935, Frank Lloyd Wright debuted a model of Broadacre City at Rockefeller Center, in the heart of Midtown Manhattan. 
The model represented a “typical” section of Wright’s utopia. It was surrounded by more detailed models of houses and other building 
types and a small collection of drawings, all of which was woven together by a network of plywood panels emblazoned with slogans 
like, “THE FUTURE IS EVERYWHERE OR NOWHERE.” Such rhetoric has been understood to speak to the project’s 
utopianism, while the model’s visual form—a flat, gridded landscape, aside from a gently rolling hill that defines one corner and a 
lake-cum-stream that meanders through another—has typically been interpreted as a rejection of the overbuilt metropolitan 
Northeast (where model was, polemically, debuted) in favor of a romanticized, if not mythologized, agrarian Midwest. I approach 
Broadacre City from a different angle, exploring ways of thinking about the generally unexplored influence of the Southern U.S. on 
Wright’s utopia. Wright’s earliest lectures and publications on Broadacre City cite Henry Ford’s plans for a linear city in Muscle 
Shoals, Alabama, as an influence on the architect’s thinking about his utopia. Wright also paraphrased Ford to argue that 
decentralization would, in Ford’s words, “restore us to economic balance and racial sanity.” Beginning in the mid-1920s, Wright’s 
writings, particularly those on Broadacre City, took on an increasingly anxious, racialized tone. I argue that this rhetoric might best 
be understood, at least in part, as a coded reaction to the Great Migration, which saw an influx southern Blacks to northern cities. 
Though Broadacre City has often been thought of as in critical dialogue with the Midwest and Northeast, I show the South to have 
played an equally important, if mostly overlooked, role in shaping the contours of Wright’s utopia. 
 
Joss Kiely, University of Cincinnati 
Gold Anodized American Dream: Of Micronarratives and Minoru Yamasaki in Postwar Detroit 
 
In the postwar era, commercial aviation became an important tool for architects and their newly global practices, putting the pursuit 
of large-scale international commissions within reach and the possibility of economic stability more promising. This was particularly 
evident for Detroit-based architect Minoru Yamasaki. Throughout the 1950s and 1960s, Yamasaki pursued projects across the 
globe—from Southfield, Michigan (Reynolds Metals, 1959) to Kobe, Japan (U.S. Consulate, 1955). Such projects propelled him onto 
the global stage, and yet they are largely not how he is remembered. That (dis)honor lies in a pair of architectural disasters, literally 
and figuratively: the much-maligned Pruitt-Igoe Public Housing project in St. Louis (1954-1976) and the iconic if overbearing World 
Trade Center in Manhattan’s financial district (1972-2001). This can be ascribed to many factors, not the least of which is architecture’s 
all-too-frequent reliance on macro-narratives that paint the “big picture” in broad, undiscerning strokes. Tossing out the Euro-
American hegemonic “grand narrative,” this paper explores the richness of Yamasaki’s architectural output and his tectonic legacy 
through the small, the unsung, the micro. Despite vectors to the contrary, history unfolds through microhistories that impel macro-
narratives. Yamasaki’s legacy reflects this, even as his notoriety precedes him as his public persona receded from the public realm. 
Focusing on a project in Detroit, I argue that the design of Reynold's Metals, which proffered a rich, gold anodized aluminum screen 
to attract the attention of passersby, effectively sells the image of Detroit and the auto industry to a wide public, on behalf of a large 
aluminum corporation, at a busy crossroads on the edge of the Motor City. At the same time a fusion of industrial Detroit and the 
poetic temples and gardens of Japan, this project stands out as representative of an architect who still to this day is not well 
understood. 
 
 
(SEE NEXT PAGE) 
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SESSION 3A—WORK OF THE MASTERS (continued) 
 
Elizabeth Cronin, University of Florida 
Crafting Architecture: Molly Gregory and Design-Build at Black Mountain College 
In 1941, Molly Gregory arrived at Black Mountain College’s new campus at Lake Eden to study under Josef Albers. At the same 
time, construction was already underway on what would become the Studies Building (a design-build project central to the campus). 
Although she arrived as an Apprentice Teacher, Gregory quickly took on a leading role in shaping the physical and pedagogical 
environment of the college. She oversaw the completion of the Studies Building and went on to lead the college’s woodshop, where 
under her instruction “nearly all of the furnishings and designs for student studies, dormitories, and academic and agricultural 
buildings were created.” Though Gregory made a profound impact at Black Mountain College, little has been written about her 
contributions to the architecture of the Lake Eden campus. This paper traces a line through her craft practices to arrive at a fuller 
understanding of her work. Using archival research, drawing, and fieldnotes, it examines her furniture design alongside two Black 
Mountain architecture projects: the Studies Building and The Quiet House, a building she designed and built with student Alex Reed. 
It focuses on Gregory’s collaborative design-build practices between students and environments— framing woodworking craft 
alongside material sourcing, architectural structures, and relationships between the built environment and the North Carolina 
landscape. Here, the objectives are twofold: to shed light on the history and work of an under-recognized member of the Black 
Mountain community; and to explore Gregory’s role in cultivating woodworking into an expansive practice of architecture. 
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SESSION 3B—OF THE SOIL 
Moderator: Christopher Hunter 
 
Keif Schleifer and Judy Krumlauf, Kennesaw State University and Independent Scholar 
Literary Ecology And Development Pressures: Dual Narratives Impacting Florida Wetlands 
This paper examines the ecological transformation of Florida's precarious wetlands through a comparative analysis of historical 
literary accounts (circa 1875-1975) and contemporary development trends. By juxtaposing narratives from notable authors who 
documented Florida's pristine environmental conditions to current zoning changes and construction initiatives targeting coastal and 
wetland areas, we establish a framework for evaluating the ecological consequences of ongoing development patterns. Our research 
chronicles evocative storytelling that paints pictures of “bayheads, bogs, cypress domes and strands, sloughs, wet prairies, riverine 
swamps, tidal marshes, mangroves,” hammocks, creeks and rivers that readily connect readers to environments that can be 
mysterious, harsh, alluring, dangerous, inhospitable, and inexplicably beautiful—all at the same time.[1] Swaths of these landscapes 
are as recognizable today as they were more than a hundred years ago. In terms of a scientific perspective, the paper notes the critical 
ecological functions of Florida's wetlands including hydrological regulation, carbon sequestration, and biodiversity maintenance and 
how these services are threatened by the conversion of natural and agricultural lands to residential, commercial, and industrial uses 
that accommodate the built environment. As builders, designers, and architects, we concern ourselves with the complexities of 
building within such fragile ecosystems yet more people need to understand the tradeoffs of rezoning thousands of farmland acres 
into industrial sites or flooding rural communities with thousands of housing units and subsequent infrastructure, both of which just 
occurred in the small town of Bunnell. Through an analytical process, we identify significant disconnects between historical 
environmental awareness, contemporary development priorities, and scientific understanding of wetland ecosystem services. 
Integrating historical literary perspectives on Florida's natural landscape with current ecological knowledge could inform more 
sustainable land-use policies and development approaches. This interdisciplinary examination contributes to ongoing conversations 
about environmental preservation, sustainable development, and the cultural valuation of natural resources in rapidly urbanizing 
regions.    
 
Ernesto Bilbao, Auburn University 
The Urn and the Rose: Greenhouse Infrastructure and Floriculture  around Quito, Ecuador, 1980-2023 
This paper focuses on the recent history of ordinary plastic greenhouses that support floriculture near Quito, Ecuador. Floriculture 
has become a multi-billion-dollar industry in the Andean highlands of Ecuador, especially in the last decade. Thanks to the advances 
in air transportation, a shipment of fresh flowers from harvest on a farm near Quito can take only two days until it arrives at its final 
destination in the U.S. or Europe. Flower exportation from Ecuador consolidated in the 1980s when advances in air and ground 
transportation, genetics, and refrigeration resulted in a successful flower-growing business. Just for roses, Ecuador’s exports have 
grown from 14 million dollars in 1990 to 885 million dollars in 2017, and the country has become the major rose supplier to the 
United States. However, while Ecuador’s flower export largely depends on efficient and sophisticated air transportation as well as 
proximity to local airports, it equally relies on unimpressive and ordinary greenhouses made of opaque disposable plastic and reusable 
metal frames where the flowers grow. These greenhouses, which today occupy at least 4,200 hectares, provide equable weather year-
round and secure subtle sun exposure 10 to 12 hours a day –even artificial light during the night– at 0°-degree latitude, which favors 
consistent flower growth. Interestingly, the vast extensions of these monotonous greenhouse landscapes seclude inside highly 
rationalized flower landscapes of unimaginable colors, textures, and odors intertwined with complex systems of wires, water hoses, 
wooden posts, and horizontal earth beds. However, due to the nature of the plastic wrap, everything remains completely hidden from 
the exterior. In this context, this paper examines the evolution of floriculture greenhouses near Quito to illuminate the contradictory 
relationship between these enclosures’ seemingly mundane yet secretive nature and the fragile, yet potentially valuable, commodities 
they contain. This paper uses various sources such as aerial and interior photographs, interviews, and site visits, which help to 
understand the greenhouse beyond its formal and technological qualities, but as a symbol of the urn that preserves flowers even in 
the most challenging Andean conditions before they reach the international market.  
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SESSION 3C—ARCHITECTURE AND ITS SOCIO-POLITICAL RAMIFICATIONS 
Moderator: Katherine Wheeler 
 
Zareen T. Bedita, Columbia University 
When Space Comes Alive: Memory, Identity, and the Synergy of Art, Architecture, and the Shaheed Minar 
On August 3, 2024, the central Shaheed Minar (Martyrs’ Memorial) in Dhaka became the epicenter of a massive, student-led protest. 
People from across Bangladesh united in resistance, filling the plaza with patriotic songs. The uprising forced former Prime Minister 
Sheikh Hasina to flee on August 5. History repeated itself as students reclaimed the Shaheed Minar—an enduring rallying ground—
reviving the spirit of protest. Originally conceived in response to the 1952 Bengali Language Movement, recognized as “International 
Mother Language Day” by UNESCO in 1999, the memorial, designed by Novera Ahmed and Hamidur Rahman, embodies a lasting 
symbol of defiance and memory. Rooted in the youth-led movements of the 1950s–60s in then-East Pakistan, and interwoven with 
the struggle for cultural identity, the Shaheed Minar has evolved into an active participant in movements—staging performances, 
provoking authority, and shaping a collective identity. This paper examines the Shaheed Minar through the lens of “protest 
architecture,” where space, art, and politics intersect. Situating it within the broader context of global movements, this research seeks 
to answer the following questions: How did the interplay of architectural elements in public spaces and various forms of art—both 
visual and performative—contribute to the cultural identity of youth-led protests? And how does this legacy continue to redefine the 
convergence of architecture and art as mediums of resistance and collective identity today? The narrative also reclaims the overlooked 
story of Novera Ahmed, whose pioneering contributions were long overshadowed by societal patriarchy. Her rebellious spirit and 
innovative vision infused the monument with its transformative essence—challenging norms and amplifying the voices of resistance. 
 
Elizaveta Kavunets, Savannah College of Art and Design  
Across the Curtain: Transnational Architectural Exchange in Totalitarian Eastern Europe 
This paper examines the complex and often overlooked channels of architectural exchange between Eastern Bloc countries and the 
West during the Cold War, revealing how ideas, materials, and design practices traversed the ideological divide of the Iron Curtain. 
Despite the official isolationism and cultural censorship imposed by totalitarian regimes, architecture proved to be a surprisingly 
porous field—shaped by international exhibitions, professional journals, foreign commissions, and the travels of architects 
themselves. Focusing on case studies from Czechoslovakia, East Germany, and Romania between the 1950s and 1980s, the paper 
highlights moments where Western influence infiltrated socialist architectural discourse. Examples include the adoption of Western 
modernist principles in the design of the East German Bauakademie reconstruction proposal (1980s), or the presence of Le 
Corbusier’s influence in the work of Romanian architects like Octav Doicescu and Cezar Lăzărescu. The Czechoslovak pavilion at 
Expo 67 in Montreal, designed by Miroslav Řepa, exemplifies how modernist architecture became a diplomatic tool, showcasing 
technical sophistication and openness to international aesthetics despite internal repression. These instances demonstrate that 
architectural modernity was not confined to a single ideological framework, but instead circulated transnationally—refracted and 
reinterpreted through local political, cultural, and economic constraints. The paper argues that such exchanges complicate simplistic 
East/West binaries, revealing architecture as a site of negotiation, appropriation, and silent resistance. Drawing on archival sources, 
architectural journals, and exhibition records, this research contributes to a broader understanding of architectural history as a 
shared—even contested—global narrative. It calls for a reevaluation of Eastern Bloc architecture not as derivative or isolated, but as 
engaged in a dynamic and often subversive dialogue with global currents, even under the constraints of totalitarian rule. 
 
Zahra Mirzaei, Georgia Institute of Technology 
Disconnected Design: Wallace K. Harrison's Proposal for the Pahlavi National Library (1977-78) 
In January 1977, Wallace K. Harrison, a prominent American architect renowned for mid-century modernist projects in New York 
City, such as the United Nations Headquarters, embarked on his last design project: a proposal for the international architectural 
competition for the Pahlavi National Library (PNL) in Tehran. This competition sought to position Iran as a modern nation in the 
global context and was organized by the Iranian government. Announced worldwide through architectural journals, the PNL 
competition attracted three thousand international architects, including Wallace Harrison. At the age of 82, shortly after ending his 
partnership with Max Abramovitz, Harrison spent over a year preparing his submission with the help of two draftsmen in his small 
office at Manhattan’s Time & Life Building. However, Harrison’s submission was not shortlisted when the competition winners were 
announced. The timeline of the PNL competition—from January 1977 to March 1978—coincided with a critical period in Iran 
marked by widespread demonstrations against Mohammad Reza Pahlavi’s government. While state-sponsored media remained silent, 
international outlets like The New York Times provided extensive coverage of the growing turmoil and calls for human rights in 
Iran, just a few blocks away from Harrison’s office in Manhattan. This paper critically juxtaposes The New York Times’ day-by-day 
coverage of political demonstrations in Iran with archival documents detailing Harrison’s submission to the Pahlavi National Library 
competition, held at Columbia University’s Library. By foregrounding the disconnection between these two simultaneous events, the 
study examines how, as demonstrations intensified, Harrison was developing his design concept from initial sketches to a polished 
proposal, overlooking the sociopolitical context of Iran. This study questions the "ethico-political" responsibilities of international 
architects in sensitive contexts; it argues that architects' decisions and work can perpetuate authoritarian narratives by ignoring the 
struggles of local communities who advocate for the human rights.   
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SESSION 3D—SAVANNAH IS BANANAS! 
Moderator: Lydia Brandt 
 
Emi Higashiyama, Savannah College of Art and Design 
Ghostbusters: Who You Gonna Call When the Historic House Balance Sheet is Haunted 
The Sorrel-Weed House in Savannah, Georgia is best known today as one of the city’s most haunted houses. It also happens to be 
an early landmark of Greek Revival and Regency architecture designed by Charles B. Cluskey in the 1830s – an important fact that is 
often lost as paranormal tourism has transformed the building’s identity. Attracting thousands of visitors annually, the predominant 
stories told about the house include the alleged suicide of Matilda Sorrel and the rumored murder of an enslaved woman named 
Molly. These narratives, and the dangling of ghost sightings, have been popularized through television and local lore. Despite being 
largely unsubstantiated, these storytelling tactics have been weaponized to create big financial profits. Contemporary commercial 
narratives like hauntings can paradoxically support, yet obscure, historical authenticity. The revenue from ghost tours has funded 
architectural conservation, archaeological investigations, and expanded public access. But the cost of financial sustainability is often 
interpretive distortion. The haunted narrative eclipses more complex and verifiable histories of race, slavery, and domestic labor in 
antebellum South – histories that are more difficult to market but central to the building’s significance. The Sorrel-Weed House 
illustrates the conflicting coexistence of architectural preservation and popular memory. Daytime heritage tours emphasize the 
building’s formal and material legacy, while nighttime ghost tours recast it as a stage for supernatural drama. This split-screen function 
challenges historians and preservationists to reconsider how affective experiences, especially when fictionalized, shape public 
engagement with the built environment. Through site observation, municipal preservation records, and archaeological findings (made 
possible through paranormal tourism), the Sorrel-Weed house is reexamined in the context of ongoing debates in heritage tourism, 
dark tourism, and ethics of interpretation. In cities like Savannah, where the past is both asset and commodity, the Sorrel-Weed 
House exemplifies the contradictions embedded in preserving history for a paying audience. 
 
Philip Mills Herrington, James Madison University 
Early Plantation Tourism at the Hermitage near Savannah, Georgia 
Once located three miles northwest of downtown Savannah, the Hermitage was the foremost site of plantation tourism in the United 
States prior to the demolition of its buildings in 1935. Although never officially operated as a tourist destination, the Hermitage began 
attracting visitors as early as the 1870s due to its rare combination of accessibility, architectural and natural beauty, and relative 
intactness as an antebellum plantation complex. Following the Civil War, as northerners engaged in more southern travel, especially 
to Florida, a trip to the Hermitage became a popular excursion for tourists journeying to or through Savannah. Visitors arrived first 
by steamboat and carriage, then by trolley, bus, and bicycle, to see what most imagined to be a “typical” southern plantation. 
Stereographic views of the Hermitage mansion, slave street, and oak avenue, taken between 1866 and 1876, were among the first 
circulated photographs of a southern plantation in the United States; these expanded the visibility of the Hermitage far beyond visitors 
to the site. By the early 1900s, the Hermitage was the most photographed non-presidential plantation in the United States. While 
Americans outside the South remained fascinated by plantations and slavery long after the Civil War, they accessed them largely 
through fiction—literature and staged dramas. As one of the very few plantations that non-locals could easily see and visit, the 
Hermitage was the rare physical site that informed national audiences about the appearance, operation, and legacy of a former slave 
estate. Although unusual in its history and appearance, the exceptional Hermitage became “representative” of the southern plantation, 
shaping and amplifying popular conceptions of slavery and the Old South. 
 
Dr. Patrick Haughey, Savannah College of Art and Design 
The growth addiction and the architectural consequences from Savannah to rural Georgia in the 21st century 
Visitors and locals alike enjoy going down the river and watching the large ships come in. However, what few notice or see is what 
happens after they dock and Savannahs famously picturesque historic district. Savannah’s Port of Georgia, particularly as it moved 
up-river, benefits from a geographical advantage as the western most port on the Atlantic coast. This allows transportation of goods 
to stay in the water longer, saving valuable fuel costs before the shipment arrives on land. Fourteen years ago, the Port (including in 
Brunswick) employed one out of twelve people in the state, now it is one in eight. Further according to its own recent statements, it 
has grown over 20 percent for several years. While this benefits the state economy, it has had a devastating impact on the landscape 
far beyond the picturesque waterfront. Housing developments, manufactured-homes, large apartment complexes and cookie cutter 
suburban developments of all sizes have exploded for miles. Worse, the port requires massive thousand-acre intermodal warehouses 
as well as new factories such as the Hyundai Plant in Bryan County. Further to feed the construction industry and the pulp mills, 
miles of land has been converted to the expanding tree farms. This rapid development has had a devastating impact on fragile 
wetlands, forests and agricultural land, not to mention the traffic and the ever-rising cost of living. Using years of careful 
documentation and analysis from the port to rural Georgia this paper proposes that while this is common all over, it is vastly 
understudied in recent years especially in the face of our ever-worsening climate crises as more of our climate resilient landscape is 
paved over for our growth addiction. 
 
 
(SEE NEXT PAGE) 
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SESSION 3D—SAVANNAH IS BANANAS! (continued) 
 
Anna Jose, Savannah College of Art and Design 
The Ritual of Raising Men: The Masonic Symbolism Behind The Scottish Rite Temple 
The stories behind the Freemasons are often misunderstood or even exaggerated due to their secrecy. However, if you look past the 
elitism and the patriarchy of the boys club, the Freemason Fraternity is a group of men who used unorthodox methods for self-
improvement. According to a past Grand Master, John L. Travis said, “Masonry teaching uses signs, symbols, and ceremonies to 
make men wiser, but happier as well”. Therefore, the architecture of a masonic institution plays an important role in the beliefs and 
teachings of the Freemasons. Upon first glance, the Scottish Rite Temple is a neoclassical skyscraper in the heart of downtown 
Savannah. Architectural elements such as the classical orders and symmetry blend well with the rest of the city due to the same 
architectural features. Yet, in terms of the Freemasons, almost every architectural detail has a deeper meaning behind it. The classical 
orders that commonly stand for strength, wisdom, and beauty also represent the Grandmasters of the Masons: Hiram (King of Tyre), 
King Solomon, and Hiram Abiff. The tales of these men are religiously followed through the rituals held within the temple. Even the 
path up the Scottish Rite Temple is meant to represent the mountainous path up to King Solomon’s Temple. So that when men 
climb up these stairs, they are to shed their public persona and become a freemason who follows the examples of the Grandmasters. 
Throughout the neoclassical design of the Scottish Rite Temple lies hidden symbolism that is unique only to this structure, as it raises 
ordinary men to become more well-rounded in life. 
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SESSION 4A—MODERNISM IN PLANNING 
Moderator: Erika Henson 
 
Allan Shulman, University of Miami School of Architecture 
Blueprints for Utopia: the Salhaven Health & Welfare Village... and the subdivision that replaced it 
In the early 1950s, Florida’s mild climate and low cost of living made it a natural magnet for the nation’s burgeoning elderly population. 
Builders across the state developed subdivisions of modest low-maintenance homes and trailer home communities. Many retirees 
avoided the suburban model altogether, retiring in hotels in densely-populated areas like Miami Beach and transforming one-time 
resorts into geriatric hubs. Retirement villages, a new architectural and urban type hypothesized in the late-1940s and informed by 
the novel science of gerontology, were intended to be a progressive and comprehensive alternative for retirees. Salhaven Health & 
Welfare Village in Jupiter, Florida, offered the nation’s first comprehensively-planned example of the type. Initiated by the 60,000-
member Upholsterers International Union (UIU), Salhaven manifested the union’s progressive mission to look after the health and 
welfare of its members in old age, but also Florida’s postwar openness to new types of community. Set among the citrus groves, golf 
courses, lagoons and waterways of Florida’s Leisure Coast, the facility integrated various types of residences with communal social 
and recreational amenities, including medical support and union administrative engagement. The complex even featured a factory to 
support continued productivity of the retired upholsterers. Designed by noted Miami modernist Rufus Nims, Salhaven’s lightweight 
tropicalist structures, pinwheeling forms built of concrete and wood, were intended as an expression of the novel program. This 
paper explores concepts that helped shape the overall design, including the adaptation of modern architectural principles to the 
regional environment, and experimentation with new materials, technologies, and forms. Further, it examines this standalone village 
as a model of postwar community building in Florida. Salhaven had roots in the state’s resort identity but also, in its social and 
communal undertaking, suggested a boldly original model of new town development. 
 
Dr. Lizabeth Wardzinski, Lawrence Technological University 
Knoxville, Tennessee: Planning Epicenter of the World 
In 1953, David Lilienthal, former chair of the TVA Board, republished his book, Democracy on the March (1944), with a new chapter 
dedicated to identifying river valleys across the globe that could utilize the TVA model. Once intended as a useful guide to building 
a democratic citizenry through development and modernization in the United States, Lilienthal felt the book would contribute to the 
global spread of democracy through TVA development methods. Lilienthal noted that eleven million people visited the TVA during 
the first twenty years of operation, thus, the Authority could continue to draw attention in the postwar period. This paper examines 
the TVA’s place in the postwar period and the global Cold War context, explaining the circumstances under which the TVA had to 
redefine its role and reinvent itself during this time, and the attempts made by the TVA to validate its programming and continued 
operation. Looking at the resulting reports, the paper traces the dissemination of development techniques to the developing world 
through methods of rationalized regional planning. Beneath the technical documents and detailed categorization of influence type is 
the knowledge that the global purpose of the TVA’s reimagined role remained the same as it had on a regional level. The dissemination 
of regional planning globally was for the development and, thus, modernization of decolonizing nations. This paper does not embark 
on the motive of the TVA or the United States government for employing TVA tactics globally. The task of this paper is to give 
evidence that there was a desire by the TVA to export its experiment in planning to the decolonizing world to disseminate an 
ideological model of rationalized development through regional planning. Equally important, the paper demonstrates that there was 
a simultaneous desire to learn from the expertise of the TVA by the international community.  
 
Anne Marie Sowder, City University of New York City Tech 
New Deal Surburbs in Greenbelt, Md: Planned Housing Built By Relief Workers 
In 1935, less than ten miles from Washington, D.C., plans and foundations were laid for a New Deal project to be built by relief 
workers for occupancy by United States government workers. Part of the government’s plan to address the “terrifying” housing 
shortage, the two-story white brick or cinderblock housing units were spread over an 8,000 acre campus, of international style, with 
front entrances reverse-facing sweeping green courtyards and neighboring units. Part of the Greenbelt Towns program headed by 
Rexford Guy Tugwell, these units differed from other New Deal demonstration projects in their scale. Targeting the one-third of 
Americans believed to be “ill-housed,” but open only to white, married, middle-income applicants, they were part of a new concept 
for federal housing projects. By October 1937 the first families moved in, their middle-class incomes still insufficient to cover the 
rents required for “decent housing.” Government subsidies made up the difference. Ineffective relief labor was blamed for the high 
cost of the project, which was intended to model an economically efficient solution for re-housing urban dwellers as much as to 
model semi-utopian garden city town planning. Later the site of experimental housing built by the private sector, Greenbelt also 
features some early examples of prefabricated concrete and steel homes. Considered a social experiment and a “model American 
town of the future,” Greenbelt was ridiculed and expected to be impermanent, but celebrated its tenth anniversary for 8,000 residents 
in a two-month long celebration after the town had doubled in size during a burst of expansion to accommodate defense workers in 
1941. To this day, the community maintains a strong aesthetic and identity associated with its past. 
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SESSION 4B—AFRICAN AMERICAN SPACES OF POWER AND MEMORY 
Moderator: Kalpanee Jayatilake 
 
Elizabeth Clappin, City of Atlanta Historic Preservation Studio 
Good Fences: Pinewood Cemetery, Charlotte, and Burial Grounds as a Battleground  
On January 8, 1969, the fence that separated Elmwood, the historically white cemetery, and Pinewood, the historically Black cemetery 
in Charlotte, North Carolina came down under the watchful eye of Frederick Douglas Alexander (1910-1980), the city’s first Black 
city council member in the 20th century. The removal of this fence marked a major victory for the councilman, who sought to re-
write the city’s ongoing legacy of segregation, while simultaneously being an enormous victory for the city’s often underrepresented 
and unheard Black population, at that time roughly one third of the city’s citizens. Alexander was the second-generation owner of 
one of the city’s premiere Black mortuaries, the first Black member of the Chamber of Commerce, and the brother of a national 
leader of the NAACP. The Alexander Funeral Home had become an important central rallying point for the city’s civil rights 
movement. Almost simultaneously with the victory over removal of the fence however, the North Carolina Department of 
Transportation was in the process of removing a portion of Pinewood Cemetery to make way for the construction of I-77. This type 
of urban renewal, at the expense of minority populations, was almost universal across the United States, but in Charlotte provides an 
added layer of complexity to an already fraught political power struggle, that went far beyond cemeteries. This paper will examine 
how cemeteries became a literal battleground in the struggle for permanent legal recognition of the Civil Right Act in North Carolina, 
and a powerful tool in the redefining of the cultural and political landscape of Charlotte.  
 
Christopher S. Hunter, Ph.D, University-College Professor 
The Architecture of the Black Church: The Intersectionality between spiritual black space and the Black Power Movement 
of the 1960s and 1970s 
This paper shall examine the creation and influence of the architecture of African American church houses against the rise of the 
black power movement of the 1960s and 1970s. The black power movement, according to the National Museum of African American 
History and Culture, is defined as emphasizing black self-reliance and self-determination more than integration.  Proponents believed 
African Americans should secure their human rights by creating political and cultural organizations that served their interests.  They 
insisted that African Americans should have power over their own schools, businesses, community services and local government.  
They focused on combating centuries of humiliation by demonstrating self-respect and racial pride as well as celebrating the cultural 
accomplishments of black people around the world:  The black power movement frightened most of white America and unsettled 
scores of black Americans. African Americans made their way from the South to the North during the decades of the 20th century 
historically referred to as the Great Migration, they brought their determination to create new black church houses, bringing with it 
a more liberating purpose.  Black culture, spirituality, economic and political power, and education, began to extend into northern 
built environments, and beyond the traditional church house.  Street corners, building storefronts, and homes, became new places 
for bringing a message of black self-determination.  This paper shall open inquiry into this black cultural expression, and its influence 
over architectural urban spaces, against the changing times of mid-20th century America.  
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SESSION 4C—MANIFESTING IDEOLOGY THROUGH ART/ARCHITECTURE 
Moderator: Dana Moody 
 
Aaron White, Mississippi State University 
John Dee’s “Mathematicall Praeface:” Architecture and the Making of Britain 
In 1570, the mathematician John Dee (1527-1608) wrote a preface, known as the “Mathematicall Praeface,” in which he not only 
articulated Neoplatonic conceptions of number and measure, but described a system of “artes mathematicall,” among which Dee 
counted architecture, which he believed mediated between things material and immaterial, natural and supernatural. If John Shute’s 
First & Chief Groundes of Architecture (1563) had been the first English text to depict the orders, Dee’s was the first to provide 
their associated theory, following closely the thought of Leon Battista Alberti. Years later, in 1577, Dee once again published a seminal 
treatise on the allied mathematical arts of Navigation and Hydrography entitled General and Rare Memorials Pertayning to the Perfect 
Arte of Navigation. Considered today as one of the founding documents of international law, Dee’s treatise argued Britain’s 
boundaries encompassed those parts of the sea lying midway between Britain and its neighbors. These two seminal treatises, both 
“Mathematicall” in nature, were both concerned with the remaking of a still-provincial England into the kind of cultural and military 
power that might rival Catholic Italy and Spain. Through close reading and comparison of Dee’s treatises, this paper considers the 
relation between architectural theory (as filtered through the Italian Renaissance), and emerging notions of empire (as filtered through 
the history (and even the myth) of ancient Rome). Humanists like Dee were uniquely situated to bring these seemingly disparate 
concerns into relation in ways that challenge contemporary notions of the autonomy of art. 
 
Lydia Mattice Brandt, University of South Carolina 
John Gadsby Chapman, Pocahontas, and America’s First Church 
In 1840, the US government unveiled eight mural-sized paintings depicting America’s earliest European settlers in the Capitol 
Building’s Rotunda. Art historians have rightly interpreted these four works as arguments for Manifest Destiny. By celebrating historic 
colonialism, they justified white supremacist federal policies like the Indian Removal Act of 1830. Virginia-born artist John Gadsby 
Chapman undoubtedly depicted a momentous event in the devastation of Virginia’s Powhatan people in his 12-foot by 18-foot “The 
Baptism of Pocahontas.” The painting honors the very moment that the most famous Indigenous woman in American history became 
“white.” But in relegating Chapman’s “Baptism of Pocahontas” to a supporting role for Jacksonian-era political agendas, historians 
have ignored alternative interpretations, as well as the process by which Chapman decided what and how to paint. By choosing the 
moment of Pocahontas’s conversion to Christianity, Chapman challenged himself to reconstruct the first Christian church in America. 
This allowed the determined young history painter to prove his chops in research, but also to engage with fashionable theories of the 
picturesque and new ideas about the importance of place to American history and patriotism. By positioning “The Baptism of 
Pocahontas” in Chapman’s oeuvre, as well as contemporary ideas about place, landscape, and memory, this paper refocuses 
interpretation on the painting’s ruinous Jamestown site, rather than the act of Pocahontas’s conversion. This argument is the result 
of art historical research positioning Chapman’s career in the history of American landscape and history painting, as well as in 
historical memory and tourism. It argues for the importance of the patronage of Knickerbocker author James Kirke Paulding and 
others in the antebellum New York intellectual scene to Chapman’s development. Finally, it engages methods of vernacular 
architecture to determine Chapman’s goals and sources for “The Baptism of Pocahontas.” 
 
Robert M. Craig, Georgia Institute of Technology  
In the Footsteps of David Roberts Part II: Travels along the Nile from Luxor to Edfu, 1838 and 2023 
The Scottish painter David Roberts R.A. is best known for his portfolios, published in monthly installments (1842-1849), of 
lithographs entitled Egypt, Syria, and the Holy Land. This collection represents fully rendered views of ancient Egypt based on 
Roberts’s on-site drawings and studies made during his 1838 trip along the Nile. He was one of the first Englishmen to visit Egypt 
and to study, measure, and record the monuments prior to their excavations and modern preservation.   His Egyptian sojourn took 
him from Alexandria and Cairo to Abu Simbel, stopping at Dendera, the tombs in the Valley of the Kings, Luxor, Karnak, Edfu, the 
Island of Philae, Abu Simbel and other ancient Egyptian sites of major archaeological and architectural historical significance.  He 
measured the buildings, kept a journal, filled sketchbooks, painted watercolors, executed drawings, and made oil studies, documenting 
the state of preservation of ancient Egyptian and Ptolemaic monuments recording their condition, as of the mid-19th century, over 
3000 years after the columns and pylons had been raised by the pharaohs. Following last year’s paper addressing the first part of 
Roberts’s excursion from Cairo to Dendera, this paper traces the second phase documenting the sites he visited in 1838 between 
Luxor and Edfu, illustrated by Roberts’ artwork compared to photographs taken in 2023, usually from the same position as the artist’s 
drawings and lithographs of 185 years earlier.  The juxtaposition of images demonstrates the extraordinary preservation following 
extensive excavations of monuments which in Roberts’s day were half-to- 3/4rds buried in sand, subject to flooding, and/or lacking 
in any conservation efforts.  “In the footsteps of David Roberts” is an extensive adventure of discovery, illustrating some of ancient 
Egypt’s best known monumental landmarks, in this paper from the temples of Luxor and Karnak to the Ptolemaic Temple of Horus 
at Edfu.  
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SESSION 4D—PERSPECTIVES ON PRESERVATION I Moderator: Kelly Ritter 
 
Bo Bian, University of Virginia 
Beyond the Binary: Rethinking Authenticity in Chinese Architectural Reconstruction 
In heritage preservation discourse, the concept of “authenticity” has often been framed through a dichotomous lens: the Eurocentric 
material-oriented preservation principles versus the East’s perceived acceptance of replication and reconstruction. China’s high-
profile reconstruction of historic monuments is frequently cited as emblematic of this difference, reinforcing a binary that positions 
Chinese practices as fundamentally incompatible with Western preservation ideals. This paper challenges that narrative by re-
examining the history of reconstructions of three emblematic historical towers in China: the Yellow Crane Tower in Wuhan (rebuilt 
in the 1980s), the Leifeng Pagoda in Hangzhou (2000s), and the Grand Bao’en Temple Pagoda in Nanjing (2010s). Drawing on 
architectural and planning archival documents, heritage policy analyses, and architectural design reviews, this study demonstrates that 
Chinese approaches to authenticity have not remained static nor wholly oppositional. Instead, these three cases illustrate a shift in 
China’s heritage philosophy—one that increasingly reflects Western concepts such as recognizability and historical layering. The 
Yellow Crane Tower emphasized symbolic memory over material continuity, aligning with traditional Chinese values in 
reconstruction. The Leifeng Pagoda incorporated the concept of authenticity shortly after China's joining the UNESCO World 
Heritage Convention, suggesting a bridging of Eastern and Western standards. The Grand Bao’en Pagoda intended to avoid 
falsification by using modern materials instead of restoring ancient appearances, with its use of scientific preservation techniques, 
indicating a convergence with global heritage discourse. Rather than positioning Chinese reconstruction as an “Other” to Western 
orthodoxy, this paper argues for a more nuanced understanding of how preservation ideologies evolve through transnational 
exchange and local reinterpretation. By challenging the East-West binary, this research contributes to a broader and more inclusive 
dialogue on authenticity, suggesting the need for reframing the discourse to better accommodate pluralistic values in heritage 
conservation. 
 
May Khalife, Miami University, Oxford, Ohio 
Toward a Meaningful National Commemoration: Philadelphia’s Grassroots Plans for the Bicentennial, 1964–1976. 
The Philadelphia City Planning Commission (PCPC) prepared for the 1976 Bicentennial Commemoration starting in 1964. John 
Andrew Gallery was the director of the Bicentennial Corporation from 1964 to 1968. His plans considered community development 
and historic preservation for the Bicentennial. Yet, the power dynamics at play thwarted his planning efforts. Negotiations to select 
one site for the Bicentennial exposition had strong political implications on the decision-making process. One of the suggested sites 
for the exposition was the Eastwick/Southwest Philadelphia wasteland near the failed Eastwick Urban Renewal project by the Greek 
architect and urban planner Constantinos Doxiadis from 1957. The involvement of the former police commissioner and elected 
Democrat mayor of Philadelphia, Frank Rizzo, was also detrimental to the commemoration’s preparations because of his 
controversial discriminatory policies. These political forces explain the ultimate demise of the original plans for one large exposition. 
Despite the failure to materialize the plans for the exposition, the Bicentennial was a catalyst to engage historic preservation efforts 
on the local and national levels with the advent of the Tax Reform Act of 1976. With Philadelphia’s historical legacy in mind, together 
with community leaders, designers and preservationists worked on significant improvement projects that transformed the historic 
city center. Denise Scott Brown was already working on community development projects in Philadelphia’s historic districts with 
partners like Alice Lipscomb, an African American matriarch and South Philadelphia housing activist from Hawthorne. This paper 
foregrounds the scaled-down initiatives that replaced the single-site celebration in Philadelphia. In the 1970s, historic preservation 
and grassroots community development became alternative proposals to a flawed large-scale Bicentennial project. A historical 
overview of a significant national event highlights important lessons for current planners and designers of present and future world’s 
fairs and commemorations, including the National Semiquincentennial for the United States’ 250th anniversary in 2026. 
 
Emma Grace Sprinkle, AECOM 
Pushing the Boundaries: How Do People Define the Borders of Their Historic Community and its Contested Past? 
How do we as professionals in the historic preservation field define the boundaries of a historic district? We typically are informed 
by careful research, the integrity of the resources within, and everything in between, but what about speaking with people who live 
in a community about how they see the boundaries of their historic community? This paper investigates and documents how 
individuals within the African American settlement communities of Cross Cut, Ferguson Village/Down Cut, and Sol Legare in 
Charleston, South Carolina define the boundaries, the important sites of their community, and the contested past. The purpose of 
the study is to better understand how individuals define their community’s boundaries, rather than how historic preservation 
professionals define them. It seeks to determine the importance of factors such as houses, churches, schools, streets, farm lands, 
cemeteries, and community gathering spaces in drawing boundaries, as well as the influence of current address, age, and time spent 
in the community on participants’ visions of boundaries. Before this information was collected, historic maps and aerial photographs 
1780 to 1977 were analyzed to understand how the three communities were represented in the contested past. The published historic 
maps showed geographic features tied to the community names of Cross Cut, Ferguson Village/Down Cut, and Sol Legare. However, 
they visually showed the history of segregation and discrimination and little official recognition of these distinct communities. 
Participants completed a survey that had them draw a boundary for their community and answer questions about what might have 
factored into or influenced their boundary. Using GIS mapping and statistical analysis, their maps and answers were compared and 
analyzed. This paper explores how, as historic preservation professionals, we must integrate traditional research documents with 
community engagement, oral history, and GIS methods to better understand and define underrepresented communities. 
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SESSION 5A—CHANGING ARCHITECTURE FOR A CHANGING WORLD (ARCHITECTURAL RESPONSES TO 
CLIMATE) 
Moderator: Lauren McQuistion 
 
Jon Gould, AIA, Kennesaw State University 
Reimagining Resiliency Through Architecture: Adaptive Reuse and Climate-Responsive Design in Asheville’s River Arts 
District 
The River Arts District in Asheville, North Carolina, a historically industrial area transformed into a vibrant creative community, now 
faces existential threats from increased flooding and extreme weather events. Recent hurricanes have exposed the vulnerabilities of 
its aging infrastructure and riverside location, prompting urgent questions about how to adaptively reuse its historic structures while 
strengthening the district’s resiliency. This paper explores how architecture can be a leading force in community-driven climate 
adaptation through the lens of site-specific, resilient design strategies. Focusing on the architectural reimagining of the River Arts 
District, this research draws from a semester-long design studio at Kennesaw State University where students developed conceptual 
master plans rooted in adaptive reuse, flood-resistant building strategies, and riparian edge restoration. The work builds on existing 
resiliency policy documents, including The AIA Resiliency Design Toolkit, the Planning for Climate Resilience: City of Asheville 
Final Assessment Report, and the City of Asheville Municipal Climate Action Plan. These resources provide a policy and research 
foundation, while the studio explores how these frameworks can be transformed into actionable, place-based design interventions. 
In particular, the paper will explore how architecture can help enact written policies through holistic, community-driven design—
bridging the gap between planning documents and tangible spatial outcomes. Through a deep understanding of the River Arts 
District’s cultural and historical context, this paper argues for a hybrid approach that honors the area’s past while equipping it for a 
resilient future. The research proposes that architectural design, especially when rooted in adaptive reuse and community engagement, 
plays a vital role in climate resilience. This paper offers a model for how design education and practice can partner with policy to 
create meaningful, grounded solutions for vulnerable cultural districts facing an uncertain climate future. 
 
Dr. Asma Mehan, Huckabee College of Architecture, Texas Tech University, USA 
Resilient Vernacular: Climate-Responsive Architecture in Appalachian Settlements 
This paper investigates the adaptive strategies embedded within the vernacular architecture of Appalachian communities, focusing 
on how these structures have historically responded to climatic challenges. By analyzing architectural elements such as orientation, 
material selection, and construction techniques, the study uncovers a legacy of environmental responsiveness that predates 
contemporary sustainable design discourse. Through a comparative analysis of case studies across varying elevations and 
microclimates in the Appalachian region, the research highlights the ingenuity of local builders in creating dwellings that harmonize 
with their environment. The findings suggest that these traditional practices offer valuable insights for modern architects and planners 
aiming to design climate-resilient structures. By bridging historical architectural practices with current sustainability goals, the paper 
advocates for a renewed appreciation and integration of vernacular wisdom in addressing today’s climatic challenges. 
 
Vandana Baweja, University of Florida 
The Ideal Tropical Home in Miami, Florida  
Robert Law Weed (1897–1961) designed the Florida Tropical Home at the 1933 Century of Progress Fair in Chicago collaboration 
with the architects Phineas E. Paist and Harold D. Steward. In USA: Modern Architectures in History, Gwendolyn Wright claims 
that “Climatic adaptations determined Weed’s Florida Tropical Home in Chicago’s 1933 Century of Progress exhibition. The house’s 
solar orientation, cross-ventilation, and concrete canopies (‘eyebrows’) to shade windows remained mainstays of modern houses in 
that state until the mid-1950s.” Since this house was never built in Florida, this paper examines three Miami homes that Robert Law 
Weed designed for the clients—Dr. and Mrs. Franzier J. Payton (1936), Isaac Edmands (1936), and Mrs. E. B. Orr (1937)—to 
examine the norms and forms of climatic adaptations in the 1930s that constituted the ideal Floridian tropical home. Weed claimed 
to have designed these homes for tropical climate, using the principals of orientation to provide the best possible climatic comfort 
for their residents. However, this paper demonstrates that the climatic adaptations of these house reflect the contradictions of 
Floridian tropicality vis-à-vis the constructs of tropicality in the colonial tropics. This paper argues that climatic logic of the ideal 
tropical Florida home in the 1930s was based on leisure, winter tourism, and medical discourses of heliotherapy.  
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SESSION 5B—COMPARATIVE NARRATIVES STRATEGIES IN CIVIL RIGHTS MUSEUMS 
Moderator: Emily Makas 
 
Lucas DeBenedetti, University of North Carolina at Charlotte (Graduate Student)  
The Missing Narrative: The Absence of the Black Press in National Civil Rights Museums 
Throughout American history the black press, the national collective of African American owned and operated newspapers, provided 
Americans with different perspective on the news, often providing evidence and context to events that went ignored by the national 
media. The press also played a major role in creating the Civil Rights Movement, by consistently advocating for civil and labor rights 
while creating support for initiatives like the WWII-era Double Victory movement and multiple Marches on Washington. However, 
within civil rights museums across the American South, the impact of the black press on the formation of the Civil Rights Movement, 
as well as its importance to African American life and culture around the nation is barely mentioned. In fact, these museums rely on 
the white press and television at a much larger rate, often downplaying or completely ignoring the role black newspapers played in 
uniting activists as well as providing a fuller narrative that white media outlets tended to avoid or ignore. This paper answers the 
question of why the black press is ignored in civil rights museums, by addressing the complex changes to national media that occurred 
at the height of the Civil Rights Movement. It primarily focuses on the National Civil Rights Museum in Memphis, TN, and the 
Birmingham Civil Rights Institute in Alabama, two cities with active black newspapers that remain ignored in each museum’s exhibits. 
This paper also posits how the public can learn about the black press if museums do not feature it, and if its archives are largely 
guarded behind paywalled subscription services? Ultimately, the black press provides Americans with a different glimpse into what 
life has been like throughout American history and its absence from museums fails to give the public the chance to broaden their 
perspective on different forms of American media.  
 
Ethan Taylor, University of North Carolina at Charlotte (Graduate Student) 
The Civil Rights Story: How Two Museums Utilize Local Context to Shape a National Narrative 
The story of the Civil Rights Movement is a story that, while commonly perceived and understood through a shared national lens, 
inevitably takes on different forms depending on the local context of individual states and cities. When honing in on the American 
Southeast, the cities of Birmingham and Memphis stand out for not only their significance in civil rights history, but for the ways in 
which they commemorate that history to this day. Home to the Birmingham Civil Rights Institute (BCRI) and National Civil Rights 
Museum (NCRM) respectively, these institutions share much in common when it comes to their portrayal of the national civil rights 
narrative. However, when considering the local histories of the places in which these museums occupy, the national narrative begins 
to shift in interesting ways. This paper, then, intends to respond to the following guiding question: How does the civil rights narrative 
change based on how cities craft experiences through their corresponding museums, memorials, historical buildings, and local history? 
To explore this inquiry, the paper will demonstrate three methods in which the BCRI and NCRM each harness local history to create 
a unique illustration of the national civil rights story: direct insertion into the exhibition, site context/relationships to commemorative 
and memorial spaces, and engagement with historic buildings. The BCRI and NCRM will be used as comprehensive focal points 
from which peripheral sites of architectural history and memory may be understood in a greater context. Relevant moments from the 
Civil Rights Movement timeline will also be examined for the varying magnitudes of significance they bear in either city/museum, in 
order to further express the two distinct forms of the civil rights story as told by Birmingham and Memphis. 
 
Hossam Elganainy, University of Texas at Austin 
Reframing Civil Rights Memory: The Narrative Divide between The Legacy Museum and Traditional Civil Rights 
Museums 
This paper examines the different narratives between The Legacy Museum in Montgomery, Alabama (2018) and the traditional civil 
rights museums like the Birmingham Civil Rights Institute (1992), the National Civil Rights Museum in Memphis (1992, redesigned 
in 2014), the National Center for Civil and Human Rights in Atlanta (2014), and the International Civil Rights Center & Museum in 
Greensboro (2010). While the traditional civil rights museums focus their narratives in the 1950s and 1960s Civil Rights Movement, 
representing it as a closed book of American history, The Legacy Museum presents a broader history, tracing the history of racial 
injustice from slavery to lynching, segregation, mass incarceration, and current inequalities, showing how racial injustices did not end, 
but evolved. Another key difference is that the confrontation of The Legacy Museum with white supremacy forces the visitors to 
acknowledge it and reckon with it. While traditional civil rights museums highlight black resistance with little focus on the oppressors, 
The Legacy Museum uncovers the systemic oppression that allowed these injustices. Building on Pierre Nora's definition of lieux de 
mémoire (places of memory), this paper argues that while traditional civil rights museums focus on stabilizing memory through 
commemoration and closure, The Legacy Museum maintains the memory in an ongoing and unresolved form. By comparing these 
methods, this paper examines how museums build and frame public memory and the implications of presenting racial injustice history 
as a concluded struggle instead of an ongoing fight for justice. 
 
 
 
 
 
(SEE NEXT PAGE) 
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SESSION 5B—COMPARATIVE NARRATIVES STRATEGIES IN CIVIL RIGHTS MUSEUMS (continued) 
 
Nakyra Sykes, University of North Carolina at Charlotte 
Material Strategies and Narratives in Civil Rights Museums 
Curators, exhibition designers, and architects have sought to create immersive museum environments informed by the spatial 
organization and the materials used to tell their stories. Reflecting on the spatial designs of the Birmingham Civil Rights Institute, 
Equal Justice Initiative’s Legacy Museum, and the National Civil Rights Museum in Memphis, this study compares the material 
strategies used to support the museums’ narratives. This comparative analysis identifies two distinctive strategies for materials when 
curating exhibition environments: Re-creation and Control. The Birmingham Civil Rights Institute uses materiality to recreate 
environments of the 1950s-1960s, transporting viewers through the interpretive landscape. The EJI Legacy Museum uses materiality 
in order to control the focus of viewers on the panels and their content. The National Civil Rights Museum employs both of these 
techniques.This paper explores the effectiveness of these material choices in supporting the specific narratives of each museum. By 
studying these strategies, this paper hopes to shed light on how museum designers might create immersive environments for viewers 
in which the story and space support one another. 
 
Treasure Rouse, University of North Carolina at Charlotte (Graduate Student)  
Behind the March: Sanitizing Black Struggle in Public History 
While visiting the National Civil Rights Museum in Memphis, Tennessee, there was a revealing interaction among a local high school 
tour group within a hallway featuring three distinct but small exhibits: a video on Black FBI Informants paired with a paragraph, a 
glass case displaying a Black Panther Party Uniform, and then a more in-depth exhibit regarding mixed media and black identity. The 
students' reaction, largely centered around admiring the aesthetics of the Panther’s uniforms while referring to them as “the bad 
ones,” highlighted the lack of contextualization within the exhibit itself. The display offered no substantive history about the Black 
Panther Party’s mission, ideals or contributions, echoing common classroom misconceptions. The moment prompted a deeper 
reflection on the museum’s curatorial choices and the broader implications of how black history is presented in public memory as 
the display on the Ghetto Informant Program was minimal and Malcom X as a key figure was rarely discussed. In this paper, I aim 
to examine three critical yet underrepresented nuances of the civil rights movement that are downplayed in not only the National 
Civil Rights museums narrative but across a number of National Civil Rights Museums: The Black Panther Movement, The Ghetto 
Informant Program and Malcom X. I argue that these omissions narrow public understanding and propose recommendations to 
more effectively incorporate these topics to present a fuller and more complex understanding of the Civil Rights movement.  
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SESSION 5C—THE EVOLVING BUILT ENVIRONMENT 
Moderator: Mira Waits 
 
Robin B. Williams, Savannah College of Art and Design 
Pavement and the Healthy City 
Historians have long recognized the public health problems associated with the overcrowded living conditions of the urban poor 
resulting from rapid industrialization in the 19th century.  Far less attention has been given to how cities confronted the broader 
public health threat posed by dirt streets.  Except for a few paved streets in the largest east coast ports, North American cities had 
only streets of dirt, which presented a challenge to the movement of people and vehicles whenever rainfall turned them into muddy 
bogs.  Beyond their potential impact on firefighting (with streets noted as “paved” or “unpaved” on Sanborn Fire Insurance maps), 
dirt streets were regularly fouled by urine and manure from the many horses, mules and other animals that powered movement in 
the city.  Installing street pavement was central to combatting the various problems posed by the pervasive dirt.  Prior to the 
introduction of synthetic asphalt in the 1920s, a wide variety of street pavement materials offered divergent benefits, including 
smoothness, durability, affordability and ease of cleaning, with no one pavement type satisfying all needs.  Wood blocks and natural 
asphalt, both introduced in the 1850s as smooth and quiet alternatives to traditional cobblestones, absorbed animal waste, making 
these pavements offensive if not frequently cleaned at great expense. The emergence of impervious vitrified bricks in the 1880s 
proved more sanitary, but generated tremendous noise pollution from metal horse shoes and wheel rims clanging on its hard surface.  
Public health concerns also spawned the development of street cleaning machines – street sweepers and, later, water sprinkler trucks, 
as well as the mobilizing of municipal teams of on-foot street cleaners, the so-called “White Wings,” whose white uniforms signaled 
the health and cleanliness of the city.  
 
Wilhelmina Giese, Bristol Historical and Preservation Society/Museum Interpreter, Preservation Society of Newport County, 
Rhode Island.  
Developing Hope and Main: A Misunderstood Era in the History of Two Towns' Thoroughfare. 
A road of two names, Hope/Main Street is a major thoroughfare connecting downtown Bristol, Rhode Island, with the neighboring 
town of Warren. Due to a variety of local and national economic depressions occurring in the early 20th century, these two colonial 
towns have been perceived as experiencing a period of stagnation. In particular, preservation documentation, including historic survey 
texts, were key voices promoting an understanding of the period of 1920 through 1940 as one of declining growth and investment. 
Hope/Main Street’s architecture tells a different story. New research has identified this street as one that was a promising area for 
new home ownership during this period. Multiple real estate development companies acquired and improved the landscape for 
families to invest in home ownership. In fact, idyllic suburban life was on the rise, not the decline, meanwhile newly-invented 
automobiles made a more distanced relationship to the towns’ employment opportunities possible and filled in the gap left by the 
cessation of the Providence, Warren, Bristol Railroad. The architecture of Hope/Main street displays a trendy area adopting 
fashionable building styles, including models from major designers such as Sears and Roebuck. On show are varied architectural 
styles, with a special predilection for Colonial Revival and Cape forms, which were incredibly popular and recalled the towns’ history, 
but also acceptance of the newer Bungalow and Ranch styles. This paper aims to shine a new light onto these small New England 
towns’ economies during the first half of the 20th century through a close study of their housing. The architecture constructed along 
this stretch of road connecting two towns showcases the resilience of  community that throughout the years was considered stagnant. 
By taking notice of this area, a broader understanding of investment, development, and growth can be attributed to a once overlooked 
era.  
 
Benjamin L. Ross, RATIO Architects 
Wabash College and the Evolution of Campus Architecture in Indiana 
Founded by Presbyterians in 1832 as a non-sectarian liberal arts school, Wabash College is unique among Indiana colleges and 
universities in the breadth of its surviving architecture, retaining buildings from each major period of its development. New research 
into the college’s history, evolution, and architectural context provides a window into the evolution of campus architectural expression 
in Indiana between the 1830s and the present day. Wabash built notable regional landmarks of the Federal, Greek Revival, Italianate, 
High Victorian Gothic, and Romanesque Revival styles during the nineteenth century, and the campus reflects overall design trends 
for both public and private institutions in the state up to the 1920s. The campus retains the earliest surviving design by William 
Tinsley, a specialist in college building design during the 1850s, and works by William H. Brown, a leading Midwestern practitioner 
of the High Victorian Gothic mode and inventor of the patent rotary jail. The Romanesque Revival appeared on campus in the 1890s, 
followed by period revivals and the influence of the Arts and Crafts movement in the 1900s and 1910s. Beginning in the 1920s and 
accelerating after World War II, Indiana colleges and universities began to develop campus master plans with design standards 
intended to create a cohesive architectural expression. Wabash and many of its Protestant peers adopted the Georgian Revival by the 
1930s, creating a strong cultural association between this style and private colleges in Indiana. Wabash engaged nationally prominent 
architects to implement this style, first Jens Frederick Larson in the 1920s and 1930s and then Eric Gugler in the 1940s and 1950s. 
Gugler’s work is notable for incorporating influences from Stripped Classicism as well as strong allusions to lost buildings on campus. 
This paper will examine the architectural evolution of Wabash College and the larger context of campus architecture in Indiana.   
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SESSION 5D—DESIGN EDUCATION AND EDUCATIONAL DESIGN 
Moderator: Keif Schleifer 
 
Breanna McGrath, University of Florida 
The Albers Affect: Tracing Color in Curriculum from the Bauhaus to the University of Florida 
Over the last century, Josef Albers had great influence on how color is found and taught in design. This impact begins with his 
experience at the Bauhaus; however, it was his teaching in the U.S. that solidified his expertise in color as vital to the development of 
architectural education. The focus on color as a tool in how one approaches space, form, depth, and light remains a crucial element 
found in the teachings of fundamental design. While many schools cite the Bauhaus as the origin of their curriculum, few are able to 
trace this lineage as directly as the University of Florida School of Architecture (UFSoA). Albers’ studies on color were enforced 
through his time teaching at Black Mountain College and Yale University. While at Yale, he mentored a young Bernard “ Bernie” 
Voichysonk and encouraged him to take a job at UFSoA  as the director of undergraduate programs in 1959. Voichysonk, who aided 
Albers in the development of his book on color interaction, brought these lessons with him and embedded it into his studio teachings. 
During his time at UFSoA, he mentored many colleagues and students on the importance of color in design. Though color is not a 
written element in our curriculum, it has been passed on through specific teachers who have used it as a tool to teach design course 
objectives. Now, few remain who teach color within the curriculum with these pedagogical ties to Josef Albers. Therefore, is critical 
to document how we use color as a tool to teach course objectives so it may be shared with others. This paper utilizes limited archived 
documentation, interviews, and critical study of the lower division design studios to present a complete lineage of the effect of Josef 
Albers on the unwritten elements of our curriculum we see today.  
 
Ulli Unterweger, University of Texas at Austin, School of Architecture 
Claiming Classrooms: The Czech School Association Komenský in Vienna (1872–1942) 
This paper examines the strategies employed by the Czech School Association Komenský (SSK) to establish and sustain educational 
spaces for Czech-speaking children in Vienna. Between its founding in 1872 and its forced dissolution in 1942 by the National 
Socialist regime, the SSK navigated shifting political and cultural climates—ranging from hostility to acceptance, marginalization to 
support—in its efforts to create both physical and symbolic spaces for the Czech community. Founded during the Habsburg 
monarchy to provide schooling for Czech-speaking children, the SSK initially relied on grassroots efforts. The first school building 
was constructed by community members in 1883. When municipal authorities closed buildings and denied students access, makeshift 
classrooms were set up in apartments, pubs, and workshops. Support for the SSK—whether monetary or through defiant practices—
was a vital expression of solidarity and national pride. After World War I, the SSK’s position changed significantly. The establishment 
of nation-states placed the Viennese Czech community in a separate country from Prague or Brno. New legislation granted minority 
rights, including the right to education in languages other than German. Additionally, financial support from the First Czechoslovak 
Republic replaced earlier reliance on private donations. The interwar period saw the construction of six new schools, designed by 
trained architects, marking a shift from modest community-built structures to prominent, representational buildings. While the SSK 
was dissolved in 1942, it reconstituted after the war. It still owns two original buildings, one from the Habsburg era and one from 
the interwar period. Most other buildings remain in use as schools, though few are aware of their Czech-Viennese history or the 
struggles they represent. This case study highlights how marginalized communities, through informal practices and architectural 
design, asserted their presence in contested urban landscapes and contributes to broader conversations on inclusion and exclusion in 
architectural history. 
 
Jessica Etheredge and Sarah Hathcock, University of Tennessee at Chattanooga 
Contextual Design Solutions for Threatened Historic Buildings: An Educational Approach 
This paper delves into the integration of historic preservation and adaptive reuse within the context of interior architecture and design 
education. In collaboration with the local non-profit organization, faculty and students from the Interior Architecture and Design 
program identify a potential threatened historic building to serve as the focal point for their senior capstone project, and propose 
contextually informed design solutions. During the first semester, students engage in comprehensive historic research through public 
library archives, site visits, and an examination of the building’s historical significance. This foundational work is complemented by 
interviews with community members and professionals to gain diverse perspectives on the building’s past and potential future uses. 
The culmination of this research informs the development of an adaptive reuse proposal that honors the building’s contested history 
while addressing contemporary needs. Integrating preservation into architectural curricula enriches student learning and promotes 
stewardship of the built environment (Tomlan, 1994). The project not only enhances students’ understanding of architectural heritage 
but also fosters a deeper appreciation for the complexities involved in preserving and repurposing historic structures. Through this 
interdisciplinary approach, students learn to balance historical integrity with innovative design solutions. They are tasked with creating 
proposals that reflect both the cultural significance of the building and modern functionality, ensuring that their designs are 
contextually aware and culturally respectful. By integrating these principles into their projects, students develop a nuanced 
understanding of how historical and cultural knowledge can inform modern design practices (Hannon, 2011). This educational model 
contributes to ongoing discussions about heritage conservation, urban planning, and the ethical responsibilities of designers in dealing 
with contested histories. Ultimately, it prepares students to become thoughtful, culturally aware designers capable of navigating and 
respecting diverse cultural landscapes in their professional careers. 
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SESSION 6A—MAPPING AND PLANNING 
Moderator: Christine Henry 
 
Najmeh Malekpour Bahabadi, Texas Tech University  
From Wilderness to Utopia: Mapping Space and Power in British North America's 17th-Century Colonies 
In The Spacious Word: Cartography, Literature, and Empire in Early Modern Spain, Ricardo Padron argues that maps are more than 
tools for representation or navigation—they are instruments of ideology and domination. While focusing primarily on the Iberian 
empires, he draws on J. B. Harley’s influential notion of “maps as the weapons of imperialism.” Harley identifies two critical aspects 
of map-making: the subliminal geometry embedded in their design and the silences of maps—the omissions and distortions that 
marginalize or erase Indigenous presence. This paper turns to early British colonies in North America, from the early 17th to early 
18th century, to examine how evolving definitions of space and cartographic practices influenced the design of colonial plantations. 
It argues that maps functioned as tools of ideological transition—transforming the image of the land from a “wilderness” into a 
“constructed utopia.” Through analysis of historical maps of three colonial cities Jamestown, VA, a fortified settlement, to mapped 
and gridded Charlestown, SC, and Savannah, GA, with its grided town plan with public squares__ this research explores how imperial 
intentions and spatial strategies shifted over time, which reflects the hybridity of colonial agendas and utopian visions.   
 
Lydia M Soo, University of Michigan 
Hooke’s Plan for Rebuilding London?: An Open Question 
For over a century, a grid-based plan for rebuilding London after the Great Fire of 1666 has been identified as “possibly” the work 
of Robert Hooke.  This paper moves closer to settling the question of his authorship by considering how he became associated with 
the plan.  At the same time, it examines the visual evidence used to make this argument and introduces more to better understand 
the design and its creator. In his 1705 biography, Richard Waller declared that Hooke’s plan had all the principal streets “lie[ing] in 
an exact straight line, and all the other cross Streets turning out of them at right Angles.”  In 1927, City Surveyor Sydney Perks came 
across two London maps printed in Amsterdam in 1666, by Doornick and Craalinge, both with insets of a gridded rebuilding scheme 
that he suggested was Hooke’s.  In 1964, map historian James Howgego attributed another plan, similar but extending further west, 
to Hooke.  It is inset into two London maps, by the Amsterdam printer Venckel, dated 1667, and an anonymous German printer, 
circa 1670. The two versions of the “Hooke” plan are printed on several different London maps.  A chronology shows that the 
“extended” design was the first to be printed by De Wit as a flap added to his 1666 London map.  The “truncated” design was inset 
into Doornick’s. Craalinge conflated De Wit’s city map with Doornick’s rebuilding plan as an inset. The physical similarities between 
the two versions suggest that a designer familiar with London and its monuments drew a gridded rebuilding layout soon after the 
fire.  It became available to Dutch printers who included it in their London maps, each adapting it to what they believed was the 
burnt zone. Was Hooke the designer?  Records show that two weeks after the fire he had completed a plan.  Well received by both 
the City and the Royal Society, he was urged to present it to the king but there is no record he ever did so.  Instead, was his design 
passed on to Dutch printers?  Hooke knew Dutch emigres and studied Dutch science, art, and architecture.  But given where it was 
printed, it is possible the author of the plan was Dutch and a follower of Simon Stevin, who argued for town planning based on the 
grid.  Further evidence is needed before the open question of the “Hooke” plan can be closed. 
 
Emily Makas, University of North Carolina at Charlotte 
The Transformation of the DC Public Library through Architecture in the 2000s 
Under the leadership of Chief Librarian Ginnie Cooper, the District of Columbia Public Libraries undertook a massive architectural 
campaign beginning in 2006 during which fourteen of the city’s twenty-six branch libraries were rebuilt or renovated. Cooper built 
on her experience with capital projects for library systems in Brooklyn and Portland to develop an unprecedented program that used 
contemporary architecture transform the city’s failing neighborhood branch libraries to increase their use and relevance to their 
communities. For the five new buildings she commissioned, she hired three black-owned architectural firms who shared her vision 
of the transformational power of good design. The new branches included the Anacostia Library (2010) and Tenley-Friendship 
Neighborhood Library (2011) designed by Phil Freelon and Zena Howard of The Freelon Group, the Watha T. Daniel-Shaw Library 
(2010) designed by Peter Cook and Max Bond, Jr. at Davis Brody Bond, and the Francis Gregory Library (2012) and the William 
Lockridge / Bellevue Library (2012) designed by David Adjaye of Adjaye Associates. The five new libraries prioritized community 
engagement in the design process, sustainability, and a shifting understanding of the function of libraries. Within surprisingly generous 
budgets, the three architectural teams created buildings that responded to their specific contexts. The result was what journalist Lydia 
Depilis described as “the kind of architecture that reinvests neighborhoods with a sense of pride.” In addition, in the new branches 
circulation, new membership, and participation in library programs skyrocketed. In 2013, Ginne Cooper was awarded the AIA’s 
Thomas Jefferson Award for Public Architecture for her role in the transformation of DC’s public libraries and neighborhoods. This 
proposed paper documents the extraordinary initiative, process, and five remarkable design projects, as well as explores the role of 
iconic architecture the transformation of DC’s public libraries and neighborhoods in the 2000s. 
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SESSION 6B—LANDSCAPES OF MEMORY 
Moderator: May Khalife 
 
Mary R. Springer, Louisiana Tech University 
Ethical Design in the Contact Zone: The EJI’s Legacy Sites and Equitable Memoryscapes 
The Equal Justice Initiative’s (EJI) legacy sites in Montgomery, Alabama, critically intervene within US historical landscapes deeply 
inscribed by the traumatic legacies of racial violence from colonialism, slavery, and genocide. While cultural institutions often employ 
art and design to promote dialogue and healing, the process demands nuanced understanding of site-specific histories and shared 
memories. Sam Durant’s "Scaffold" (2017) serves as a stark reminder of the profound impact design choices wield on social memory, 
particularly when Durant’s patrons in Minnesota failed to engage with the Dakota’s intergenerational trauma from the federal 
execution of thirty-eight Dakota warriors in 1862. In contrast, the EJI's interconnected legacy sites—the result of a joint design 
venture launched in 2010 by EJI founder Bryan Stevenson and MASS Design Group—provide an alternative model of ethical 
engagement in design and landscape that navigates the complex terrain of socio-spatial memory. Employing Mary Louise Pratt's 
notion of contact zones, this paper posits that the EJI’s legacy sites negotiate landscapes wherein unequal encounters operate as a 
palimpsest, layering contemporary interpretations onto existing historical structures of colonialism, slavery, segregation, and its 
consequences. The Legacy Museum, near former slave warehouses, confronts colonial economic structures and spaces. The National 
Memorial for Peace and Justice starkly enumerates lynching victims, exposing the violence used to maintain racial control. The 
Freedom Monument Sculpture Park honors the memories and legacies of over ten million Black lives in counter-narratives of 
resilience. These sites collectively disrupt historical power dynamics, fostering a space akin to Homi Bhabha’s concept of "hybridity" 
to renegotiate and reconcile historical narratives embedded within landscapes of injustice. By "reading" and "rewriting" Montgomery's 
landscape as a text, the EJI has constructed Pierre Nora's “lieux de mémoire,” challenging dominant narratives and fostering a more 
nuanced understanding of contested landscapes. The EJI’s legacy sites offer valuable case studies where design and landscape might 
decolonize space and construct more equitable memories within evolving urban and regional contexts, informed by broad landscape 
histories, specific analyses of slavery's visual and material legacies, and powerful ethical frameworks to confront historical trauma. 
 
Megan Phillippe, Ball State University and University of Cincinnati 
Southern Belle: Collective Memory, Public Space, and Belle Kinney Scholz 
In Nashville, Tennessee, in the 1920s, Belle Kinney Scholz, a young female sculptor, contributed several monuments to the urban 
public realm.  In 1926, she crafted the Southern Women’s Confederate Monument near the Tennessee State Capitol.  With her 
husband, Leopold Scholz, who was also a sculptor, she helped to create the friezes on the replica of the Parthenon in Nashville’s 
Centennial Park, which opened in 1931.   The friezes were based on the famous Elgin Marbles, which are controversially located in 
the British Museum in London.  In this project, two of Kinney’s prominent works of art will be examined as examples of Collective 
Memory as denoted in Maurice Halbwachs’ famous work, On Collective Memory.  Halbwach theorizes that much of collective 
memory is based on a mutual context within a group setting.   Memorials, monuments, and even famous architectural replicas tell 
stories in the public realm without speaking, and these stories get passed down through generations.  These accounts shape 
impressions and memories of urban spaces and their histories.  Additionally, the biography of Belle Kinney Scholz, her essential work 
as a female sculptor in the United States, and public space as a place of memory will be explored. 
 
Sam Yeganeh, University of Cincinnati DAAP 
Hidden Traces: Queer Resistance and Spatial Memory in Contested Spaces 
This paper places a Qajar-era hammam in Tehran and the UpStairs Lounge in New Orleans into transnational dialogue as architectural 
spaces of contested queer memory. In 19th-century Iran, historic bathhouses were among the few gender-segregated public 
environments where men experienced bodily proximity and social intimacy regardless of sexual orientation. Though not explicitly 
queer spaces, these hammams provided refuge from the pressures of a heteronormative social order, becoming coded sites of 
resistance and covert belonging. In contrast, the UpStairs Lounge—an openly gay bar located in New Orleans’ French Quarter—
offered a visible space for queer community until the tragic 1973 arson attack that killed 32 people. The disaster was met with 
widespread public indifference, rendering the space both physically and symbolically erased. Drawing on Michel Foucault’s 
heterotopia, Sara Ahmed’s queer phenomenology, and Bill Hillier’s Space Syntax theory, this paper analyzes how spatial 
organization—depth, visibility, access, and thresholds—mediated experiences of intimacy, surveillance, and vulnerability in both sites. 
In the hammam, the sequential layout of Sarbineh and Garmkhaneh created zones of ambiguity and fleeting freedom under constant 
moral scrutiny. In the UpStairs Lounge, the very act of gathering in a liminal upstairs space exposed patrons to both sanctuary and 
danger. Despite differing architectural traditions and sociopolitical regimes, both spaces exemplify how marginalized communities 
reconfigure architecture to negotiate repression, embody resistance, and leave behind spatial traces of lives lived at the edge of public 
recognition. This comparative reading calls for an expanded architectural historiography—one that includes ephemeral, affective, and 
non-Western spatial practices often excluded from institutional memory and preservation. 
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SESSION 6C—POWER IN ARCHITECTURE 
Moderator: Mason Toms 
 
ElDante Winston, Kansas State University 
Reconsidering the Villa Madama 
On a hillside, not far from the Vatican, rests a building lauded for its famed loggia, fish pond, notable patrons, and renowned 
architects. Yet the building is a fragment of a grander idea; its incompleteness is apparent. Raphael da Urbino was commissioned in 
1517 to build a Medici villa in the hills just outside the Roman gates. The residence, now known as the Villa Madama, was intended 
to replicate the scale and majesty of Roman imperial villas, like those of Trajan and Nero. Unfortunately, due to several misfortunes, 
the villa was never completed, the death of Raphael in 1520 being the most significant. Though incomplete, the grandeur and ambition 
of Raphael's design exist in a series of drawings held in the Uffizi. An examination and understanding of the extant plans and sections 
reveal that the unbuilt 'half' of the villa was by far the more impressive and consequential part of the design. This essay examines the 
extant plans and purported letter to his Medici client to propose possible precedents for several unbuilt spaces. More precisely, it 
seeks to understand the architectural influence of the Domus Aurea and its potential relationship to Villa Madama's proposed 
ballroom. Of equal interest is the secret garden, as its purpose and location have yet to be thoroughly explained. Its cloistered nature 
appears more Islamic than Italian. 
 
Kim Sexton, University of Arkansas 
Reading Material: Michelangelo’s Laurentian Reading Room and a Style Based on Parchment 
Michelozzo’s Library of San Marco (1438-43) in Florence is said to have heralded the arrival of the formal reading room in Europe. 
Conceived as a basilical hall where patrons could view and study “masterworks,” the ornament is limited to Ionic capitals and 
consoles. This was not the case when Michelangelo designed the Laurentian Library eighty years later at the behest of Medici Pope 
Clement VII. For this library, Michelangelo devised layered architectural articulation as well as figural ornament such as bucrania, 
garlands, and foliage in the floor and ceiling. Given the sacrificial connotations of these motifs, this paper considers the Laurentian 
Library’s ornament in light of the dramatic change in the medium of reading material from animal skin to paper driven by the printing 
revolution begun in ca. 1440. The impact of this transition is often underestimated, as Bruce Holsinger demonstrates in his recent 
book On Parchment. He argues that writing on rendered animal skins was deeply symbolic in the Patristic era (1st–8th century CE) 
and the awareness of parchment’s “vitality” endured well beyond. Against the backdrop of print’s modernity, I propose that 
Michelangelo designed the Laurentian Library to house the priceless Medici membrane manuscripts (but also printed materials) at a 
time when it was important to recall and enshrine the animality of parchment in spaces where literature was consumed. The sensory 
experience of touching and reading inscribed hides endowed the forms, materiality, and iconography of Michelangelo’s Laurentian 
ornament with a somaesthetic dimension largely overlooked in the print era. 
 
David Gobel, Savannah College of Art and Design 
Charles V at the Gates  
From his triumphant entry into Bruges at age 15 to his retirement to a remote monastery in Estremadura at 56, the Emperor Charles 
V was a monarch on the move. His unstinting attempts to rule over an empire of unprecedented size left him continually at the gates 
of some city. From the Netherlands, to Spain, Italy, Austria, and Germany, many cities under his domain welcomed his visits with 
solemn entry ceremonies, while others resisted his arrival. Some built or rebuilt their city gates in his honor. Numerous city gates 
bearing his image or crest bear witness to Charles’ belief that he was divinely called to establish a global Christian empire. They also 
testify to the fragmented and fragile realities of his rule, the challenges facing cities in Early Modern Europe and the transforming 
power of the city gate as a building type. City gates built to honor Charles V reflect contemporary trends in urban fortification design, 
but they also foreshadow the gradual demise of the walled and gated city. This paper explores these themes by analyzing the 
architectural design and iconographic embellishment of select city gates built to honor Charles V during and after his reign. From 
Antwerp to the Balearic Islands, the gates selected here represent a variety of types and styles built for a variety of purposes. Their 
histories and designs reveal much about the complicated relationships that developed between the ambitious Hapsburg emperor and 
the apprehensive cities he considered to be under his domain.  
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SESSION 6D—ARCHITECTURE OF GOVERNANCE  
Moderator: Mekenzie Davis 
 
Mira Rai Waits, Appalachian State University 
The Barracks: An Architectural History of the Police in Colonial Ireland  
Every day students, tourists, and other pedestrians pass by a police station on Pearse Street in Dublin seemingly unaware of the 
station’s colonial history.  Constructed adjacent to Trinity College Dublin in 1915, this Scottish baronial style station was represented 
in newspapers at the time as an orderly intervention. However, when considered against the backdrop of social unrest fomented by 
Irish nationalists opposing British rule in Ireland at the turn of the twentieth century, the insertion of this police station within the 
heart of Dublin’s urban landscape clearly demonstrates how the British used architecture to strengthen their claim on the city. Much 
has been written about the importance of Ireland as the birthplace of modern policing. Ireland was home to the first paramilitary 
police force in the world established in 1822. The so-called Irish model of policing—uniformed police persons who formed a unitary 
force that was anchored to police stations scattered across colonial space, and whose purpose was to maintain law and order in 
support of colonial rule—was exported across the British Empire.  This paper will show how the study of police architecture in and 
around Dublin deeply enriches our understanding of how the police evolved into a powerful colonial institution. As objects of inquiry, 
the history of the police station’s ascendence as a social form has occupied a fringe position both in terms of framing them as a part 
of policing history and situating them as “architecture” worthy of historical analysis. By exploring the architectural foundations of 
policing in colonial Ireland, this paper considers how buildings, which have come to impact everyday lives but seem unexceptional 
in relation to monumentally-designed architecture, became an idea endowed with the power to control and shape life across the globe.   
 
Jeff Jensen, Georgia Institute of Technology 
James Knox Taylor and the Democratization of the Columbian Exposition in the Southeast 
As James Knox Taylor, an obscure, yet impactful government bureaucrat who headed the U.S. Treasury’s Architecture department 
neared the end of his 15-year tenure he reflected on the impact his office’s work meant to the average citizen in a quote from a 1912 
Boston Globe article: “To them, the Government in Washington is far away, intangible and even mysterious.  It is brought to their 
very doors, however, when a public building is located in their vicinity.  They see its substantialness and likewise they see the American 
flag waving daily from its staff in the breezes.  The building, well-kept, solidly built, and impressive, becomes to them a center of the 
National Government.” The dissemination of great architecture, typically in a Classical Revival style, was a central premise to the 
work of Taylor and his staff of draftsmen in the Supervising Architect’s office.  Notably, his time with the government coincided 
with the evolution of the “Great White City” movement brought about following the celebrated Columbian Exposition held in 
Chicago in 1893.  That event is credited with changing architecture and urban planning until the Modern era began after World War 
II, but it was the buildings designed and constructed under the umbrella of Taylor’s leadership that brought these ideas to cities and 
towns around the country.  This impact was felt especially in the Southeast as the region was beginning to find its footing under the 
burgeoning ideals of the New South.  Using contemporary accounts, records from the Supervising Architect’s own files in the 
National Archives, and secondary sources, I hope to show how important these buildings were to the places and people of the 
Southeast at the beginning of the 20th century. 
 
Derek Rahn Williams, Texas Tech University / University of Illinois Urbana-Champaign 
A Prison and its Town: The evolution of the West Virginia Penitentiary and Moundsville 
This paper seeks to retroactively apply George Ritzer’s 1993 concept of “McDonaldization” to the architectural and operational 
design of the West Virginia Penitentiary in Moundsville, West Virginia (1866-1995). Utilizing Ritzer’s four dimensions of efficiency, 
calculability, predictability, and control, this paper outlines the history of the penitentiary to understand how the incarceration and 
labor processes, as well as the architectural configurations and facility expansions, were standardized under the notion of the 
commodification of bodies. This paper aims to understand how the West Virginia Penitentiary was rationalized through monetary 
incentives and how this was expressed through architectural design. Not only did the architectural rationalization of this penitentiary 
reflect the contemporary neoliberal tenets of efficiency and profit over the well-being of the inmates, but the rationalization of the 
organizational structure reinforced systemic inequalities through a preference of function and quantity over rehabilitation and quality. 
This paper will also map how law and policy affected the design and operation of the penitentiary, ultimately leading to its closure in 
1995, as well as how the prison informed the growth of the town along the banks of the Ohio River.  
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SESSION 7A—DOCUMENTATION 
Moderator: Jeff Jensen 
 
Botao Li, Georgia Institute of Technology 
At the Edge of Collapse: Post-Hurricane Roof Assessment through Digital Documentation in the U.S. South 
Extreme weather events increasingly threaten the stability of historic buildings across the U.S. South, especially the effects of hurricane 
on roof assemblies, clay tile coverings, and aging drainage infrastructure. This paper presents case studies of employing reality capture 
tools, such as unmanned aerial vehicles (UAVs), terrestrial laser scanning (TLS), and photogrammetry, to assess hurricane-induced 
roof damage, with a focus on deformation, slope irregularities, and compromised drainage patterns. The research investigates how 
digital documentation workflows can reveal underlying structural vulnerabilities and inform future resilience strategies. Using point 
cloud analysis captured after significant storm event, the study visualizes shifts in roof geometry, including tile displacement, surface 
flattening, and misalignment in drainage slope. Those digital datasets integrate with a Historic Building Information Model (HBIM) 
environment to identify early indicators of water ponding, material stress, and potential collapse zones. This methodology extends 
beyond traditional visual inspection and labor-intensive processes to deliver precise, data-driven diagnostics applicable to both 
preservationists and structural engineers. This work contributes to interdisciplinary subjects on digital heritage, architectural forensics, 
and climate-responsive preservation. It advocates for proactive preservation strategy of using cutting-edge reality capture tools in 
hurricane-prone regions to create baseline records, enable rapid condition assessment, and support disaster response. The study 
further argues for regional policy support that embraces digital documentation as a preventive tool, not only to document damage 
but also to help mitigate it. As climate volatility accelerates, heritage structures in the American South face increasing risk. This paper 
calls for a paradigm shift in preservation practice that integrates digital tool assessment, environmental foresight, and long-term 
monitoring plan to ensure that architectural legacies do not fall at the edge of collapse. 
 
Callie Williams, Independent Scholar 
Forgotten Spaces and Spatial Remnants:  A Closet Case Study in Central Arkansas 
During the Winter and Spring of 2025, a small ca. 1890s Queen-Anne Cottage in downtown Little Rock was undergoing a full 
structure restoration and renovation project. The homeowner started to pull back layers of previous wall coverings including trim 
detailing and plasterwork in the main living space and discovered that what were seemingly two built-in bookcases were originally 
constructed as closet or storage spaces with unusual cladding and finished interior walls. Several high hooks had been left in place 
and wallpaper was plastered high along the walls in a space that was hard to access and was never visible to anyone. Small nooks and 
crannies, closets, and spatial remnants can become great time capsules of ordinary moments. However enigmatic they may seem, 
especially as their survival is often divided from the original surrounding context; these spaces can serve as unique markers and 
evidence of use and intention by builders, homeowners, and occupants of a historic structure. They also mark changes in technology 
as new materials and modes of living develop. Through a detailed history of the occupation of the house, as well as an overview of 
the possible uses of the spaces in question, this study strives to illustrate what two easily overlooked spatial remnants can illuminate 
about the history of the structure and its occupants.  
 
Megan Warley McDonald, Independent Scholar 
Blueprints for Belonging: Using MPDFs to Document Underrepresented Histories 
How can communities more effectively identify, document, and celebrate the stories of people historically left out of preservation 
and documentation efforts? This session offers actionable answers through two compelling case studies: a Multiple Property 
Documentation Form (MPDF) exploring women in the building trades in Nebraska, and an MPDF capturing African American 
history in Kansas City, Missouri. Both projects aim to expand who and what is recognized in the National Register of Historic Places 
by centering underrepresented voices, gathering community input, and providing clear frameworks for future designations. Attendees 
will walk away with a blueprint they can adapt to their own communities—whether rural or urban, large or small—for identifying 
and designating historic resources tied to marginalized histories. The session will break down the research process, community 
engagement strategies, and nomination benefits, offering practical insight for anyone looking to make preservation more inclusive 
and meaningful. 
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SESSION 7B—GENDER AND DESIGN 
Moderator: Sam Yeganeh 
 
Nicole Melnik, Architectural Designer in Historic Preservation Studio at Lord Aeck Sargent 
The Interplay of Architecture and Feminism: Exploring the Intersection between Women’s Roles in 20th Century America 
and The Evolution of Architectural Practice 
This research paper aims to interrogate the dynamic relationship between feminism and architectural practice in the 20th century 
United States. The study is broken down into three sections, each tackling a different wave of feminism – first through third, exploring 
this relationship chronologically. Each section then specifically explores: i) a notable feminist of the era, and ii) the general setting of 
the respective wave, and how the works of the aforementioned feminist respond to women’s roles within the field of architecture in 
the given era. In the first wave (late 1800s to early 1900s) the essay examines Charlotte Perkins Gilman and how her role as a feminist 
leader helped lay the groundwork for challenging the limited roles for women in architecture and society at large. The second wave 
(1960s to 1980s) then focuses on Betty Friedan, whose activism spurred the reevaluation of women's societal roles post war, as well 
as how her writing and work redefined the traditional roles of the woman architect. Lastly, the third wave (1990s to today) investigates 
Donna Harraway, and how her works may play out in shaping a more equitable modern architectural landscape in practice. This 
research thus aims to offer a nuanced take on the interplay between feminism and architectural practice via a sort of “feminist-case-
study” of one feminist per wave and how their specific theories and works may relate to architectural practice, - shedding light on the 
evolution of feminist thought, the changing landscape of women’s evolution from domesticity to designer, and the tangible strides 
(and standing hurdles) existing in regard to gender equality within the field of architecture moving from the early 20th century to 
today.  
 
Ryan Roark, University of Tennessee Knoxville 
Learning From Translation: What a 16th-Century French Novel Can Teach Us About Urban Pastoralism and Gender Wars 
This presentation explores the process of translating the early modern French novel La Mariane du Filomène (1596) as an analogue 
to contemporary approaches in architectural preservation and adaptive reuse. Like reuse in architecture, literary translation is a form 
of cultural mediation—between past and present, form and function, original intent and contemporary relevance. Although little 
studied, La Mariane is remarkable for its vivid depictions of early modern Paris and its role in the querelle des femmes (“the gender 
wars”), a literary tradition in which women and men critiqued one another’s behavior. Its subtitle loosely translates to “On the 
Inconstancies and Frivolities of Women,” and the tone is likely satirical—though it’s hard to say for sure. The novel unfolds on a 
now-vanished island in the Seine, then considered wild, juxtaposing urban and natural environments in ways that anticipate 
contemporary discussions of site and context. My translation began as a historiographic project, focused on the novel’s chronicling 
of built and unbuilt environments. But over time it felt increasingly like an adaptive reuse project itself. Just as architects reinterpret 
historic structures for new uses, I wrestled with translating not just outdated grammar and idioms, but also radically different cultural 
references, assumptions, and temporal worldviews. Until the 1990s, literary translation often “matched” historical eras—rendering 
16th-century French into Shakespearean English. More recently, anachronism has become an accepted tool, allowing older texts to 
speak directly to the present. In this way, La Mariane’s gender critique and spatial imagination become newly relevant. This talk uses 
literary translation to theorize reuse not as preservation, but as cultural reactivation. Both translators and architects work with artifacts 
marked by time, negotiating legibility, transformation, and relevance. La Mariane, long ignored, proves surprisingly contemporary—
and surprisingly architectural. 
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SESSION 7C—MEANING IN MATERIALS 
Moderator: Asma Mehan 
 
Tyler Swingle, University of Cincinnati 
Industrial Brick as Cultural Agent: Comparative Construction Histories 
This paper investigates the evolution of construction techniques and architectural expression through the industrialization of brick 
production in three regions shaped by 19th- and 20th-century socio-political and technological transformation: Ohio (USA), the 
Gangetic Plain of North India, and the Yangtze River Delta in China. Focusing on how industrial brick became a medium of both 
structural innovation and ideological expression, the study situates brick not merely as a building material but as a socio-technical 
agent embedded in histories of modernization, colonialism, and labor reform. In Ohio, the mechanization of brickmaking supported 
an expanding industrial economy and civic ambition. The Cincinnati Music Hall (1878), built with locally manufactured brick, 
exemplifies the use of fireproof masonry in monumental public architecture. Later, the Procter & Gamble Ivorydale Plant (1885–
1910s) employed brick in factory construction that combined efficiency with architectural identity, reflecting both technological 
standardization and new social models for industrial labor and welfare. In North India, the British colonial administration introduced 
industrialized brick and construction codes to assert spatial and material control. The Government College, Lahore (1877) 
demonstrates colonial brick aesthetics and engineering logics, while post-independence architects like Laurie Baker reappropriated 
industrial brick for low-cost, climate-sensitive housing that emphasized craft and social equity. In China’s Yangtze River Delta, the 
arrival of industrial brick coincided with treaty port expansion. The original Shanghai Custom House (1857) introduced Western brick 
tectonics to Chinese cities. In the 20th century, socialist planning scaled up brick use for housing and civic infrastructure, reflecting 
shifting ideologies and construction systems. Together, these cases reveal how industrial brick production redefined construction 
logic, material economies, and architectural language across diverse yet interconnected global regions, offering insights into the 
intersections of material technology and socio-political change. 
 
Benjamin Ullrich, Georgia Institute of Technology  
Stone Mountain Granite: Understanding Atlanta’s Past Through the Material that Built It 
Ever since the rebirth of the Ku Klux Klan atop the mountain in 1915, Stone Mountain has become a beacon of hatred and 
discrimination that honors and glorifies America’s racist past. While Stone Mountain is widely known for its ties to the KKK and the 
lasting reminder cemented by the world’s largest Confederate monument that adorns its side, granite from the mountain’s quarries 
were being cut and sold across Atlanta. After Sherman’s March to the Sea, as well as the Great Atlanta Fire of 1917, Stone Mountain 
granite became the foundation for the rebirth and rebuilding of the city. Homes, churches and infrastructure across Atlanta were 
built using the stone, much of it being sourced and sold by the Venable Brothers, who both played a pivotal role in promoting Klan 
gatherings on Stone Mountain and pushing for the monument to be made. By delving into the history of two Atlanta churches built 
of Stone Mountain granite - St. Mark AME in the English Avenue neighborhood and Big Bethel AME in Auburn Avenue - this paper 
interrogates how these Black spaces were built, unknowingly or unavoidably, of stone supercharged with a history of white supremacy. 
This irony is multiplied knowing that these community anchors stand as a testament to Black resiliency as they are (mostly) still 
standing to this day. Ultimately, this paper argues that Stone Mountain granite cannot be taken at face value as a  neutral building 
material. That it, like much of our built environment, contains a hidden history that connects built space to larger ideas of history and 
context. Stone Mountain granite holds an embedded legacy of racism, proving that the physical materials of our cities carry the social 
and political tensions of the past into the present and future. 
 
Kalpanee Jayatilake, University of Cincinnati 
Halls of Dreams through Time: The Ruptured Evolution of Wood as a Signifier, Traced through the Words and Works of 
Architect Kengo Kuma 
Material choices in architecture carry deep cultural, emotional, and philosophical significance beyond their technical properties. In 
Japan, timber has long embodied a spiritual and aesthetic sensibility grounded in impermanence, modularity, and renewal—a lineage 
exemplified by sacred structures such as the Ise Shrine and Horyū-ji’s Temple’s “Yumedono”—the Hall of Dreams. The rupture 
introduced by modernism and its embrace of concrete and steel disrupted this continuity, embedding new material hierarchies within 
architectural imagination. Yet, contemporary architect Kengo Kuma reactivates timber’s signifying potential through a practice that 
merges embodied experience, material humility, and sensory awareness. Drawing on philosophical notions of technê of logos, and 
the logos of technê, and the conceptual imagination of the architect within constellations of influence, the discussion traces how 
Kuma’s “particle (or fractal) aesthetic” reclaims continuity with Japan’s architectural signification in Wood. This paper unfolds in 
three parts: it first establishes a theoretical foundation through the philosophies of Gaston Bachelard and Marco Frascari on material 
and formal causality; then examines modernism as an aesthetic event and its reception in Japan, particularly through the Metabolist 
movement. Japan’s own historic ruptures, mainly the Meiji Restoration of 1868 and defeat in the Second World War, are addressed 
in tracing the ruptured evolution of Wood as an architectural signifier. Finally, the paper explores Kengo Kuma’s work, set within 
constellations of influence, as a contemporary rearticulation of timber’s architectural signification. In reframing materiality as an 
expressive and situated act, the analysis calls for a conscious reorientation of design thinking—one that reconnects meaning, craft, 
and material in the face of global environmental and cultural transformation. Most significantly, the paper reveals the layered, often 
contradictory influences that shape material choices in architectural practice. 
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SESSION 7D—PERSPECTIVES ON PRESERVATION II 
Moderator: Mary Springer 
 
Yizhou Lin, Georgia Institute of Technology 
Enhancing Architectural Heritage Conservation through Automated Wood Deterioration Detection 
Wood deterioration poses a major challenge to the conservation of historic wooden structures, threatening the integrity of many 
historic buildings and seriously affecting the safety of the buildings themselves. However, visual assessment of the deterioration of 
wooden buildings is labor-intensive and highly subjective. This study presents an approach that leverages convolutional neural 
networks (CNNs) to automatically identify and classify various types of wood deterioration, as defined in the An Illustrated Historic 
Preservation Glossary Wood Deterioration and Conditions Requiring Repairs edited by Sharon C. Park from Smithsonian Institution. 
Based on definitions from the Illustrated Historic Preservation Glossary, I assembled a visual database of wood deterioration types 
using images sourced from field documentation, expert contributions, and online archives. Data augmentation techniques were 
applied to improve model robustness, enabling the CNN to achieve a high level of accuracy in classifying deterioration conditions. 
This approach offers a scalable tool to assist preservation professionals in the timely assessment and maintenance of historic wooden 
architecture and future research in digital heritage, reinforcing the connection between technological innovation and architectural 
conservation. 
 
Samuel Hall, Mississippi State University 
The Wisdom of Vernacular Barns:  Documenting and Preserving Mississippi’s Agricultural Architecture 
Barns and other examples of agrarian architecture are often overlooked or dismissed as functional relics of the past, possessing little 
“architectural” value. However, barns represent a design logic rooted in necessity and tradition. This paper aims to emphasize the 
sophistication embedded in structures designed by and for working people. Three barns were selected for close study and documented 
over the course of four months during 2025: a cantilevered cattle and hay barn in Webster County, MS, built by the Hays family in 
the late 1800s; a cotton gin in Bolivar County, MS, built by the Tarver family in the early 1900s; and a mule barn in Lauderdale 
County, MS, built by the Carney family in the early 1920s to support the operations of Sunflower Dairy. These structures represent 
a spectrum of forms and uses shaped by specific agrarian needs, as well as historical forces such as the mechanization of agriculture 
and changing patterns of land use. Despite their differences, these barn types share common structural-material systems that respond 
directly to human activity and the need to perform specific tasks efficiently such as providing free space to work and accommodating 
human-to-animal and human-to-machine proportions. Furthermore, it can be argued that each of these buildings traces its lineage to 
a common plank-building tradition that emerged in the mid-1800s and was later formalized in early 20th-century architectural 
literature. Barns not only offer insight into a human-scaled proportional logic abandoned in favor of designs driven by automotive 
infrastructure, but also into traditional construction methods. At a time when mass timber is increasingly recognized as a viable and 
even preferable structural system, the construction logic found in these barns may prove valuable. In their quiet utility, these structures 
define a valuable building tradition that is responsive, intuitive, and intimately tied to place. 
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